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Mr. F RANCIS STU ART, 


Teacnex or SiNcinc,- Pup, or LAMPERTI THE 
A a d of sing 
Studi 3-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
Church, Concert and Positions Secured, 
MRS. B PAB cor “. 
CaRgneci Al New York. 
I 34 ‘ { 





MADAM JOSEFA MIDDECKE, 
NE PRODUCTION 
t seriously de 
s % New York. 
PAU! \VAGE 
NICE ¢ TURE 
Carnegie Hall, 
New York. 
MAN 
{ Singing 
( g Hal 
M New Rochelle, N. Y 
CHARLES |] ULI K 
( CEI OR! . 
‘ t « Pr an Church, 
I N. J 
I I West New York. 
P U » M 
ADOLF GLOSI 
anist, | I ctio Coach for 
pr d si 5 x 
I Mort ide Ave., City. 
J} M gside 
FRANK J. BENEDICI 
Ol CULTUI 
H 
H " i Musical Pos- 
sil a Prospectus, 10c 
E. PRESSON MILI 
CHER Ol! INGING 
3 Carne Ha 
| I " ( 
VIRGIL GORDON 
PIANO INSTRUCTION 
West Ejighty-sixth Street Studios 
s7 West 86th Street ear Broadway, New York. 
Te 9 River c P pectus on Application 
EUGENIE PAPPENHEIM, 
rHE CELEBRATED PRIMA DONNA. 
Voice Cuture Its Branches 
The Evelyt 1 W 8th St., New York City. 
ephone 48 Schuyler 
\i 4 @) | DI MOSS, 
OPRANO 
P R 
FLORENCE E. GALE, 
Recitals and Concerts 
I I t 
\ i _ olumbu ~ 
MARTHA B. GERMAN, 
HAND SPECIALIS!1 
i at t t iiie r I i yun nar 1 
ty I ex lor 
Pian \ é ues. and Fri., Ca 
H N \ S47 We En Ave 
I Ri 
MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instruction 
Leschetizky Meth Fast th St 
Phone, 13 Lenox 


LAPPER 


TEACHER OF SINGING IN 


MORRIS, 
ALL BRANCHES. 


th St 


way Cor 


BRISTOL, 
SINGING 


-EDERICK E. 
rEACHER OI! 


N 4 West 42d St 


New York. 


HENRIETTA A. CAMMEYER, 
assistant t Wn Mason. 
IANOFORTE IN ON ICALES 
I 2gtt way Ha 
Ph Mad. 5q 


JESSAMINE HARRISON-IRVINE, 


p ' 4 Carnegie Hall, 
Ir 1 ( i ® New York 





MARY WAGNER GILBERT, 


rTEACHER OF PIANO. 
Leschetizky Method, Pupil of Xaver Scharwenka. 

Studio, 826 Carnegie Hall 
SIGHT READING 

For Vocalists and Instrumentalists 
IME. C. TROTIN 

’Phone 5410 Rive Carnegie Hal 
Send for Pamphlet St 805 


GRAND 





CONSERVATORY O01 





Deere 6 grant 1 rs 
Dr. E, Eb ard W oe 
York Phone 4 (Thir fth vear.) 
ELIZABETH K. PATTERSON 
OPRANO. TEACHER OF SINGI 
W S 

P R 
AGNES KIMBA 

I [ATI ) NO 
Oratori ( I al 
t W h St., New York \ b 


TEACHER O} 


SINGI 


ULLOCK WILLIAMS, 


NG 





SIGNOR 


rHE ART OF SINGI 
Studio: 62 East Thirty-fourth Stre 
Telephone: 3747 Madison Square 


Mr. SAMUEL 


FILOTEO GRECO, 


BOWDEN MOYLE, 





Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in Engish, German, 
French and Italian Residence-Studio 

No. 43 ast 21st St., New York City 
MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION 
Address Trinity Church, New York 
AMERICAN CONSERVATORY OF 
MUSIC OF THE CITY OF NEW YORK 
(Chartered by Board of Regents.) 
Emit Rey, Director 
SINGING, PIANO, ORGAN, VIOLIN, CELLO, 
THEORY AND COMPOSITION 
Grand Opera School, 305 East 86th St. 


Mrs. WM. 


VOCAL 





S. NELS( N 


INSTRUCTION 





and ACCOMPANIST 


Mc 
N. 


and F 


and Thurs.; 
Wed.; 1425 
; 6 Oakwood 


yn 
| 


ri 





GIULIA ALLAN, 


COLORATURA 


Mort u \venue 


JOHN W. NICI 


HENRY SCHRAD 
Formerly Prof. of Violin, 
Head of Violin Dept., 
Music, N. Y., and Combs 
phia. Residence Studio 


VOCAL INSI 


WILBUR 
SIGHT 
(Galin-Paris 


Special preparatic 


SC i music. 


ns of ¢ 


Choral 
Addr 





litan Ope 


Miss EMMA THI 


Amer. 


A, LUYST 


Cheve 


SOPR 


IOLS, 
rENOR 


ANO 


IECK, 


Leipzig 


Inst 
Conserv 


535 Wash’n 


RUG 


ER 


SINGING 
Method.) 


hur st 


Voca 


SOPRANO 


BRI 


JNO HUHN, 
\CHER OF STYLE, 
ERTOIRI 


The Wollaston, 231 West 
(Subway express station.) 


DICTION 
FOR VOC 


Al 


96th St 


*Phone, 


itute 


Conservatory 
of Applied 
atory, Philadel- 
Ave., Bklyn. 


yloists. Normal 
Instruction— 


RSBY, 


AND 
ISTS 

» New York. 
8833 Riverside 


REP 





EARLE ALBERT WAYNE, 
Concerts, PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall. 





W. FRANCIS PARSONS, 
BASSO CANTANTE., 
Vocal 


yoth St. 


Instruction. 


126 West Phone, 3009 Columbus. 


CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn 
133 Carnegie Hall, New York. 


Mr. CHARLES*LEE..TRACY, 














PINOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuetizky METHOD. 
Studi irneg | N York City 

EDWIN GRASSE, 
VIOLINIS1 
Manager H. Goprrey TURNER 
402 Broadway Studi 161 East 176th Street. 
JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New Y ork. 
HALLETT GILBERTE, 
rTENOR—COM POSER. 
Cr r of “Serenade,” “The Raindrop,” “The 
Bird,” “*Y th,’ ‘‘Mother’s Cradle Song. 
Hotel Flanders, 133 W. 47th St 
*"Phone, 3021 Bryant 
W. RIESBERG, 
INSTRUCTION—PIANO, OBGAR, HARMONY, 
A\CCOMPANIST. 
Branch Office “Mipsical Courier.” 


054 Eighth Ave., ne 56th St. 


’Phone, 





3555 Columbus. 


SIEGMUND GR‘ )SSKOPF, 

SoLo VIOLINIST 
G ROSSKOPF. 
SOPRAN Voc 
1204 Carnegie Hall, 


AND INSTRUCTOR. 
ELISI 
AL INSTRUCTION. 

New York. 


Mrs. REGINA WATSON, 
SPECIALTY. 


Repertoire work with Concert 


Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, IIl. 


JOSEPH JOACHIM SCHOOL, 


STRINGED INSTRUMENTS. 
Geraldine Morgan, Director. 

and ’Cello Department, Paul Morgan, 
914 Carnegie Hall, New York 





Orchestral 








WALTER L. BOGERT, 
BARITONE. 


and Recitals. 
5430 Plaza. 


Lectures 


York Tel. 


Teacl 
644 Madison 


er of Singing 


Ave., New 


Je IRGE G. 
BARITONI 
West 


by 


BENITEZ, 

rEACHER 
7ist St., New York. 

teacher: “Jorge Benitez I con 

i to impart the art of singing 
Any student who diligently 
find great benefit therefrom. 
EMILIO pe GOGORZA. 


YOUNG, 
“AL INSTRUCTION. 
Hall, 


OF SINGING. 
165 

Indorsement 

sider 





WALTER S. 
Vor 


So1-802 Carnegie 


New York. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 





607 Carnegie Hal 423 E. 140th St. 
AMY GRANT, 
78 West 55th St., New York. 
RE ADINGS WITH MUSIC. 
“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” ‘‘Parsifal,” etc. Instruction 


Tel. 714 Plaza. 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 





Piano 


Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For catalogue, 
apply to Miss Etinor Comstock, 749 Madison Ave. 


Miss GENEV 1E VE BISBEE, 
PIANIST—INSTRUCTION. 

Method— 

pupils received. 

6109 Plaza. 


5 CHOPOURIAN, 
SOPRANO 
Instruction, 





—Le schetizky 
Limited number of resident 
38 East 60th St Phone, 





ANGEL AGNES 
DRAMATIC 


Oratorio—Concerts—Recitals 
864 Carnesie Hall. 


ALICE. GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. 112th St., New York 


(near Broadway). 





Mme. EMMA A. DAMBMANN, 


CONTRALTO. 





Voice Culture and Art of Singing. Concert and 

Oratorio Residence Studio, Hotel Calumet 

Phone: Columbus 1628. 340 West 57th St. 
vos 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


230 East 62d Street 





Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directore 
ANTOINETTE WARD, 
PIANO—HARMONY. 
Readings with Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., New York 
Tel. 594 Col 





W IR’ TZ PL ANO SCHOOL, 


for 
Accompanying and 


School Solo Piaying, Ensemble Playing, 
Theory. 
Classes in Methods for Teachers. 


246 West r2ist St., New York 





THEO. J. TOEDT, 
INSTRUCTION. 
New York 


Mr. AND Mrs. 
VOCAL 


Home Studio: 163 East 62d St., 








VON DOENHOFF, 
VOICE—HELEN. 


1186 


PIANO—ALBERT. 
Ave. 
1332 Lenox. 


Madison 
*Phone: 


DANIEL V ISANSKA, VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accce pt engagements 


and a limite d number of pupils. Address: 
889 St. Nicholas Ave., N. Y.; Phone, 3050 Auduben. 
Mondays and Thursdays, 10 So. 18th St., Phila 


THE VON ENDE VIOLIN SCHOOL, 








’ 58 West goth St., New York. 

Violin, Anton Witek, the famous violinist; Her- 
wegh von Ende, J. Frank Rice Piano, Vite 
Witek, Albert Ross Parsons, Antoinette Wad 
Singing, Adrienne Remenyi, Jacob Massell. 
MARGUERITE HALL, 

CONTRALTO. 
Oratorio, Concert, Recitals Vocal Instruction. 

1o1 W. 78th St. "Phone 7048 vanes 


Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 
Summer Address: Care of Direction Artistique du 
Kursaal d’Ostende, Belgique. 
ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSICt. 


HISTORY. 
HISTORICAL LECTURE 
Studio: Jefferson 
relephone 


RECITALS. 
Ave., Columbus, 
Automatic, 2294. 


Residence 60 


110. 





Mr. AND Mrs. LOUIS SAJOUS, 


TEACHERS OF SINGING. 
The Natural Method of Tone Production founded 
on the Scientific Laws of Vocal bos es 
Residence Studio, 2 West 16th St., New York City. 





JESSIE DAVIS, 

PIANIST. 
Concerts—Recitals—Lessons. 
503 Huntington Chambers, 


Studio: Boston. 





ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 


Jonas and Teichmiiller. 
*hone, 3274 River. 


Recommended by 
78 West g4th St. 





MILTONELLA BEARDSLEY, 
PIANIST. 

Sawyer Musical 
NW. X. Coy, 
New York. 


Management, Bureau, 


1425 B’way, 
143 Carnegie Hall, 


HERBERT WILBER GREENE, 
SCHOOL SINGING. 


Hall. 
Pianist. 





OF 


zor Carnegie 
Caia Aarup Greene, 








i CARLOS N. SANCHEZ. 


TEACHER SINGING. 
Studio, 2 West St.. New York. 


OF 
16th 
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RUTH DUDLEY 


Concert — and Teacher 
123 Joralemon Street Brooklyn, N. Y- 


Lois Fos 


SOPRANO 
Address, KATHERINE BOYLE, sensheg to Miss Fox 
543 West 162d Street, = New York City _ 








Mrs. HALL McALLISTER 


TSA OF SINGING 
usical Management 
407 Pleree Building ° Bosten 





carver WILLIAMS Bass 


Management: SAM’L b, GARTON — 
Auditorium B - Chicago 


x SHARP-HERDIEN 


SOPRANO 
L 5132 Kenmore Avenue - Chicago, It. 


CARRIE HIRSCHMAN 


PIANIST 
23 West 113th Street, New York. 
Phone, 1936 W. Harlem. 














MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie Hall. New York of Singing. Carnegie Hall, New York 


BALL == 


MAUD MORGAN 


Tel, 2267 Stuyvesant re A Rinastes Place, New York 


ANONOLD 


CELLIST 
All Leading Managers or 
Persona! Address: 

1185 Lexington Avenue 
Phone, 1970 Lenox 
July and August 
BELMAR,N.J. 





OhOZ>A74 
>rr=< 

















rAARRIS 


LYRIC SOPRANO 
Management, 


ANTONIA SAWYER 


1425 Broadway,NewYork 








Mme, Hildegard Hoffmann 


Soloist with New York Philharmonic 
pnd Boston Symphony Orchestra, &c. 
UDIO: Steinway Hall 

neta 144 East 150th New York City 








KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. Sohn | WESTERVELT 


Cine —Oratorios “Recital 
328 Wabash Avenue CHICAGO 


|LEEFSON-HILLE 


CONSERVATORY OF MU 
Weightman Building PHILADEL SPHITA, PA. 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cholrmaster Brick Presbyterian Church, Conductor 
Mendelssohn Glee Club. 412 FIFTH AVENUE, NEW "YORK city 


ELLIS CLARK HAMMANN 


PIANIST 
1524 Chestnut Street PHILADELPHIA, PA. 


MOTLEY: 


——— Ne a 














W=0Z>24 





Hetel tata cr or 49th Street 
1 Bryant 


»tf£SALMON 

tr SALMON 
AV Piano Instruction 
HE Lecture Recitals 








R (Russian Music) 
Studio: 834 Carnegie Hall, New York 
el., 1350 Columbus 


Fikenen, Huntington Chambers, Tuesdays) 





CAROLINE 


HUDSON~ 
ALEXANDER 


SOPRANO 
Soleist Plymeuth Chareh, Breeklyn 


Managem ent: WALTER S. ANDERSON, 5 West 38th St., New York 
'Phone, 349 Murray Hill 





SOPRANO 
ADDRESS 
2314 Broadway, New York 
Teiphone, 1630 Riverside 





: FINNEGAN 


TENOR 
Seloist, St. Patrick's Cathedral 
Management of G. Dexter Richardson 
Arbuct:le Building Brooklyn, ¥. Y¥, 





LAWRENCE CONSERVATOR 


A school of quality with noted specialists as instructors 


APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send for Bulletin 








PRISCILLA CARVER 





PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Ceatral Ave., Highland Park, Wi. 
Phone Highland Park 1044 





TENOR Mrs. BERGEY, Pianist 
Teachers of Singing and Piano 
600-601-602 Steinway Hal) 
Chicago, Ill. 





SOPRANO 


GINA CIAPARELLI =32== 





TENOR 


7 oo ae Street 


i ORK 
vate” 1444 River 





OArarzoa 


KITCHEL 


TENOR 
Gotqeee, 17 West Sist St 
Schuyler 


Ping hace & JONES 
1 tees STREET, WEW YORK 





MARX E. OBERNDORFER sesi52=| 





Wi DOENGES "sizcre ener 





Special 
Summer 
Session 


June 28th to August 8th - 


Teachers 
Students 


Batam AEE FoR | 


66 Lessons, $55.00 


Send fer estinntiew Booklet—Cartfleate Granted 


VIRGIL PIANO! SCHOOL 


- = \42 West 76th Street, New York 





JOHN B. MILLER tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
HOTEL ENDICOTT, 81st ST. and COLUMBUS AVE.. NEW YORK 


FRANZ KOHLER 


Director Violin Department 
Oberlin College. : . Oberlin, Ohio 


ANNE GRIFFITHS 


VOCAL INSTRUCTION 
5535 Ellsworth Avenue ye =F = —s«éPttsburgh, Pa. 


Bissell Conservatory of Music, Ine. 


MARIE SPRAGUE, Directr 
Bissell Bik.,7th Ave. and Smithfield St, Pittsburg 




















BARONESS LITTA von SNE 


Vocal Instruction 
562 Perk Avenue. New York __Phone, 6782 Plaza 


N. V. PEAVEY 


Concert Pianist and Teacher 
99 Euclid Avenue - Brookiyn, N. Y. 
Tel., 599 East New York 


scare ANODLE 


MUSIC STUDIO 
1523 Chestaut Street ~ Philadelphia, Pa 


LUTHER CONRADI 


Concert Pianist -_ Teacher 
2032 Chestnut Street Philadel ohie 


MARY A. COX 











VIOLINIST 
Aga Co wt pherng LE Kimball Hall Building 
one, 3562 Hyde Par’ Chicago, Ills. 





E. LUCILLE Settee of Coat 
cations to 
| L L 7 i Ss. F. TROUTMAN 
Sixth Avenue, Pittsburg, Pa 
S. WESLEY SEARS, 
St. James Church, 


22d and Walnut Sts., Philadelphia. 
ORGAN RECITALS. INSTRUCTION 


ALTA MI | LLER, Soprano 


ital Teach ing. 
1707 mana AVE. EVANSTON, CHICAGO 


Telephone, Evanston 318 


THEODORA STURKOW 
“SY DESFR Pais 


4715 Lake Avenue, Chicago, If. 


siovaNN! CASTELLANO 


Maestro di Canto 
IMPOSTAZIONE, REPERTORIO, PERFEZIONAMENTO 


VIA VINCENZO MONTI 49, MILANO 


FRANK WALLER 


Accompanist Organist Opera Coach 
Phone, Aldine 1682 626 Fine Aris Building, Chicago, 111.9 

















MORTIMER WILSON 


Theory and Composition 
Care Musical Courier 


? MIDDLETON 


BASS 
R 4073 Kenmore Avenue. - Chicago, il!. 








Vocal Instruction 
6201 Walnut Saree’} HaeSare 


Studios! } 307 Nixon Bullding 








EMIL LIEBLING 
PIANO TEACHERS’ INSTITUTE. 

July 1st to August sth, 1911. Private lessons. 
Teachers’ Meetings. Lecture Recitals. Send for 
Circular 

__Address E: Emil Liebling, Kimball Hall, Chicago. 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7, P 2 do 


* ZUKOWSKY 


ussian Violin Virtuoso 
x; Somber and a solerateith Tho nas Orchestra Pupils accented 
9 Pine Arts Bullding, Chicazo, | 


iS WHITE LONGMAN 


i 
NTRALTO 
st East 53d $t., oun Ww, Phone, Hyde Park 394 


VON STEIN 
ACADEMY OF MUSIC 


Incorp, Nov., 1907 
HEINRICH VON STEIN, President 





Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


TEACHER OF SINGING 
Will take a limited number of 
pupils in his Summer home on 


LAKE CHAMPLAIN near 
Plattsburg, N. Y., during July. 


For particulars address: 


864 Carnegie Hall 
New York City 








EUGENE BERNSTEIN ™ "2 


PIANIST and COACH 


The Eugene Bernstein Trio 





MAY_HAMAKER 






Lambert 


SOPRANO 
atest from Europe 
accepted 


135 ou on 104thiStreet, Hew York 
TEL 2995 vensioe. a 


TENOR 

(St. Bartholomew's ) 

WALTER R. ANDERSON, Mer. 
5 > 38th St., New York 





Vocal 
Studios 


|WIG 


RAGNA 





R RI THE BEAUFORT 
Tel., 3053 Colum bus 


140 West 57th Street 


TEACHER OF SINGING IN ALL ITS BRANCHES 








GRACE HALL RIHELDAFFER =z2ss== 





wus TEWKSBUR 









iSwe Broad way, New York 


Met. Opera House Bullding 


NARELL 





er bd m 









Auditerium Bailding 
Chicage, ill. 
Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl Dufft, N. Y.; Geo. Dixon, Toronto; 
Shannah C immings, Katherine Bloodgood, Flor 
ence Mulfc o~ Viola Gillette, Maude Berri, Jean 


— Ban Edith Miller. 
pecial Operatic Training (ncluding Action) 
BALLADI 
ADDRESS: 
QUINLAN INTERNATIONAL 
MUSICAL AGENCY 
1 West 34th Street, New York 








RICE 


TENOR 


zomr 


Has sung to millions of 
people 
MANAGEMENT 
THE SAWYER MUSICAL BUREAU 
1425 Broadway, New York City 








OPERA SCHOOL OF NEW YORK 


Grand Opera Roles and Stage Fechate 
In English. yeenam, 50 Italian, Germ 


SIG. F. TANA ot M 
ITALIAN RB 
ALBERT MILDENBERG,’ Artistic Director, 
u 


litan Opera co. 
_{Room $34 Carnegie Hall, New York 


Full Equipped Stage for Pupiis 
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— 


The H. P. NELSON 
PIANO 







The Highest Quality 
tor the Money 


The H.P.Nelson Company 


CHICAGO 














Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 








Piano. 
instrument 
made. 


Examine the workman- 
ship on the Conover 
Only a superior 
is so well 


Send for Catalog 








Manufacturers 


















One of the three 


Fast 140th Street and Robbins Avenue NEW YORK 
os 
Great Pianos 


GVERET! of the World 


THE | mn ‘commen COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 


















~ CINCINNATI CONSE metor Of MUSIC rstagiisheo 1867 
, ; = Muss Clara Baur Direct 


Instracts, trains and educates after the best methods of 
Foremost European Conservatories. The faculty num- 
bers some of the leading Musicians and Artists of today. 
Elocution. MU Languages 
Location ideal with respect to home comfort and luxurt- 
ous surroundings. The finest and most completely 
equipped buildings devoted to music in America. 
and resident students may enter at any time. 
trated Catalogue FREE. 
MISS CLARA BAUR 

Highland Ave., Oak St. and Burnet Ave., CINCINNATI, O10 





Day 
Illus- 
































STERLING 22s 


High Standard of Construction 


DERBY, CONN. 








MAESTRO OF THE REAL ‘‘VOCE POSTATA” 
of the whole ¥ In Lone 2b without which ‘ 
ity. VOCAL TRAINING FROM BEGINNING 
and coached in 
in the leading 
pares Seem, _ 
rano, pera ous. 
WORDEN. Concert 
Studios: 104 West 


; JOHN CO 
. SUL 
rano, and man 
Street, New 


ork. Cable 





ore FLORIO 


Orand Opera Tenor Dramatic (*‘Scala’’ Milan) 
(ITALIAN VOICE PLACEMENT), the foundation 
EL CAN’ 
G TO ARTISTIC PERFECTION 


rand opera cain fn all modern lan 
uropean $3 houses and at the METROPO 
ples . 


’ urope; 
LIVAN, tenor; E. OROMONTE, Concert Baritone; ORISCA 
other prominent artists. 


Teacher of 
Singing 


'0"’ or correct i. Pro is an impossibil- 

rofessionals prepared 
to the hi peat ac tions 
eacher of Tenor, 
now in Euro ON, 


prea accordin, 
LITAN 


aan 


Address: ‘‘FLORIEL,” 'Phone, 7662 Schuyler. 











MYRTA FRENCH 
Concert aad Oratorio 
JEAN PAUL 
Composer and Teacher 

Piano and Theory 
Assistant te Telchmuller, Leipzig 


KURSTEINER 


“The best teacher I have ever known.” 
CLENDENNING HOTEL, 202 WEST 103d STREET Tel., 3510 River. 


—Frances G. Bennett, Prin. , 








FAY CORD 


SOPRANO 
Entire Season 


Booked 








ae SOPRANO 
agement: BROWN COn- 
cent ee ‘neers, a W. 39th St. 













Pormerly of Boston , 
A i ARDS Voice Culture and Repertoire 
in Los Angeles until May,191! 
AMERICAN CONSERVATORY 
MBALL HALL BUILDING, 304 8. Wabash Ave., Chic 
rHE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
4 ig the seventy eminent Instructors the following might be mentioned 
Piano—J J Hattstaedt Vict Garwood, Violin—Herbert Butler, Adolf Weidig. 
4 , ‘ Henlot Levy, Silvio Sci int! Theory—A. Weildig, Arthur Olaf Anderson 


Public School Musio—O. E. Robi nson. 
School of Acting—Hart Conway 
JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 


Revie - Duggan, 
Johns 


John 





1 
im Middelsct 


KRANICH & BAGH) 2 
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Since Bismarck’s memoirs, no autobiographical book has 


been awaited with such keen interest in Germany as 
Richard Wagner’s “Mein Leben,” just published by Bruck- 
mann, of Munich. There could scarcely be a greater con- 
trast than the memoirs of Bismarck and Wagner present. 
With the “Iron Chancellor” it is always his life work, his 
gigantic task, that looms up, whereas with Wagner we find 
the man himself, his personality, always in the foreground; 
in other words, Bismarck is objective and Wagner highly 
subjective. In reading Wagner’s hook, however, one gains 
the impression that the author is always telling the truth as 
he sees it; there is no attempt at embellishment and 
Wagner is no more lenient with his own. shortcomings than 
with those of others. As a boy he early acquired the habit 
of making notes on everything of interest he experienced 
aid later in life, during the years from 1867 to 1873, he 
wrote them out in the form in which they now appear; his 
recollections stop, however, with the year 1864, the great 
turning point in his life, when he became the special 
protégé of Ludwig the Second. The language of the 
memoirs is generally simple, with little attempt at style, 
but here. and there expression becomes far-fetched and 
ponderous. However, we are used to that from the texts 
of the author’s music dramas. It was evidently his keen 
desire to depict the truth in the “Memoirs,” the whole truth 
and nothing but the truth, according to his own light. He 
is very straight forward and often blunt in judging of 
.persons and things; he speaks of his mother with a great 
deal of reverence and his relations with his step-father, 
As is well known, he 
showed little inclination toward music as a child and, 


Geyer, seem to have been friendly. 
tithough he had piano lessons, he never learned how to 
play. Aged nine, he was introduced to Carl Maria von 
Weber, who asked him if he would like to become a musi- 
cian; the child’s mother replied that he was wildly en- 
thusiastic about the “Freischiitz,” but otherwise she could 
not discover any signs of musical talent in him. ‘This was 
well said by my mother,” writes Wagner, “for nothing else 
moved me so much as the music of the ‘Freischiitz’ and I 
endeavored in every possible way to reawaken the impres- 
sions made on me by the opera, but, strange to say, never 
by the study of music; it was enough for me to hear the 
music of the ‘Freischiitz’ sung and played by my sisters.’ 
Little by little, however, the boy’s love for music grew and 
he finally took lessons in harmony secretly, meanwhile 
almost wholly neglecting his school studies. He was never 
a good pupil at school and he was always playing pranks, 
and as a boy in Leipsic he once stayed away from school 
for fully six months. Although he hated school and its 
discipline with his whole heart, he was eager to become a 
student, because the wild, free life of the students ap- 
pealed to him mightily; and without having gone through 
the Gymnasium, he entered the Leipsic University as a 
student of music in the year 1831, and then began the 
wildest period of his life. He became embroiled in all 
sorts of difficulties with his fellow students and was chal- 
lenged to numerous duels, which he never fought, how- 
ever; and he became a passionate gambler. So great was 
for gambling that one night he lost his mother’s 

mn, which had been entrusted to him for delivery. 
With his own very last thaler, however, his luck turned 
d stood by him until he had regained all the money he 
had lost in many a wild night. This scare cured him of 





e gaming habit for good and all 
us read Wagner’s own words: “The passion for 
ling combined with the despair caused by my losses 
nearly drove me crazy. Everything else that had lured me 


to the student life now seemed of no importance; I was - 


tely indifferent to the opinion of my fellow students ; 
longer associated with them and met only the most 
upt in the small gambling hells of Leipsic; I even en- 

| with indifference the contempt of my sister Rosalie, 

who, together with my mother, now looked upon me with 
utter disdain. In my growing despair I finally determined 
take a last big risk and turn the tables of fortune; I 

f the opinion that I could win only by playing big 
stakes, so I risked a large sum of money, this being my 
mother’s pension, which had been entrusted to-me. That 
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night I lost everything to the last thaler. The excitement 
that mastered me as I played this, my very last coin, was 
wholly new to me, and I had already experienced much; 
although I had eaten nothing all night long, the feeling of 
seasickness came over me again and again. With this last 
thaler I risked my very life, for if it were lost, I could 
not think of returning to my family; I could already see 
myself, a lost son, aimlessly wandering over the fields and 
through the forests. I won, but the mood of despair still 
gripped me. Again and again I staked my winnings, until 
a fair sum was before me. I continued to win and I was 
so careful that I could dare the boldest coups, for sud- 
denly it occurred to me that I was now gambling for the 
last time in my life. My good fortune was so noticeable 
that the others would not continue; I had, indeed, not only 
regained all that I had lost that night, but enough more 
to pay all my debts. The glow that warmed my whole 
body during this procedure seemed of a holy nature; with 
the turn of my luck I distinctly felt that God or an angel 
were standing beside me, whispering words of warning and 
consolation. At break of day I returned home and fell 
into a deep, long sleep, from which I awakened feeling as 
if I had been born anew. - No sense of shame could now 
keep me from hurrying to my mother and confessing to 
her, while giving her her money, telling her the whole 
story, including the gambling away of her own property 
She folded her hands and thanked God for his grace, de- 
claring that I was saved and that it would be impossible 
for me ever to return to such vices; and, in fact, from that 
time onward all similar temptations had lost their power 
over me. The world in which I had been carousing sud- 
denly seemed to me the most undesirable and inexplicable ; 
the passion for gambling had already made me indifferent 
to all other student vanities and with the release from this 
vice, I suddenly felt myself face t. face with a new world 
which now belonged to me, and I was immediately 
possessed with a hitherto unknown zeal for a musical edu- 
cation. And a new 





phase of my musical 
development now be- 
gan serious appli- 
cation.” 
eRe 
“But even in this 
the wildest period of 
my life,” continues 
Wagner, “my musi 
cal development did 
not wholly stand 
still; rather did music 
become more and 
more the direction in 
which I seemed to 
desire to express my 
mental faculties. But 
WAGNER IN HEAVEN, WATCHING ‘uring ‘his — period 
OVER BAYREUTH there was no real 
study; even 














(Vienna Figaro, 1883.) music 

today 1 cannot under- 

stand how it was possible for me at that period 
to find time to finish quite a number of compositions 
[ have no distinct recollection of working at my 
overture in C major, a piano sonata in B flat major 
for four hands, which I played together with my 
sister Ottilie and which, as it pleased us both, I later or- 
chestrated. But I have epoch-making memories of another 
work written at that time—an overture in B flat; this com- 
position was the result of my studying Beethoven's ninth 
symphony. I developed here, in particular, the mystical 
atmosphere which I gave to the orchestra. This was di- 
vided into three imposing elements; it was my desire to 
make the characteristics of these elements at once plain to 
the reader of the score by an energetic play of colors, and it 
was only because I could not procure green ink that I 
did not carry out my intention. The strings were to be 
written in red,-the woodwind in green and the brass in 


biack.” 
oe 


This strange score Wagner placed in the hands of Hein- 
rich Dorn, who was then musical director of the Leipsic 
Theater, and Dorn had the overture performed in a con- 
cert given for the poor on Christmas Eve of the year 1830, 
but Wagner’s name was not mentioned on the program. 
“Very much worried,” continues Wagner, “I secretly en- 
tered the theater to listen to the rehearsal; and the cold- 
blooded Dorn soon won my admiration, for he assumed an 
unmistakable air of authority towards the musicians of 
the orchestra when they began to play my _ enigmatical 
composition. The principal theme of the allegro was written 
in four-four time, but after every fourth measure I had 
added a fifth measure wholly disconnected with the mel 
ody, and this fifth measure was characterized by a special 
beat of the tympani.on the second quartet. As this beat 
was all by itself, the tympanist, thinking he had made a 
mistake, became nervous and did not accent with the force 
demanded in the score. I was so frightened at the result 
that I was glad I was in hiding. To my horror, however, 
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Dorn insisted that the tympani beat should be given with 
all due force. After the rehearsal I expressed by own dis- 
approval of the fatal beat, but Dorn would not have it 
changed and said it would go very well.” At the perform- 
ance in the evening the tympanist played the beat with such 
herce brutality that the audience broke out in laughter and 
Wagner was so embarrassed at the impression the piece 
made that he fled from the theater and did not reenter it 
for many weeks. In describing scenes like this Wagner is 
long winded even to the point of exasperation. He often 
said that he took life too lightly and art too seriously. It 
is clear from his memoirs that curing all of the vicissi- 
tudes and worries and cares that harassed him throughout 
the greater part of his life, he never for one moment 
doubted that he was destined by fate to accomplish some- 
thing great and new—something of real end lasting benefit 
to humanity. And yet he often despaired of ever being able 
to realize his hopes. He loved the element of adventure 
and mystery. This is his own account of the way the in- 
piration for the “Rheingold” Vorspiel came to him; it 
was in 1853: One night, completely exhausted, he had 
fallen into a sort of somnambulistic sleep, “in which,” h 
writes, “I suddenly had the sensation of sinking int- swift- 
ly flowing water. The roaring of the water soon developed 
into a musical sound expressed in the ever rising and fall- 
ing of the arpeggio of the accord of E flat; this arpeggio 
continually increased in compass as a melodic figuration, 
but it always remained in the pure chord of E flat, and 
this, by constantly increasing, seemed to give to the element 
into which I had sunk tremendous importance. I could 
feel the waves majestically falling over me—and I 
wakened in terror. I immediately recognized that my 
dream had given me the inspiration for the Vorspiel to 
Rheingold,’ which I had long been seeking, but had not 


been able to find Wagner’s words describe exactly the 
feelings one has in listening to the opening of “Rheingold.” 
Chere is a certain similarity between his dream and the 
dream of Tartini, which gave birth to the “Devil’s Trill” 
sonata. The idea of “Parsifal” also came to him under 
strange conditions. It was in April, 1857, when he was 
overwhelmed with cares and worries The weather was 
wretched, quite in keeping with his mood; suddenly the 


s 


in came out and the landscape was transformed into a 
scene of beauty. Overjoyed at the sudden change, Wagner 
went onto the roof of his house to enjoy the quietude and 
beautiful scene. “Suddenly it occurred to me that it was 
Good Friday and this awakened in me memories of Wol- 
fram’s ‘Parzival,’ and there came to me the inspiration of 
writing a music drama based on this work.” And he briefly 
sketched it then and there 
nue 

Wagner always confessed that music seemed to him a 
demon—a mystic monstrosity, which seemed, according to 
his idea, to be hampered by rules and regularity. For this 
reason his own musical education was so slow and irregu- 
lar, until Weinlich took him in hand. Steady plodding and 
digging were not for him. He describes in vivid language 
his terrible poverty and it is pathetic to read how he 
wandered about from house to house and friend to friend 
in Paris, trying to borrow five francs. I shall later quote 
more from the highly interesting work 

nner 

The development of the symphony was the t 
speech delivered last evening at Beethoven Hall by | eopold 
Schmidt, the well known critic of the Tageblatt. He had 


| 1 


eme of a 


the assistance of the Philharmonic Orchestra and after he 
finished talking he gave interesting practical illustrations, 
conducting movements of symphonies by Leonardo Lee, 
the early Neapolitan, Johann Stamitz, the forerunner of 
Mozart, and Haydn; also by von Dittersdorf, Weber, 
Spohr, Raff and Brahms. It was a very entertaining and 
instructive program, as all of the well known symphonic 
works were avoided by the concert-giver, his object not be- 
ing to give his hearers rcproductions of the most important 
symphonic creations, but a clear idea of the development 
of this form of musical composition. In his speech Dr 
Schmidt pointed out that instrumental music, which in 
olden times had been employed chiefly in the service of 


song, was emancipated by Gluck. Formerly the strings and 


the wind were always used separately, and it was not until 
the serenade was introduced that the combinations of the 
two groups of instruments were made [his occurred 
about the middle of the eighteenth century and marked the 
beginning of the orchestra. The lecturer then tou hed upon 
the different forerunners of the symphony, as the canzona 
partita and sonata, and spoke of the empl t of the 
scherzo and minuet, long before the days of Ha vho 
supposed to have invented tl minuet It w 
teresting and instructive concert 
neue 
A suit against the first crowned head ( ’ 
but ti Rea 


opera singer seems preposterous, 
lately happened in Wiesbaden. Fraulet 


of the Wiesbaden Opera, wa é 

ten marks some time ago, b i to 
Madame Leffler-Burckhardt on t er 
formance of “Tristan and Isold From that time or 


Fraulein Hessloeh] claims to have been unduly 





way of having roles given her by the management of 
Oper: \s the owner of the Opera is the King of 
Pr ia, her words, the Kaiser, she brought suit 
ainst the monarch The King actually lost the suit in 
‘ instance, for the courts decreed that he must re 

the t ks to Fraulein Hessloehl 

> RRR 

J ka Ipoliy, a ten and a half year old Hungarian boy, 
it t eption the most extraordinary example of 





LACIKA IPOLIY, 


violinist 


Wonderful ten-year-old Hungarian 
precocity the violin that ever has come to my notice 
V he heard this child play recently at the home of the 
( lalatesta, | uld scarcely believe my own ears 
Paganini « erto was his first number and he played 
tw the bre ind authority of a master; his technic 


was flawle even the famous passages in thirds and tenths 
ing 'n perfect tune and clear as crystal. The force and 
ertainty of the child’s left hand are wonderful and he 
manipulates the bow with the greatest freedom and elan 
What is th most surprising of all in this wonderful 
prodigy is the depth of feeling with which he plays can 
t e paris; he made the themes of the concerto sing and 
i he i rn genius can. Little Ipoliy is a 

ature .\ é When I was told that he could play by 

l f the twenty-four caprices of Paganini, my 

lity Ww put t i severe test, but after naming caprice 

ter price and iring him dash them off with that same 

e and sureness that characterized his playing of the con 
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ARRIGO SERATO, 


Celebrated Italian violinist, teacher of Ipoliy 
certo, | was convinced of the truth of this astonishing 
assertion. Lacika Ipoliy is a wonder and his career 
promises to be a meteoric one. Like nearly all young 


geniuses this tiny son of the Magyar land is very poor. He 
now has been studying for three years with Arrigo Serato, 
the distinguished Hungarian violinist, who teaches him free 

f charge and fosters him as if he were his own child. 
Unless all signs fail, this labor of love will be amply re- 
paid, for the little boy cannot fail to make an extraordinary 
career, 

en 

Rudolphine Radil, from New Britain, Conn., is a young 
singer of much promise. I heard her in the “Nightingale” 
aria from Handel's “L’Allegro ed il Pensieroso” with flute 
obligato, in which she displayed a high soprano voice of 
beautiful, sympathetic timbre and a high degree of colora- 


tura skill. Her technic was clear, her intonation excellent 


and her trill was brilliant. She made an excellent im- 
pression 
nrRre 
Ruth Ashley, the American contralto, who now is one of 


the leading singers at the Halle here last 


Saturday evening in the “Magic Flute,” having been called 


Opera, sang 
upon by the Royal Opera at a moment’s notice to sing the 
part of one of the three maidens of the Queen of the Night. 
She went on without rehearsal and everything went re- 
markably Halle Miss Ashley is now singing all 
the leading contralto roles. She is a pupil of Frank King 
Clark. 


well. In 


RR ese 


Grace Hamilton Morrey, of Columbus, Ohio, after her 
two concerts here met with a success with the press such 
as does not often fall to the lot of a debutante. Nearly all 


f the principal daily papers speak of her playing in the 


warmest terms, praising her remarkable combination of 
musicianship and virtuosity and laying special stress on her 
temperament and the way she threw herself into her work 
with heart and soul. Mrs. Hamilton Morrey, who is to 
sail to America soon, will probably return to Germany and 


~ 








GRACE HAMILTON MORREY, 
\merican pianist, who has been warmly praised by the 
daily papers. 


Berlin 


concertize quite extensively here next season or the season 
after. ARTHUR M. ABELL, 





Ephrem Zimbalist’s Success in Hamburg. 
:phrem Zimbalist’s rare combination of poetry and vir- 
tuosity, temperament and repose give to his art a balance 
of perfection which creates an indescribable effect upon 
there is something mysterious and super- 
This quality is touched 


his audiences; 
natural about his performances. 
upon in the following criticisms, which appeared after his 
remarkable success in Hamburg: 


at times confronted 
twenty years old, 
Brahms’ difficult 
concerto It would be an Zimbalist 
This gifted youth is an accomplished artist, 
unlike so many “‘wonder 
We 


are not surprised at his technic, for anyone who appears in public 


especially in creative music, we ar¢ 
riddles. <A 


marvelous perfection 


In art, 


with strange youth, barely appears 


before us to play with and 


complicated violin insult to 
to call him a prodigy. 
who wishes to be taken seriously and who 
violinists’—shuns invariably anything that savors of trickery. 
in these days has ‘a more or less excellent technic, but we naturally 
marvel that one so young possesses such a wealth of poetry, such 
and Zimbalist’s of a rare 
nobility, strong and sonorous, with delicate nuances, of a ravishing 
sentimentality. There 
defined 


feeling sound judgment. tone is 


deep 


sweetness without bordering in any way on 


is something mysterious in his playing which cannot be 
spiritual and intellectual qualities which it is impossible to sum up 
in a few words. Zimbalist rendered Brahms with a certain restraint, 
yet sounding a triumphant note, with an independent, ideal concep- 
tion, playfully ignoring all academic rules, but yet doing full justice 
to the composer. This original combination of “performing” and 
“creating” will 
Anzeiger fir Hamburg, Altona, January 12, 


insure to the young virtuoso a unique success.— 


1910 
Concert.—By far the greatest attraction of the con- 
of Zimbalist, the violinist In the 


Philharmonic 


cert was the appearance young 
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violin concerto by Brahms, which he played with great concentra- 
tion, he fully demonstrated that he possesses not only exquisite 
musical qualities, but also an eminent knowledge of his art. The 
technical mastery, energetic bowing and excellent training of this 
prominent artist demand our highest appreciation. In the first 
movement he lost himself entirely in the poetry of this wonderful 
music, and in the finale he gave a brilliant display of spirited rhythm 
and fiery temperament, by which he electrified his audience who 
accorded him a great ovation.—Hamburg Nachrichten, January 11, 


1910. 





MUSICAL TOLEDO. 
ToLepo, Ohio, May 9g, tott. 
Music in the more classic lines has come to a decided 
lull in Toledo owing to the Sunday campaign now on for 
six weeks, The great chorus of 1,000 voices and the spec- 
ial solo work by Miss MacClaren and Mr. Rodehaver of 
the Sunday Party, with some of the best vocal talent in 
the city, constitute fine programs of music heard daily at 
the tabernacle seating 11,000 people. 
nere 
Toledo June musical festival with Katharine Buck 
and the members of the C Sharp Club as local managers, 
will present the Thomas Orchestra in three programs on 
June 5 and 6 Perceval Allen, Clarence Whitehill, Janet 
Spencer, Reed Miller, Hans Letz and Bruno Steidel are the 
soloists and Frederick Stock the conductor. 
RnRre 
The Mendelssohn Society, with Herbert Foster Sprague 
as director, will give “Althea” in the near future. There 


will be a chorus of 125 voices and a number of soloists and 
Zaida Jaines, dramatic reader, will also assist. 
RRR 
The Sunday School May Festival concerts, the dates of 
which have been postponed until June because of the pres- 
ence of the Rev. W. A. Sunday in the city, will include a 
number from “Lohengrin.” The chorus includes five hun- 
dred voices and there are thirty-two special singers under 
the direction of Arthur W. Korthener. 
RRR 
Two thousand children from the ward schools will give 
two programs in the tabernacle in June under the direction 
of Prof. Joseph Wylli. 
nme 
The Eurydice Club has engaged the Cincinnati Symphony 
Orchestra to return next year with the date fixed for March 
8, 1912, 
nme 
Walter Bently Ball, of New York, was in the city during 
the past week en route to join the St. Paul Orchestra as 
Bradford 


} 


the soloist. While here he was the guest of 
Mills 
nem ese 
Commencement recitals are the order in the various 
music schools. The juvenile department of the Toledo 
Conservatory gave an operetta Saturday night that was 
clever and artistic and enjoyed by a great audience. 


E. D. G. 





Henri Scott Engaged for Chicago Opera. 

Henri Scott, the American basso, formerly a member 
of the Manhattan Opera House Grand Opera Company 
has been engaged for the Chicago opera. Mr. Scott has 
Leen singing in Italy the past year, and it is from that 
country that he cabled his teacher, Oscar Saenger, that 
\ndreas Dippel had closed the contract which will bring 
him back to this country as a member of the Chicago 





Grand Opera Company. Mr. Scott will sing the prin- 
cipal bass roles in “Tristan and Isolde,” “Lohengrin” 
“Tannhauser” and “Die Walkiire”’ in German; he is also 
to sing leading parts in the French and Italian operas. 





Eleanor Spencer’s Success in Dresden. 

Eleanor Spencer, the gifted young American pianist, 
made her debut in Dresden, appearing as soloist at a sym- 
phony concert of the Gewerbehaus Orchestra, shortly be- 
fore last Christmas, and meeting with a most flattering 
success. This is what the Dresden papers have to say of 
the young artist: 

Beethoven’s C minor concerto for piano and orchestra was given 
Herr Olsen made an excellent choice when he introduced Mis 





ELEANOR SPENCER. 








Spencer as soloist. She comes from a | 1 schooling, of whi 

her clean, pure technic, her pearly, me is touch and her sound 
musical interpretation give delightful evidence Owing to an un 
duly long intermission, we could no ear the solos (Schumann and 





Liszt), but hope to hear this gifted artist, w shows such sympa 
thetic individuality in her art, soon again in Dresden.—Dresden 


Journal, December 19, 1911 


Eleanor Spencer, pianist, was the soloist in the last symphony 
concert She played the Beethoven C minor concerto with remark 
able surety and decided success, of which the cadenza by Moscheles 
gave her special opportunity to display strong individual interpreta 
tion. In the Schumann romance in F sharp minor and the novelette 


in D major she displayed remarkable talent in her interpretation of 


the more romantic school, and the Liszt rhapsody (No. 8) showed 
that the artist 1s well qualified to master technical difficulties.— 
Salon-Blatt, Dresden, December 17, 1910 

Eleanor Spencer, the young but already well known American 
jianist, has proved another addition to the anks of great American 
artists, who reflect honor upon and point at the triumph of this 
nation so rapidly coming to the fore in the world of music. Sh 
is one of those appearances that astonish by reason of a certain 
unpreparedness on the part of the audience or a comet so to speak 
Not that Miss Spencer has anything of the sensational or meteoric 
in her playing, but she is one of those rarely and highly finished 
















artists that one meets but all too seldom in these days of premature 
debuts. Her pure sweet singing tone, her admirable technical com 
mand, pearly passages and plastic touch entitle her to take first 
rank as a pianist Ihe performance of the C minor Beethoven con- 
certo was a model one and such as to well demand the emulation 
of all artists, both as regards her musicianly conception and clear 
finished performance, while the Schumann numbers displayed the 
same excellent pianistic qualities, beside a decidedly poetic vein and 
considerable fantaisie. She met with stormy enthusiasm and was 
called out with loud shouts of “bravo.” 
14, 1911. 


-Dresden Guide, January 





Mihr-Hardy in “ St. Elizabeth,” 

Caroline Mihr-Hardy sang the soprano role in Liszt's 
oratorio “St. Elizabeth,” given by the Philadelphia Ora 
torio Society, on April 25. The press commented upon 
her singing as follows: 


Mrs. Mihr-Hardy delivered the sopran unbers with correctness 
expression and good taste Philadelphia Inquirer, April 26, 1911. 
rhe principal soloist was Caroline Mihr-Hardy, of New York, a 


soprano with a full, strong voice of unusually mellow and appealing 
quality, who sang the part of Elizabeth sympathetically and with 
feeling.—Philadelphia Bulletin, April 26, 1911 


Mrs. Mihr-Hardy proved to be a most capable oratorio singer and 





she sang the music of Elizabeth with authority and much tenderness 
in the softer parts of the scen Philadelphia Evening Star, April 
26, 1911. neaanlaniah 

Mrs. Mihr-Hardy has a voice of much power and of general 
sweetness and she was thoroughly familiar with the Elizabeth music 
—Philadelphia Press, April 26, 1911 

Caroline Mihr-Hardy as Elizabeth sang the sweet and pathet 
music of the devoted saint with convincing expressiveness Phe 
pleading tones during the scene of the banishment from her home, 
the sublime sweetness of her prayer of gratitude after the storm, 


and the gentle resignation in the scene of her death could not 
have been more realistic had it been enhanced by scenic accompanj 


ment.—Philadelphia Evening Item, April 26, 1911. 


I 





Madame Mihr-Hardy's artistic and finished performance as Eliza 
beth was the feature of the evening.—Philadelphia Ledger, Aprit 
26, 1911. 

For the season of 1911-12 Mrs. Mihr-Hardy will be 
under the management of R. E. Johnston. This artist 
has had a most successful season, being re-engaged in 
Columbus, Ohio, where she gave a recital in April. She 
has also been especially engaged for May and June by 
Max Afieker, director of the choir of Temple Emanu-El, 
New York, where she was formerly soloist, At the serv- 
ice on Friday evening, May 5, she was tendered an ova- 
tion after singing Mendelssohn’s “Hear My Prayer,” and 
“O, for the Wings of a Dove,” with which she has been 
particularly associated. She is to sing in Rossini’s “Stabat 
Mater” at Fitchburg, Mass., on May 24. 

Arthur van Eweyk Praised. 

After his final appearance in Milwaukee, the city of his 
birth, last season, Arthur van Eweyk received the follow- 
ing laudatory notice in the Evening Wisconsin of Novem- 
ber I5, 1910 


Arthur van Eweyk of Berlin, Germany, made his farewell ap 
pearance at this concert, and again his efforts spelled success. His 
singing of “Die Jahreszeiten” revealed a highly finished diction, 
enabling the listener to distinguish not only the words of the text, 
but to appreciate their meaning in relation to the music “Archi 
bald Douglas,” by Loewe, with which he delighted his hearers 
his recital a month ago, was again enthusiastically received, wher 
he responded with “Heinrich de Vogler,” another selection by 
Loewe, which was included in his October progran ‘Heimliche 
Aufforderung,” by Strauss, and a humorous selection, “Gesellenlied 
by Hugo Wolf, served to show |! versatility, and were given wit 
equal artistic effect. He was no | happy in tl wo Grenadiers 
given as an encore, closing his program, this dramat imber ow 
ing his command of a wide range f ex 
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Frantz Proschowsky's Success in Berlin. a painter and it was upon the advice of Madame Nordica 
tz | howsky, tl inging teacher, formerly of and Mr. Hubbard, a former Chicago critic, that he gave up 
ed , 1c SHINS ‘ , , d 03 2 : o $a 
( has met with exceptional success during the two Painting and made music his profession. After finishing 


his education he made extensive tours, but having unusual 
predilection for teaching, he settled in Berlin, where he is 
now devoting himself exclusively to pedagogic work. 


Emma Koch, Pianist. . 

Emma Koch, of Berlin, whose remarkable gifts for peda- 
gogic work have brought her unqualified success in her 
chosen field, never fails to arouse great enthusiasm when 
she appears on the concert stage. Following is the opin 
ion of Leipsic critics on Fraulein Koch’s playing: 

Mention must also be made of a concert at the Kaufhaus, in 
which we learned the merits of the piano playing of Emma Koch, a 
teacher at the Stern Conservatory The lady has command of the 


highest artistic resources and she is obviously a very poetic nature, 


as was proven by her delivery of three solo pieces by Richard 
Strauss, Liszt and Chopin. It is doubtless to be ascribed only to 
her modesty and her preference for teaching that we do not know 
her better as an artist From the very start she made a strong 


impression with her interpretation of the Beethoven piano concerto, 
op. 58, and captivated us by her triumphant mastery of Xaver 
Scharwenka’s new piano concerto, op. 82. The composer himself 
conducted the Winderstein Orchestra, which accompanied, and was 
most enthusiastically received by the audience.—Leipsic Abend 
Zeitung. 





The difficult piano part (the Scharwenka concerto) has been mas 
tered in a truly brilliant manner, considering it in its entire effect, 
by Emma Koch, a Berlin virtuoso and pedagogue. Clear and clean 
cut technic, independent and individual conception, poetic delivery, 
dictated by taste and high intelligence—she is a master, particularly 
of feminine charm She was therefore happy in her choice ot 
Beethoven’s G major concerto, with its ardor and lamentation and 
several soli. She was adequately supported by the Winderstein Or 
chestra, and Scharwenka assisted his own concerto to a remarkable 
performance Leipsic Neueste Nachrichten. 





Success of a Janet Willians Pupil. 

Mrs. Horace Mann, a professional pupil of Janet Wil- 
liams of New York, gave a recital of children’s songs at 
FRANTZ PROSCHOWSKY. Association Hall, in Trenton, N. J., some weeks ago. 
Mrs. Mann’s success was very marked. Notices from two 





that has been preparing pupils for the operatic 
. preparing puptiis for t I papers follow : 

Ber luring tl ‘ ontl sre have gone 
During é past month there have gone Shee sand i wolce, eembiaed Uh cinbes mad mslédy, do well xs 


Maria Korft, who is about to em- songs where great volume was required, showed that her must 


peratic tournee in South America, where | training had been perfected Mrs. Mann had a very winning 

e w il in Wagner operas; Frank Gleeason, who has. way in her rendition of her part of the program.—Trenton, N. J., 
, .. St Gazette. 
urt singer to the Queen of England, and te Sonnets 


ve his first concert in London under the Mrs. Horace Mann, upon whom fell the major portion of the en 
\ : m s >xcelle vice, and sang her children’s song 

rovalty Mary Jocelyn, now concertizing in tcrtainment, was in excellent voice a sang 
‘ ith fine taste and expression. Regret was almost universally ex 








: Prov d Margarete Viering, who, after p-essed that she did not include in her program some more serious 
ippearing in concert and oratorio, has been en- mbers that would have given her really fine voice an opportun 

ged the Bielefeld Opera This young lady made a y to be heard at its best.—Trenton Sunday Advertiser. 

iking debut at that institution a Agathe in “Freischiitz.” 
ng tl who are now studying with Mr. Proschow- Fitchburg Music Festival. 
re Belle Applegate, Martha K. Schayne, Mr. Neth, Che third annual music festival to be given by the 
Gosnel | Miss Mackinnon, who is to sing in opera’ }*itchburg (Mass.) Choral Society, May 25 and 26, will en 
ish the ning season list the following well known soloists under Conductor 
Ps wsl s of Hungarian extraction, but he was Nelson P. Coffin: Caroline Mihr-Hardy, soprano; Flor- 
t Coy ige When quite young he went to ence Mulford and Adelaide Griggs, contraltos; Dan Bed 
erica a r twenty years he lived in Chicago. His doe and Lambert Murphy, tenors; Gwilym Miles. baritone 
er was Lillian Nordica. He was originally and Willard Flint, bass. 





josef Lhevinne in Barmen-Elberfeld. 

The following criticism on Josef Lhevinne appeared in 
one of the leading papers of Barmen-Elberfeld after the 
artist’s first appearance there: 

The artist came with a great reputation, and he not only justified 
the same, but even exceeded the highest expectations of his a.di 


ence. He played Beethoven's E flat major concerto with quiet dig 
nity and masterly superiority His interpretation was clear an 
ideal, as was his technic Since Teresa Carrefio performed th 


work, no artist has been here who was able to produce even a 





LHEVINNE IN HIS HOME AT WANNSEE, A SUBURB OF 
BERLIN. 


proximately so finished a rendering. Music and sound, and love 
and joy, life in a happier and better world, seemed to open before 
us. The artist was at the same time unassuming and had the great 
master, Beethoven, himself been present he would have gratefully 
embraced him. MHeartiest thanks are due to an artist such as 
Lhevinne, who can by his art reveal to us in a new aspect the 
great master whom we had believed we knew in every detail. 

A magnificent performance was also that of Chopin’s polonaise 
in F sharp minor, as well as his nocturne in G major. In response 
to enthusiastic applause he played Schubert-Liszt’s ‘Deutschen 
Tanze’’ (German Dances) Sergisch-Markische Zeitung, Barmen- 
Elberfeld, February 25, 1911. 





News of Saenger Artists Abroad. 


Oscar Saenger has received the following cablegram 
from Rudolf Berger, the leading tenor at the Royal Opera 
in Berlin: 


Sarg Walther von Stolzing; recalled twenty times; splendid suc 


ess with press and public (Signed) Bercer 


It will be remembered that it was Oscar Saenger who 
transformed Berger from a baritone into a tenor, Since 
this happened, two years ago, Mr. Berger has been singing 
the leading tenor roles at the Berlin Opera. The cable- 
gram which the singer sent to his American teacher fol 
lowed aiter his first essay of the role of the young hero 
n “Die Meistersinger.” Previously, Mr. Berger had won 
triumphs in other Wagnerian roles. 

Kathryn Lynbrook, soprano, who studied in New York 
with Mr. Saenger, recently made a successful debut in Ber- 
lin as Leonora in “I] Trovatore.” 
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Clarence Eddy Defends Modern Organ. 
New York, May 10, 1911 
To the Musical Courier 

I must take strong and positive exceptions to an editorial 
in a recent issue of THe Musica Courier headed “Disor- 
ganized Organs.” 

Che writer of this article evidently is not keeping abreast 
with the times when he asserts that “the organ is losing 
its character in its imitation of the orchestra,” and | beg 
to differ with him most decidedly. 

lf he were critically to examine some of the best ex 
amples of organ building im this country during recent 
years, he would recognize that the builders-of those or- 
vans have actually made tremendous strides of advance- 
ment; that they are not trying to “imitate the orchestra,” 
ane that they are not making “a sorry chest of whistles.’ 
On the contrary they are one and all endeavoring to im 
prove the instrument upon legitimate organ lines. Pri- 
marily they are establishing grander and more solid founda- 
tions of tone through their diapasons, etc., a matter which 
I regret to say they had for many years sadly neglected, 
and afe now building up a complete and magnificent en- 
semble of tone by means of larger scales and more skillful 
voicing. 

I can point to a great number of our modern organs 
which for “grandeur, dignity, breadth, and solemnity,” are 
“unique and unapproachable,” to use the very words which 
your writer says an organ should be. In this category I 
do not include mechanical and chamber organs, for they 
are in a class by themselves, and not as a rule constructed 
with any particular view of doing “justice to real organ 
music.” 

The writer adds that he “cannot say whether the or- 
ganist or the organ builder is the more to blame.” I can 
tell him that in the majority of cases it is not the builder. 
If organists are unable to appreciate the true dignity and 
sublimity of the grandest of all musical instruments, as 
well as the noblest compositions which have been written 
for that instrument, and if they persist in trying to make 
something out of the organ for which it was never in- 
tended, in other words, if they seek to belittle it by play- 
ing music of an unworthy or impossible character, then the 
builder should not be blamed. 

I am by no means a purist to such an extent that I bar 
out all music for the organ not especially composed for it, 
for that would seem to me very narrow and bigoted. 
Chere are a great many compositions in the realm of music 
which lend themselves naturally and admirably to the or- 
gan, and why should they not be heard? 

But there are many other compositions which are dia 
metrically opposed to the nature of the organ, and which 
therefore sound badly when taken from their native en- 
vironment. Why, then, should such pieces be played? 

| fully concur with your writer in his saying: “Give us 
the real thing or nothing at all.” 

To Berlioz the orchestra was undoubtedly King, but 
to me the organ is supreme, and if there are two poten- 
tates in music the Pope must yield to the King! 

In the matter of organ recitals, while the tendency 
among amateurs and semi-professional organists in many of 
our churches would seem to be toward cheap imitation 
and superficial effects, I do not agree with your writer 
that as a prevailing condition “the Sonata has to be dis- 
carded for the operatic transcription,” nor that “the musi- 
cal essay has to give place to the musical short story.” 
We have in this country a large number of organists who 
are serious in their calling, who respect their vocation, 
and who are devoting their lives to the advancement and 
better appreciation of their art. During my recent tour 
throughout the United States | found not only increased 
interest in organ matters generally, and far greater ap- 
preciation for good organ music, but a vastly improved 
condition in the number and quality of the organs. 

Yours most sincerely, 
CLARENCE Eppy. 





Sergei KlibansKy to Teach All Summer. 


Sergei Klibansky will teach all summer at his studio in 
the Woodward Apartment, Fifty-fifth street and Broadway, 
New York. Possessing artistic ability of an extraordi- 
nary kind, it is not surprising that singers recognize in 
Mr. Klibansky the teacher who can lead them to success- 
ful careers. As a singer, Mr. Klibansky achieved im- 
mediate success in New York, and as a teacher of sing- 
ing his success has been likewise pronounced. He has 
i large class of students and most of them have arranged 
) continue their lessons throughout the summer. 
ast week, Mr. Klibansky heard from several of his 
professional pupils. Tilly Jones, a soprano, informed him 
by letter that she has been engaged to sing the role of the 
Goose Girl when “Konigskinder” is performed in Lubeck, 
Germany, 

Robert Perkins, a bass-baritone, has found in Mr. Kli- 
bansky the kind of teacher he was looking for. Since Mr. 
Perkins began his work with this teacher he has had re- 
inarkable suecess. He has been engaged for the solo quar- 


tet in the choir of the Church of the Holy Trinity in 
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Harlem. Recently, Mr. Perkins sang the title part in the 
performance of “Elijah” with the Glens Falls (N. Y.) Ora- 
torio Society. In mentioning his singing at this concert, 
the musical reviewer of the Glens Falls Post-Star stated : 

One of the most imteresting features of the evening was the ap 
pearance of Robert Perkins, a former Glens Falls boy, who handled 
the part of Elijah, and upon whom much difficult work fell. A few 
years ago Mr. Perkins first attracted attention in the musical world 
and today he has gained for himself a reputation which extends 
almost from coast to coast. Possessed of a powerful bass voice, in 
which sweetness of tone and flexibility are pleasingly intermingled, 
he sang in a manner to challenge criticism as regards either vocai 
production or musicianly interpretation His excellent work wa 
the source of great satisfaction to his many local admirers 

When Andreas Dippel heard Mr. Perkins sing, he en 
gaged him at once for the Chicago Grand Opera Com 
pany. During the summer he will study German roles 
with Mr. Klibansky. His teacher will also “coach” him 
in the English version of “Quo Vadis” in which he is to 
sing a leading role next season. 





MUSIC IN TROY. 
Troy, N. Y., May 5, 191! 

Thursday evening, April 20, the sixteenth season of the 
Chromatic Club closed with a recital by Yolande Méré, the 
Hungarian pianist. Her opening number was a transposi- 
tion of a Bach organ composition into piano music, which 
was followed by caprices by Mendelssohn and Brahms. 
Two Chopin numbers showed her to be a kindred spirit to 
the Polish master, particularly in the rippling measures of 
the scherzo in C sharp minor. Madame Meéro’s third 
group consisted of a serenade from Rachmaninoff, Dohnan- 
yi’s “Tolle Gesellschaft,” a Debussy musical lyric and a 
valse intermezzo by Merkler-Stefaniai. She concluded her 
program with two Liszt selections, his well-known “Lieb 
estraum” and his popular second Rhapsodie. 


RRR 


It had been many years since an opera had been given 
in Troy by local talent and so when “The Pirates of Pen- 
zance” was presented in Proctor’s opera house, Tuesday 
and Wednesday evenings, May 2 and 3, it was somewhat of 
an innovation. The opera was given for the benefit of 
the Troy Lodge of Elks and was directed by William H. 
Merrihew, whose acquaintance with the score is shown by 
the fact that he directed the whole opera from memory. 
The opera by Gilbert and Sullivan was well rendered, 
about which one of the local papers said: “The personnel 
of last evening was wonderfully selected and the long peri- 
od of training under the careful difection of Mr. Merri- 
hew had perfected them to such an extent that one hardly 
would have known that they were not professionals,” 

The cast follows: 

Richard, pirate chief, John J. Fogarty; Samuel, his lieu- 
tenant, James Crapp; Frederick, a pirate apprentice, Ever- 
ett Grout; Major-General Stanley of the British Army, 
Fritz Beiermeister; Edward, a sergeant of police, Will H. 
Wade; Mabel, General Stanley’s youngest daughter, Sara 
C. Porter; Kate, Edith and Isabel, General Stanley’s daugh- 
ters, Sarah Schaupp, Grace Smith and Emma Schlebecker ; 
Ruth, a piratical maid of all work, Edith Cleghorn; Major- 
General Stanley’s daughters, Mrs. H. S. Allen, Rosabel 
Walker, Bertha O’Connor, Lucy O’Connor, Helen Collins, 
Gertrude Fleming, Lucille Aspinwall, Lois Aspinwall, 
Amelia Spenard, Frances Spenard, Bertha Lee, Mary 
O'Donnell, Maud Smith; Pirates, James Harrington, Frank 
Clute, Ernest Schaible, Guy S. Perkins, Carl Jester, Lester 
T. Millington, C. A. Wager, Kenneth Groesbeck, Clarence 
Weaver, Morris S. Britton, Roy Stubblebine, Gilbert B 
Outhwaite, Samuel Currie, J. A. Keist, S. H. Becker, Earl 
Clossen, C. E. Palmer, jr., P. J. Kirkwood; Policemen, 
Ernest Schaible, Clarence Weaver, Roy Stubblebine, Gilbert 
B. Outhwaite, Samuel Currie, J. A. Keist, S. H. Becker, 
Earl Clossen, C. E. Palmer, jr. P. J. Kirkwood. Marian 
Sims presided at the piano for the Troy City orchestra. 
She is only a young girl and a very promising future is 
spoken of as before her. 

G. B. O 





Virgil Lecture on May 23. 


Tuesday evening, May 23, A. K. Virgil will give a lec- 
ture on the subject of “Education in Music” at Carnegie 
Hall (Chamber Music Hall). Associated with the lecture 
will be a technical and musical recital by Pasquale Tal- 
larico. The program will include Beethoven’s thirty-two 
variations in C minor, Chopin’s Impromptu in F sharp 
and A flat Ballade, numbers by Mendelssohn and Liszt 
and a group of musical sketches by the young pianist him 
self. Invitation tickets may be obtained upon application 
to the secretary, the Virgil School of Music, 45 East 
Twenty-second street, New York City. 





A correspondent has discovered the following in Web- 
ster’s Dictionary: “Chopin: A liquid measure formerly used 
in France and Great Britain, varying from half a pint to a 
wine quart.” 

“Wagnerite: A fluophosphate of magnesia occurring in 
yellowish crystals, etc.’—London Telegraph. 
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America’s representative of the great Garcia Method. 
Announces her usual Summer Schoo! at 
POINT CHAUTAUQUA -« - New York 
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SONGS BY 


SEBASTIAN B. SCHLESINGER 


The songs by this composer have met with great success 
in France and Italy and are deserving of the highest praise. 
They are full of melody and poetic charm, the accompani 
ments graceful and pleasing, giving evidence that the com 
poser is a musician of high order. Here below is a list of 
some of his most popular songs. 


Phil’s Secret (Two Keys)......--cse-sceeseeees 40 
There, Little Girl, Don’t Cry (Two Keys)....... .40 
Th Mase Chee Base ca cccstcevccesceecvcces . ae 
Little Boy Blue (Two Keys)..........+ees06- o. a 
The Ballad Singer (Two Keys)......--eeeeeees -50 
Elite Song Cycle (Two Keys). ......0-seeseees 1.00 net 


The complete list of Mr. Schlesinger’s Compositions mailed 
on application. 


Published by J. H. SCHROEDER 


10 East 16th Street - - New York 
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INTERVIEW WITH THEODORE VAN YORX. 








In the past twenty years Theodore Van Yorx, the ton- 
cert has had a very eventful professional career. 
Starting in St. Paul and Minneapolis as a young singer he 
came to New York City eighteen years ago and has been 
yminent in the musical affairs of the country ever since. 
Mr. Van Yorx has sung with all the prominent oratorio 
ocieties throughout the United States and with the lead- 


tenor 


pre 


ing orchestras including six appearances with the Boston 
Besides being associated on pro- 
our American singers he has 
ung with artists Sembrich, Gadsky, Homer, 
umann-Heink, Albani, Juch, Verlet, Rider-Kelsey, Su- 
unne Adams, Kreisler, Bispham, Campanari, Witherspoon, 


Orchestra, 
, 
all 


sucn 


Symphony 


grams with the best of 
as 


I frangcon Davies, etc 
In addition to being identified with the large societies 
Mr. Van Yorx has had broad experience in 


id orchestra 
concert and song recital work, which has taken him all 
ver the country. 


There always comes to the successful singer the 


op- 
portunity to do a great deal of teaching and for the last 
fifteen years Mr. Van Yorx has been prominent in this line 


f work and numbers among his pupils scores of concert 
| church singers. He has been at the head of the vocal 
departments of the Hartford (Conn.) and Springfield 


( Mass.) conservatories for fourteen years in addition to 


arge studio work in New York City. 

As a church singer Mr. Van Yorx can count back 

enty-one years, four years in the West and seventeen in 
New York City, the last six of which he has been the 

wr soloist of St. Thomas Church. 

Mr. Van Yorx will teach through the summer at his 
New York studios, 434 Fifth avenue. 

In the art world Mr. Van Yorx is known as a scholar 
ind a thinker It is one thing to be able to sing; it is 
quite another thing to be able logically and lucidly to ex- 
press one’s opinions after having formulated them through 
experience and work 

fo a Musicat Courier representative Mr. Van Yorx 
aid: “I put great emphasis on clear enunciation and 
irtistic expression and I have been for many years an 

lvocate of singing in English. I claim that if one knows 
the mechanics of the voice it is just as possible to sing 


in English as in any language. The great trouble in 
the past has been due to the fact that the publishers of 
have given very little serious thought to the neces- 
ity of furnishing correct do not think 
here is any language so full of the possibilities of beauti- 


songs 


translations. I 


ful poetic expression as English and the day is not far off 
when our audiences are going to demand singing in Eng- 
in concert or 


lish whether opera. 


“An aria is generally sung to show the range and vocal 
ability of the singer, but as far as the average audiences 
throughout the country are concerned it may just as well 
be sung as a vocalize on “ah” or any combination of vowels 
as to be sung in a foreign tongue. When an artist sings a 
song with a definite story, how much more interesting (if 
the translation be a good one) to the audience if given in 
our own tongue when every word in the poem or story is 
given its proper emphasis and its meaning carried to the 
mind and heart of the listener, so that a double pleasure is 
experienced—that of understanding the story and of hear- 
ing it told through the medium of a beautiful voice. 

“My experience in teaching has proved to my own satis- 
faction that the voice technic has to go hand in hand with 
a practical expression of song singing as corrections can be 
made during the singing of a song as well as in a vocalize 
and the student has the added help of the meaning of the 
text to aid him form the proper color of tone. After all, 
the fame of a singer is more enhanced by his artistic equip- 
ment than by his vocal equipment and while I do not mean 
that a great deal of care and attention should not be put 
work, I claim that if the teacher can 
quicken the imagination of the students, he has helped 
them to become interesting singers and they are the ones 
who in the last analysis are most worth while. To 
paint vocal pictures, to tell stories in song in an interest- 
ing and vital way should be the aim of every singer. 


on correct vocal 


the 


“To the prospective vocal student I would say, that to 
study voice with a professional singer, man or woman, 
assuming that this singer is gifted with a teaching talent 
and who has had a broad experience before the public is 
to get the shortest route to the expression of one’s art in 
must have a theory of 
voice placement and if that theory, which probably has been 
the result of research and experimentation, has proven its 
value to him through his own experiences before the public, 
he is equipped with a message for students which ought to 
bring the quickest results. My experience has taught me 
that the public has no use for the tone that does not carry. 
It must not be dark and heavy or fat, but must have a 
frontal placement with a bite to it and at the same time be 
full of the overtones of the head to produce the velvet qual- 
ity and sweetness that holds the interest of an audience. 


song. Of course, every teacher 


“It was my privilege to work with the great Lombardi in 
Florence, Italy, last summer, and to my joy I found that 
he places the greatest emphasis on the frontal or ‘out’ tone 
and I think it is most clearly shown in the beautiful work 
of that magnificent tenor of whom America is so proud to 
own, Ricardo Martin, who gives credit to Lombardi for 






his splendid technic, I acknowledge that I would much 
prefer to hear a tone open to criticism, but sung by an in- 
teresting temperamental singer who could make you feel 
the spirit of a poem than to hear perfection in the voice of 
a singer with no imagination; but how much greater is the 
success of a young artist full of the power of song if the 
mechanics of the voice obey his demands? Then we have 
a combination that gives expression to the best in him and 
in fact unlocks every artistic instinct that may lie dormant 
in him. 


“There is no aid to the student compared with imitation 
and ifateacher can prove his premise by an example of the 
tones he desires, a student with an ordinarily sensitive ear 
can come somewhere near reproducing the effect. It is all in 
educating the ear to certain sounds or effects and the prop- 
er tone is soon recognized by the singer as producing cer- 
tain sensations or as feeling a certain way, then practice 
and patience are necessary to ensure an understanding of 
how always to produce it. Every tone, whether soft or 
forte, must be vital to be of use before the public, and any 
tone that cannot be made to express all the gradations of 
intensity from PP to FF is not produced along correct 
lines. Trick tones have no lasting value to an artist and 
only retard his finding the fullest expression of his vocal 
possibilities. 

“There is no quick road to correct singing because it 
takes time to get a habit, good or bad. Time alone makes 
good singing second nature, and that means what? Pa- 
tience and plugging. Is it worth while? A thousand times, 
Yes! 

There is no art so beautiful as the singing art, for in it 
one finds an outlet for every sentiment and thought that 
possesses him. If there is ever a time when the human 
can forget self and lift himself into the clouds it is while 
singing; it ennobles and beautifies every life that is able to 
express something of itself in song. I am not in sympa- 
thy with the advice that only exceptionally gifted ones 
should study the singing art. It means so much in one’s 
life to sing even moderately well and it adds so much to 
one’s appreciation of others’ singing that I have always 
maintained that if one has a naturally pleasing quality of 
voice (which is not man-made but a gift from God) it is 
at least worth while to give the voice a fair trial in earnest 
effort to bring out all the latent possibilities in it. It 
brings a new interest and uplift into one’s life that noth- 
ing can take the place of and in a reasonably short time 
both the student and teacher know whether it is going to 
be worth while to continue the work, judged either from 
the standpoint of the professional or from the standpoint 
of the pleasure and interest the individual takes in it 
himself. 

“How many pleasures in life are really worth while? 
Are they not those that have to do with self-development ? 
And if one has even a small talent in the singing line, is 
it not worth while to give it at least a fair chance to de- 
velop?” 


> 





Cecil Fanning at Columbus Festival. 





Cecil Fanning sang the baritone role in. “Faust” with 
e Theodore Thomas Orchestra at the Columbus (Ohio) 
May Festival on May 3. The Columbus Dispatch said: 
Fanning was rapturously received by the audience, every one 
ui we the privilege of hearing him sing the splendi 
of Valentine, made famous by so many opera artists 

It rt 1 to hear his warm colorful tone, and his very admit 
t { the part. There is such distinct sincerity in M 

8 singing that it rarely fails to deeply impress his hearers. 

\\ f agnetism is his, and his xcal messages are delivere+d 

netion 

it only a matter of time until Mr. Fanning will accept—indeed, 

t—a place in the Metropolitan Opera Company, which 
t s declined 

I at instinct is uncommon and it is this intuitive feeling 
f e text and its musical value that has made his 
8 Eve l voice, which is of lovely quality, ard 
ced, would not have brought him into the publi 
if were not possessed of great sympathy and 

Studio Hall, New York. 

Door standing hospitably open to let in the balmy May 
iir, a fluffy ball in the shape of a dog, barking a canine 
reeting, a charming hostess voicing a cordial welcome as 

e led the visitor to a chair, and the first introduction to 
Studio Hall, the haven for students of the fine arts who 


make their homes in this fine old mansion on one of New 
York’s busiest thoroughfares, was complete. 

Even at first sight this large homelike place brought to 
mind at once the many inquiries made regarding a suit- 
able place in which one’s friends might be entertained at a 
moderate cost, and the answer gradually formulated itself 


as the interview with Miss Shultz, the custodian of 
Studio Hall, progressed apace. 
The fine art of being a real hostess must either come 


through years of training. The hostess 
a place Studio Hall attractive and 
sympathetic, and must also have the ability to create the 
artistic and refined surroundings which go toward mak- 
ing the proper environment for students in any and all 


instinctively or 


»f such as must be 


And it is just for these ambitious workers 
that the value of lovely homelike surroundings to which 


walks of life. 


they may invite friends at all times and more particu- 





ESTHER SHULTZ. 


larly when exercising hospitality in the form of musical 
teas, an “at home,” with a real home flavor, or some like 


function within their means, is such as may hardly be 
overestimated. 

Again, too, the query is often heard as to where one may 
find centrally located studios that might be rented for 





two half days a week without paying a great fee for the 
privilege, or it may be that a small studio or assembly hall 
is needed for musicales or pupils’ recitals. In all these 
cases Studio Hall, at 50 East Thirty-fourth street, is not 
only an ideal center for these needs, but with Miss Shultz 
as presiding genius to answer all applicants, a bond of 
sympathy is at once established that goes far toward mak- 
ing a success of every venture undertaken under these 
capable auspices. 





Jomelli Engaged for Opera in England. 

Jeanne Jomelli will take no vacation this summer, but 
will sing in opera on the Continent of Europe and then 
tour England as the leading soprano of the Quinlan Op- 
eratic Company of London. Among the parts for which 
Madame Jonfelli has been engaged are Minnie in ‘The 
Girl the Golden West” (English version), Elsa in 
“Lohengrin,” Elizabeth in “Tannhauser,” Isolde in “Tris- 
tan and Isolde,” Brunnhilde in “Die Walkiire,’ and Aida 
in Verdi's opera of that name. 


of 





Choral singing may still be fun for the singers them- 
selves, but to those that listen it provides nowadays about 
the dullest sort of listening —Exchange. 





Organizer of Village Concerts (to small farmer, reputed 
owner of a pianoforte): Excuse me, Mr. Hayseed, but 
would you be so kind as to lend us your pianoforte for 
the concert at the schools? 

Mr. Hayseed: Take it; take it. But mind, I doan’t sup- 
pose ye'll find all the noates in’t, for when my missus 
wants a bit 0” wire, she allus goes to the old pianner.— 
London Musical News. 


Elkins—Doctor, my wife has lost her voice. 
I do about it? 

Doctor—Well, as a married man, I’d advise you to get 
down on your knees and return thanks—Chicago News. 
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Harewooo House, Hanover Square, W., } 
Fngland, May 3, 1911 
Charpentier delightful, poetic and lyric 


Garden, May 2, with the follow 


M. Dalmorés 
Madame Edvina 
I ! Bérat 
l Marcoux 
I Mlle Wilna 
( M Booke: 
M Orne 
i Lo tha 
Le | M. H 
I \ y 
| _M. M 
r 
nme 
ti ind musically, 
| é ds igl mong modern 
) ind Madame Edvina 
r r near bef r n these same 
I “ I oth rtist ive made 
ia heir A in t, as Juhen 
| re nit e in the beauty of 
1 cal tone and fervor of delivery 
Mar ad the g eful task 
I eed t late MG I i the 
father he parted ignifi 
cal haract it t he f and 
ig! he impers t differ from 
the na cre or | 1 it 
r 1 V e impressive t1 is 
r cat ditt part as 
é en the Covent Garden 
( d with finesse 
ri 
| an nd 
Live lance of the week at Covent 
( e give t repetitions, €x 
rday ght, when “Carmen’ 
ith Madame Kirk Lunn in the title role 
nne 
t ng, the distinguished American violinist, 
‘ rst London recital f this season at Aeolian 
[ ) 1 the following program: 
i l 
M 4 
No R 
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Chanson Louis XIII and Pavan . Couperin-Kreisler 
Romance in A 


Am Sp: 


.. Schumann 
ingbrunnen .. Schumann 
Hungarian Dance No 
Hangarian Dance No. §..... 6.0 ccscccccccveveveoves }rahms-Joachim 
4 Ges tees Henri Oswala 

wavucen Wieniawski 


. Brahms-Joachim 
Deuxiéme Berceuse 
Polonaise in A... 

It will be seen from the above list of compositions that 
Mr. Spalding favors the classic genre, and well he may, 
for he has few equals among contemporary violinists who 
can compete with him in the appeal of his classic imagina 
tion or the purity and ineffable beauty of tone in its expo- 
possessing this tonal quality, which ap 


sition. Besides 


peals to the emotional side of the art of listening to mu 
sic, there is also the deep and comprehending intellectual 
grasp to all this young artist’s work, a serious as well as a 
poetic vein, and his playing thus becomes a well balanced 
and interesting analysis of all musical values. Mr. Spald 


ing’s second recital will be on May 8, at Bechstein Hall. 
nner 

Che sixth program in this season’s series of concerts by 

the New Symphony 


tor) was constructed, with the exception of a soprano solo, 
The open- 


Orchestra (Lardon Ronal«, conduc- 
entirely of compositions by British compoeers. 


ing number was “Overture to a Comedy” (in manuscript) 





ALBERT 


SPALDING. 


by Balfour Gardiner, which was the second hearing of this 
work, its first hearing having been on the occasion of a 
Albert Spalding and the New Symphony 
Orchestra on November 28, 1906. The work is a very bril- 


liant, composition, introducing great variety of 


concert given by 


interesting 
devices in the combinations of the 
Its themes 
are not its strong deciding quality, but cn the contrary the 
The second 


orchestration, and many 


various sections and individual instruments. 


above mentioned skillful orchestral writing. 


number on the program was a symphonic rhapsody (also 
in manuscript) by Henry Gibson, one of the first violins 
in the New Symphony Orchestra, and, as the program 


Gibson, whose name already possesses historic | associa- 
tions with London musical life.” Original in many respects 
is this symphonic rhapsody in four movements, containing 
much depth of musical thought in its mood of the re- 
flective and meditative. Rather sombre in its entirety of 
character, but with refreshing toucnes of some very lovely 
melodies, which are interwoven with the thorough techni- 
cal knowledge that one expects to find distinguishing the 
work of an actively engaged musician who is almost daily 
in communion with the orchestral idiom and association 
of orchestral ideals, the score gives proof of much delicacy 
of musical conception and also a striking originality of 
Following the Gibson composition was a concerto 
orchestra by York Bowen, with Irene 
The best written section of this work 
part for piano. 
Otherwise it is rather commonplace and of no particular 
individuality. A work anticipated eagerly was William 
Wallace’s symphonic entitled “The Passing of 
Beatrice,’ which was performed once before at a Covent 
Garden promenade 1893 under Dr. Frederic 
Cowen. No doubt it was an interesting work some eight- 
een years ago, aS representing a transitional period in a 
young composer’s career, but the necessity of its revival at 
this particular concert was perhaps a little far-fetched. It 
was a very considerate idea on the part 
of Mr. Ronald, the conductor of the 
New Symphony Orchestra, to give a 
hearing to some few of the younger gen- 
eration of British And it 
seem unkind even to infer that a 


style. 
for piano and 
Scharrer as soloist. 
with its attractive solo 


is the scherzo 


poem 


concert in 


composers, 
may 
work eighteen years old and of no par- 
ticular attractiveness usurped the place 
that might have been given to a work 
modern in its 
However, there is ncthing better 
in the weeding out process than a second 


more contemporaneous- 


ness. 


hearing. The concluding orchestral nuin- 
“Somerset” rhapsody (in 
Holst, a 
composition based on folk songs “from 


ber was a 


manuscript) by Gustav von 
the published collection of ‘Songs from 
Somerset’ edited by Cecil Sharp,” as the 
program notes stated. Interesting as are 
the 


nothing strikingly or peculiarly interest- 


individually, they formed 


songs 


combined orchestral treat- 


ment. nere 


Jome lli’s first, in 


ing in their 


her series of two 
London recitals was a veritable triumph 
The delicious lyric timbre oi her voice, 
her fervor and dramatic instinct were 
brought to bear in a program of much 
variety and demanding great versatility 
of style, interpretative mood and range 
of technic. Her opening group of 

Franch songs, including “Récit et Air de 

Lia” (“L’Enfant Prodigue”) (Debussy), 
“Phidyle” (Duparc), “Fleur jetée” (Fauré), “Les Heures 
d’Eté” (Rhene-Baton), “Sans Amour” (Chaminade) and 
“L’Eventail” (Massenet), were delivered with surpassing 
charm and delicate shading of word and tone. Later, in the 
following group in German: “Erhebung” (Wolff), “Mit 
deinen blauen Augen” (Strauss), “Ich fiihle deine Odem” 
(Rubinstein), “Der Hass” (Schmedes), “Murmelndes 
Liiftchen” (Jensen), and “Ach Moder, ich well en Ding 
han” (Brahms), the singer’s broad, sympathetic concep- 
tions and her comprehensive understanding of musical 
moods, gave further enjoyment to her audience. Nothing 
could exceed the tenderness and serenity of the Strauss 


“Mit deinen blauen Augen,” or the pure vocal charm of 
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the Jensen number. A miscellaneous group contained 
among other numbers a delightful musical setting by 
tlermann Klein of some verses by Herbert Bennett, en- 
titled “The Dawn of the Morrow,” which was received 
with enthusiasm and had to be repeated. Madame Jo- 
melli’s second concert will be given on May 12. 
RRrer 

Mr. and Mrs. Ingo Simon gave the first of two song 
recitals scheduled for this month at Bechstein Hall last 
evening. The program was of more than passing interest 
culled, as it was, almost exclusively from the old Italian 
school. The opening group, sung by Mrs. Simon with 
exquisite taste and in a noble quality of voice, consisted 
of “Cara Sposa” (Handel), “Racconto dell’ opera Orfeo’ 
(Monteverde), “Alla riva del Tebro” (Palesirina) and 
“Vieni che poi sereno,” from “Semiramide” (Gluck). In 
these four numbers the artist fulfilled every requirement ot 
expression and vocal tone. The second group was inter 
preted by Mr. Simon, and was as follows: “Donzeile 
fuggite,” “Dolce amor” (Cavalli), “O leggiadri occhi belli” 
(Anonimo) and “Presto presto” (Mazzaferrata). Pos- 
sessing a very pleasing voice of extended range, which has 
been trained to express with both finesse and vigor of 
style the varied moods and particularly the varied diff 
culties of the old Italian school of vocalization, Mr. Simon 
was successful in imparting the exact note of distinction 
to all he did, and later in the “Largo el Factotum” and in 
Saint-Saéns’ “Le pas d’armes du roi Jean,” and “La 
Mule de Pedro,” by Mazze, he received a veritable ovation 
from his audience. Another group that was repeatedly en- 
cored was that given by Mrs. Simon and consisting of 
“L’esclave” (Lalo), “Air Tzigane’ (Winkler), “D’une 
(Hahn) and “Habanera,’ from “Carmen” 
rhe latter aria was delivered with tremendous 


prison” 
(Bizet). 
effect, the dramatic sense delineated with great charm, and 
the intonation of the whole absolutely per‘ect Mrs. 
Simon was repeatedly recalled after this last number. At 
their second concert these two artists will bring forward 
some miscellaneous songs of much interest from both the 


classic and modern schools. EveLyN KAESMANN, 





DUBUQUE MUSIC. 
Dusugue, la., May 10, 1911 
Alfred Manger, violinist, gave a successful recital April 
28 at Westminster Church, assisted by Mrs 
prano, and Franz Otto, baritone. 


nee 
‘he Schumann Club, a male choral body, gave its first 


Bergen, so- 


public concert May 9 at the First Congregational Church, 
under the direction of Professor Otto, assisted by the 
Ladies’ Schubert Club; Edith Graff, pianist; Norma Schab, 
soprano; Hugh Atchison, organist, and William Sm‘th 
bass, who was the special soloist of the evening, and was 
heartily applauded and encored. 
nre*e 

The Epworth Choral Club will repeat “Bethany,” by 

Rhys Herbert, during commencement week, with Eva 


Paine, soprano; Florence Nelson, contralto; W. J. Smith, 
bass; Wallis Raw, tenor; Franz Otto, directing 
nRe 

the Dubuque Symphony Orchestra, Edward Schroeder, 
director, gave a concert at St. Joseph’s College, Monday, 
May 8&. 

RRe 

Fabbrini, the Italian pianist, has been heard in several 
successful recitals recently. Last Sunday he played at the 
Academy of Visitation 

RRR 

rhe Klein Academy will hold two piano recitals next 
week, graduate and postgraduate 

nRrer 

The High School Orchestra will give concerts at Union 
Park May 12 and 13. 

RRR 

Fabbrini, assisting Norma Schab, soprano, gave a song 
recital May 2, with Grace Noyes at the piano R. F, O 

Albert Spalding’s London Succe;s 

Albert Spalding’s appearance in recital at Aeolian Hall, 
London, April 29, called forth the greatest enthusiasm from 
press and public alike. His technical mastery and thorough 
musicianship displayed in a program ranging from Handel 
to Wieniawski at once established him in the favor of the 
London public. Appended are some few excerpts from 
the press: 

Albert Spalding obviously has not been content to rest on th 
favorable impression he made in his previous visits to London. Hs 
talents have broadened, and his style has matured. At his violir 
recital at Aeolian Hall on Saturday afternoon, however, one wa 
compelled to take him even more seriously His program was al 
most sternly classical, and might have been one of the schedules s¢ 
closely connected with the doings of Herr Kreisler, an artist who 
it Is easy to see, is 


foremost among Mr. Spalding’s household 


deities. But it is one thing to pose and another to perform, and 
it is to the young violinist’s credit that everything he did bore the 
stamp of conviction and inborn initiation To call him merely a 
virtuoso would be to overlook many deeper characteristics in bi 


finished and refined account of Handel's sonata in A and Mozart’s 
rondo in G But the outstanding feature of the afternoon was the 
presentation of Max Reger’s unaccomjanied sonata in A minor 
which is to Bach’s chaconne what a boct is to a last Practically, 
the only difference in the general effect of the mewer work is that 


Reger knows what the modern violinist can do; Bach could only 








guess Mr. Spalding played the sonata splendidly; his tone is, in 
itself, a sheer delight; and if this enviable power is somewhat 
paraded, the sin is only venial, and his success is always genuinely 
leserved Daily Standard, May 1, 1611 

An excellent progran f music, performed with fine technica! 
skill and in an admirably artistic style Mr. Spalding calls from his 
instrument a tone of unusual! brilliance and purity; his phrasing 
is delightfully clear-cut and authoritative, and there is a manly vig 
or about his whole performance which makes it most inspiriting to 
listen to Beginning with Handel's familiar but ever fresh sonata 
in A major, he went on with a charmingly gay rondo in G by Mo 
zart, and a sonata in A minor for violin alone by Max Reger. Th 
unaccompanied instrument brings inevitably J. S. Bach to mind, and 
the sonata is obviously colored, to an extent even beyond what is 
customary with Reger, by the influence of that great master This 
is s ecially the case with the opening slow movement, which i 
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strongly reminiscent of the wonderful brooding fantasias which Bach 
often prefixed to his great fugues. The andante is a more indi 
vidual piece of work, and is deeply expressive, while the finale is a 
fugue admirably concise in construction, and wrought up to a fine 
climax Other things in Mr. Spalding’s program were Schumann's 
romance in A and two of Brahms’ Hungarian dances, and in all 
his splendidly artistic playing was cordially appreciated.—Daily Tele 
graph, May 1, tort. 

If one shunned Handel and Mozart and detested Reger on prin 
ciple, one might still sit enraptured with Mr Albert Spalding’s 
beautiful tone 

The young violinist seems to have acquired fresh power in this 
lirection since his last visit At his recital at Acolian Hall on Sat 
irday afternoon its force was all but overwhelming 

With a Kriesler-like rectitude of classicism, Mr. Spalding selected 

mks of the early school, or those of its styl to exhibit tu 
pecial characteristic. But in Handel's sonata in A, Mozart's rondo 

Gi, and Reger’s sonata in A minor for violin alone, Mr. Spal 
ng showed equally valuab!l ralifications s high 1ati 
youthful emotionalism, and an unimpeachable executior But hes 

was the feature of the concert Daily Express, May 1 git 


MUSIC IN FLORIDA. 
De Lanp, Fla, May 6, 1911 

April 21 an English-Irish program was given in John 
B. Stetson University auditorium by John W, Phillips, di 
rector of the music school, and some of his advanced pu 
pils. Mr. Phillips was in fine form and sang most of the 
Irish program. The songs of the Irish harpers aroused 
much interest, and “The Donovans” was received with en- 
thusiasm. Mary L. Buttorff, soprano, shows decided ad 
She sang both English and 
Irish selections with lovely, well controlled tone and with 
Russell 
favorable impression with “Love Is a Bubble” and “Mother 

o’ Mine.” 
A joint recital by Mary L 


vancement at each appearance 


fine expression. Thomas, tenor, made a most 


3uttorff and Zoe V. Sinnott, 
pianist, took place May 5 in the University auditorium be- 
fore a good sized audience rhe program was exception 
ally good, including songs by Cadman, Cowen, Strauss, 
Reger, Schubert, Weber, Tschaikowsky, Dvorak, and Hugo 
Wolf, and piano numbers by Schumann and Liszt. Miss 
Sinnott proved to be a pianist of exceptional ability, her 
technic being finished and her musicianship of a high order. 
Her playing of the Schumann “Faschingschwank” was by 
far the best ever heard here, and at the close she was re- 


called again and again. Liszt’s rhapsody, No. 8, was played 


in superb fashion, thorough mastery and clear technic be- 
ing always in evidence. 


Mary L. 


mon beauty, well placed, very evenly developed, and of 


Buttorff has a lyric soprano voice of uncom- 
considerable power. She sang every number with artistic 
finish, and with a poise and conviction that would have 
done credit to a singer of many years’ experience. ‘The 
German group, by Strauss, Reger and Schubert, is worthy 


of special note, also “Ocean, Thou Mighty Monster,” which 


was sung with fine power and dramatic intensity She di 
played thorough musicianship and a large measure of soul 
in this number. Mrs. John W. Phillips played the accom- 
paniments, and they were a delight to hear, so sure, so 
sympathetic, so musical 5. 





CLEVELAND MELODY. 
Crevetann, Ohio, May 11, rot 
The Singers’ Club gave its closing concert of the season 
last Thursday night, and by the splendid program added 
another brilliant jewel to its already heavily studded musi- 
cal crown. The general standard of the organization’s 
work was high, but the finesse in ensemble work: and 
Harvey B 


Gaul, formerly of Cleveland, was represented on the pro 


dynamic shading were particularly meritorious 


gram by a work which he composed especially for the club. 
He styles it “The Great God Pan” and has scored it for 
two-piano accompaniment and double flute obligato. It is a 
clever composition and is striking in its melodic outline and 
harmonic construction. “Coon Lullaby” by Victor Sincere, 
member of the club, full of melody and delightful harmony, 
was well rendered. John Barnes Wells, tenor, was the 
soloist and appealed to the audience with his fine artistic 
temperament and refinement of voice. Alexander Russell 


Russell was also repre- 


accompanied him at the piano 
sented on the program by two of his own compositions, in 
terpreted by Wells in effective manner. James McMahor 
baritone, closed the concert with an irreproachable render- 
ing of Grieg’s “Landsighting.” 
nee 

The last chamber concert of the season by the Phil 
harmonic String Quartet will be given Tuesday evening, 
May 16, at Channing Hall. At the request of patrons light 
numbers will be played between the more difficul 





tions. A Pergolese air, a menuet by Boccherini, the S 


mann A minor quartet and the Brahms piano quintet in | 
minor will make up the program. Grace Benes, pi t, 
will assist. 
nRne 

The Epworth Choral Society gave its annual concert 
Wednesday night. Alfred Gaul’s “Joa was pre 
sented with Mrs. Herbert Benfield, Claude | ind 
Francis J. Sadlier as soloist Herber 
organ and J. Powell Jones directe: e t e of 


the society and soloists was excelient R. N. O’New 
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The third M esti inder the auspices of the Buf- 
i Philharm Society w 1 brilliant event. Conven- 
H id een handsome y decorated. Soxes were 
é mi ible and were draped with Oriental rugs 
representative audience present May 4 to 6 was in 
i at \ t more inspiring sight was the array of 
ingers which make up the Philharmonic Chorus, di 
rected Andrew J. Webster, organist of St. Paul’s Cathe 
t ipported by the Theodore Thomas Orchestra, of 
( g rederick A. Stockh onductor, 
\iter singing America” the audience listened to Over 
e “Solenelle Gla Then followed the pres 
tatior the Philharmonic Chorus of the dramatic can 
tata “The Cross of Fire” (Max Bruch), based upon an in 
| in Sir Walter Scott’s “Lady of the Lake.” The can 
ita was splendidly sung; the choral work, especially “Clan 
\ pine was given by the male chorus in dramatic style 
DD g the battle scenes a chorus, sung by the women, was 
dingly good Storm clouds whirl in rifts through 
per air Percival Allen, the English dramatic soprano, 
i the ely “Ave Maria” with religious fervor and 
pressior Miss Allen’s queenly personality enhances 
er gifts as a amati Clarence Whitehill is a big, 
nly artist with a noble voice remarkable for its reso- 
nance and flexibility, and a lovely mellow quality. Its com 
is nsive; his ability clearly to pronounce English 
mother feature to be commended. Mr. Whitehill’s sing- 
ng made a profound impression. The audience applaud- 
ed rapturously. In the War Song which was a clarion call 
rms,” Fred True, basso of St. Paul's Cathedral choir, 
is Angus, acquitted himself with honor. Mr. True does ex 
ellent work as a church singer, and his experience is qual 
ifying him to sing orator very well, for his style is au- 
ritative and pleasing 
[he Philharmonic Chorus surpassed all former efforts 


There is fine volume of tone and beautiful intonation, the 


result of musical intelligence properly guited and trained 
by the efficient choirmaster, Andrew Webster. 

The orchestral numbers were effective. The Vorspeil to 
Kénigskinder” has a most appealing, vivacious theme 


tells the story of Humperdinck’s pretty op 
era poem “Don Juc.,” by Richard 
Strauss, and Mr. Stock’s Festival March and Hymn to Lib 


which almost 


The symp! ynic tone 


ert in Original theme with a fantastic embellishment of 
American songs—completed the list. . 

Bernice de Pasquali, coloratura soprano of the Metro 
politan Opera Company, won instant enthusiastic recog 


tic praise of this gifted singer 
Madame 


n The frequent eul 


} 


justified by her pl de 


is fully enomenal voice. 














( yright by Mishkin Studio, New York 
BERNICE DE PASQUALI 
Pasquali g the Polonaise from “Mignon” as joyously 


7 One could only liken her brilliant vocal flight 
to those of the skylark which at “Phoetus gate now sings.” 
The “Lakme” Bell Song an ideal performance. In 


encore the grac 


was 
ous singer sang “I] Baccio” 


The 


response to an 


(Arditi’s) and a waltz by Venzano equally brilliant 


women soloists were the recipients of big bunches of roses. 

Midnight found many people just entering their homes, but 

all filled with joy over the success of the opening night. 
Tuesday evening another fine audience was present. The 


overture to “The Bartered Bride” (Smetana) Cesar 
Franck’s D minor symphony, and Duka’s scherzo “L’ap- 
prenti Sorcier” were the orchestral numbers. The Phil- 


harmonic Chorus and soloists accompanied by the Theo- 





Photo } \imé Dupont, New York. 

PERCEVAL ALLEN. 
dore Thomas Orchestra sang Gade’s cantata, “The Erl- 
King’s Daughter.” The soloists were Janet Spencer, con- 


tralto; Rebecca Cutter Howe, soprano; Clarence Whitehill, 
Nothing could be more lovely than the opening 
Mr. Whitehill sang the Sir Oluf 
with charming expression. Mrs. Howe had only a small 
part so far as length goes but one which required certain 
alluring qualities, that of the Erl-King’s Daughter. Her 
Janet Spencer as the Erl-King’s 
Mother displayed warmth and tenderness in her solos. 
Miss Spencer’s other numbers were two of Sir Edward 


baritone 


choruses, and part of 


voice is fresh and sweet. 


Ilgar’s “Sea Pictures” and one encore, a bolero by Arditi, 
The 
applause was most enthusiastic and was accorded to all 
Reed Miller, who 
was to have sung a selection from “La Tosca,” gave in- 
the ‘Celeste Aida.” 
great beauty. He was recalled and sang Hammond's “Rec- 
Mrs. Miller, was Nevada Van de Vere 
previous to her marriage, attended all of the concerts. Dr. 
Vogt, conductor of the Mendelssohn Choir of Toronto, was 
He was accompanied 


all of which revealed the contralto’s decided gifts. 
of the singers throughout the concert. 


stead His voice is velvety and of 


ompense,”’ who 


present in one of the private boxes 
by some fine looking Canadians. 
Saturday evening such a large crowd sought admittance 
to Convention Hall that “standing room” only was left for 
belated ones. The attraction, of course, was Madame Schu- 
mann-Heink, who is idolized by Buffalonians. The concert 
followed by the chor- 
uses (sung a capella). “Dawn of Song,” by Bairstrow (not 


began with the overture to “Fidelio,” 


very interesting), and “The Sea,” conducted by Dr, Voat 
who was much pleased with the ability of the chorus to 
show the tonal contrasts in his composition. 

Mr. Webster conducted his new composition “Awaken- 
ing.” Mr. Web- 
ster also received one, beside a very large assortment of 
the mentioned in his The Wagner ex- 
cerpts were the ““Love Scene” and “Brangaene’s Warning,” 
Schumann-Heink, the 
the Erda scene 


Dr. Vogt was presented with a wreath. 


flowers song 


magnificently sung by Madame 


“Magic Fire” scene from “Die Walkiire,” 

from “Rheingold,” Waltraute scene from “Die G6étter- 
dammerung,” Siegfried’s Death music and “Brunnhilde’s 
Immolation.” Perceval Allen was at her best as Brunn- 
hilde. 

Madame Schumann-Heink sang the Erda music and 
Waltraute’s scene with her usual artistry. The noble con- 
tralto’s first number was the recitative and aria from Mo- 
zart’s “Titus,”’ delivered with dramatic fervor. Later the 
arietta from Saint-Saéns’ “Samson and Delilah,” “Fair 


Springtime Beginning” (in German). The audience was 
frantic in its applause—bowing would not suffice, so with 


her usual graciousness Madame Schumann-Heink sang 





again. The moment the orchestra started the Drinking 
Song from “Lucrezia Borgia” the audience applauded 
wildly. Huge bunches of roses were sent up. With char- 


acteristic generosity she brought Mr. Schruers, an orches- 
tra member, forward to acknowledge the applause and she 
Mr. Schruers played 
It was a 


gave him one of the big bouquets. 
the clarinet obligato to her opening numbers. 
matter of regret that this dearly beloved singer could not 
remain to attend the reception given by Hans Schmidt 
and Mrs. Schmidt to visiting artists, directors and their 
wives. 

Messrs. Whitehill and Reed and the Misses Allen and 
Spencer are touring with the Thomas Orchestra, and went 
from Buffalo to Oberlin, Ohio. 

Madame Schumann left on the 11.08 train for Kenosha, 
Wis. 

At the conclusion of her engagement here Miss Spencer 
goes abroad to spend a year in England. 

One of the happiest individuals during the festival was 
Hobart Weed, one of the original projectors ‘of the May 
concerts, 

The Philharmonic Society is made up of the following 
prominent citizens: Hans Schmidt, president; Walter P 
Cook, first vice president; Edmund Hayes, second vice 
president; S. M. Clement, treasurer; Henry vom Berge, 
secretary; directors, R. B. Adams, Louis L. Babcock, H. 
Tracy Balcom, Clement & Cook, William H. Daniels, 
Frank Hamlin, Robert Heussler, E. Hayes Dudley, M. Ir 
win, Seymour H. Knox, George G. Matthews, Edward 
Michael, Dr. Roswell Park, William M. Ramdell, John W. 
Robinson, Hans Schmidt, Henry vom Berge, Hobart Weed 
A. T. Webster, ex-officio, A. S. Vogt (honorary), Toronto, 
Canada; George T. Ballachey, Dr. Walter S. Goodale, Dr. 
E. L. Beebe, from the chorus. 

The various committees, executive, finance, music, press, 
reception, stage, ticket, stage hall, and railroad are made 
up from among the directors. The officers of the Philhar- 
monic Chorus are: A. T. Webster, conductor; George T. 
Ballachey, president; Jennie Pomfret, first vice president; 
Jesse H. Woodworth, second vice president; Mary C. 
Belden, secretary; Jennie L. Persch, treasurer; W. Stanley 
Davis, librarian. 


RRR 


The La Forge-Sovereign recital at Twentieth Century 
Club Hall on Tuesday evening, May 2, was a rare musica! 
treat. Alice Sovereign has a remarkably rich contralto 
voice, under intelligent control. She sings with much ex- 
pression and her handsome mobile face reflects each emo- 
tion. That she is a versatile artist was proven by her in- 
terpretation of strongly contrasted compositions, such as 
“Lungi dal Caro Bene’ (Suchi), “Willst du Dein Heiz 
Mir Schencken” (Bach), “When the Rose Blooms” (Reich- 
ardt). The songs in the second part of the program were 
by Schumann, Brahms, Cornelius, Strauss, Foote, La 
Forge, Arensky, Rachmaninoff. Frank La Forge has pro- 
vided a beautiful setting to a poem given him by a prin- 
cess. It is a brief story of the crucifixion, decidedly meri- 














SCHUMANN-HEINK. 


torious. Miss Sovereign was recalled a number of times 
and repeated parts of songs, among which was La Forge’s 
“Expectancy.” Mr. La Forge is a most sympathetic 
accompanist. This gifted composer-pianist’s solo num- 
bers were Romanza (Schumann), Waltz (Brahms), Noc- 
turne in F sharp (Chopin), Polonaise (Chopin). Being 




















THE ‘MUSICAL “CSURIER” 








recalled several times Mr. La Forge played an octave etude 
and a romance, the latter a dainty composition of his 
own, 

RRR 

Julian Bauer, a pupil of Madame Humphrey, who has 
been residing in New York for the last few months, has 
accepted a position in the New Jesrusalem Church. Ma 
dame Humphrey's pupils are in demand in this city for 
concert work. Last week at an entertainment given in 
Mount St. Joseph Academy, Katherine Kronenberg, so 
prano, and Frank Riley, baritone, sang several selections 
admirably. Both of these young singers possess good 





CLARENCE E. WHITEHILL. 


voices, and have become favorites with the lovers of good 
vocalization. 
nRre 

Quite a number of good things are scheduled for this 
week and next. A recital will be given at the Hotel Stat- 
ler. The program will be presented by Mrs. Howard H 
Baker, nee Dambman (a sister of the popular teacher, 
Mrs. Friedman, of New York), assisted by Julius Lange, 
Orpheus director, and Clarence Reynolds, organist of 
Ocean Grove Auditorium 

VIRGINIA KEENE. 


MUSIC IN ROME. 
Rome, Italy, April 14, 101! 

Rome is overcrowded with concerts of every kind by 
pianists, harpists, singers and violinists, concerts private, 
concerts public, concerts for charity, those at Santa Cecilia, 
and even improvised concerts at the Augusteo in honor of 
the Congress. 

RR 

At the Lyceum club recently formed at which only 
women are admitted as members), Friday musical enter 
tainments may be enjoyed every week. Tosti and Sgambati, 
the two veterans, made up a very interesting program re- 
cently, the first part being all Sgambati, the second all 
Tosti. Sgambati played two solos and Mlle. Ranzen- 


WITHERSPOO 


Address YALE CLUB - 


berg sang his “Visione” in a charming way, accompanied 
by the composer. Then Tosti accompanied most deliciously 
his “Aprile,” his “Ideale” and two other of his songs de- 
lightfully. They were well sung by Mlle. Ranzenberg 
with a sympathetic voice, and great sentiment. Of course 
she had to encore “Ideale.” Needless to say the big salon 
was overcrowded for the names of the two veterans at 
tracted all elegant and musical Rome. 
nRe 
Madame Gilello-Blanc, who made such a strong im 
pression at the Concours’ for the position of singing 
teacher in the place of Madame Falchi (at Santa Cecilia) 
could not keep her engagement for April 7 on account o! 
illness. Her number was to have consisted of five Baudé- 
laire poems set by Debussy. She may perhaps go to Paris 
as a Debussy exponent and some one has already offered 
her an engagement for America to sing almost exclusively 
Debussy. There is no one to my knowledge, who can in- 
terpret that music with such a variety of expression 
Madam Gibello-Blane has several very promising pupils 
nme 
Claude Reddish, THe Musicat Courter correspondent at 
Naples, is in Rome for a short time 
mn RR 
The concerts of the Quintetto Romano are very success 
ful, their programs being well chosen 
Ree 
The young Roman pianist, Adriano Ariani, well known 
America, has scored a triumph in Berlin. 
nee 
In the little town of Busseto the tenth anniversary of 
Verdi’s death was commemorated recemtly. 
nRR 
Eugenia Burzio, the successful soprano of La Scale, was 
Ly mutual consent, legally separated from her husband not 
long ago, at Turin 
RRR 
The Gasparini Musical Institute of Genoa has opened a 
Concours for a song. The best will be printed, the others 
will receive medals. In all there will be six chosen. 
RRR 
Che Conservatory of Naples is looking for a new direc 
tor to replace Martucci. The name of Leoncavallo is 
mentioned in connection with the place. 
RRR 
Giulio Ricordi, father of Tito, has composed a new 
operetta entitled “The Red Carpet,” a Turkish subject! 
lor a man over seventy he is indeed active. 
nre 
The paper Musica is planning a concert for Palestrina 
half of the receipts to go for publishing a volume of his 
works with biographical notes, the other half to begin a 
fund for the erection of a monument to the great composer. 
nre*e 
A new opera, “I re del mare’ (“Kings of the Sea”) by 
Guglielmo Mattioli of the Conservatory of Bologna will 
probably be given in Turin soon. 
nRe 
Meta Reddish, the successful Sonnambula of San Carl 
at Naples, is negotiating with the exposition committee for 
a few performances at the Costanzi. 
RRR 
Apropos of the recent Mascagni “Isobel” suite it is 
amusing to read what the judge in Milan said regarding 
the composer. While condemning Liebler & Co. for 
breach of contract, the bench remarked that Mascagn 
might have been more generous toward people who had 
shown themselves so munificent in advancing him con 
all events it would be a good thing 
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if people would pay no more attention to him and kts 
moods, he would thus perhaps become less presumptuous 
and would think it over twice before writing and wiring 
insolent messages. This refers to the telegrams Mascagni 
sent the Mayor of Rome when negotiations were pending 
with the Costanzi Theatre to give his “Isobel” before he 
left for Buenos Aires. His attitude toward the com- 
mittee and the Mayor was deemed outrageous. 
RRR 
rhe latest news has it that the “Stin” has ceded the Cos 
tanzi to Walter Mocchi (husband of Emma Carelli and 
representative of the society called La Teatrale), for a 
period of three years, beginning in December next, when 
the contract with the Exposition Committee ends. He in 
his turn will let the theater to Mascagni for that period. 
8 mR 
At the Grand Hotel a charity concert under the patronage 
of Queen Marguerite aed a host of ladies of Rome’s 
the benefit of the Lega Navale 


aristocracy, was given for 
Many artists participated, among them being several Amer- 
icans, 
nRe 

lhe “Barber of Seville” scored a triumph at the Costanzi 
with Tita Ruffo as Don Basilio. Kaschmann was excel 
lent as Don Bartolo, but Pareto as Rosina was not all that 
could have been desired. ae 


Paulo Gruppe Astonishes English Musicians. 


iulo Gruppe, the young Dutch ’cellist, recently played 


the Bach chaconne for a group of musicians in England 


It is said that he is the only ‘cellist of the day who plays 





PAULO GRUPPE 


this difficult composition written for the violin. It 1 

ruppe’s scholarly attainments that is astonishing his 
English colleagues. Young men of his age de not often 
show such depth of understanding, nor do they reveal 
such a rich, big, noble tone and prodigious technic 

Mr. Gruppe gave his first recital Bechstein Hall, Lon 
don, May 5. He is to give a second recital in the same 
hall June 1, and before th close of the season expects 
to play in the large Albert Memorial Hall. As Tue Mus! 


cAL Courier announced last week, Gruppe is engaged to a 
company the London Symphony Orchestra to Birmingham 


for a concert June 28 





London Trath Writes Sarkastical. 
rhe love of music in England is one of the queerest 
traits. No wonder that foreigners give us up. We have 
for instance, the Opera, which is the most popular after 
dinner drawing room to be found in London. There one 


may study the highest tiara, the lowest gown aand the new 





est complexion. One may also study every kind of way in 
which the human face an express boredon Here i 
there a young woman not properly trained to society is di 
shed in the Ik lines of face vy the ill innered 
raptness of her expression. But when all said and done 
n a fashionable night at ¢ Garden there are but 
ew in stalls or boxes wl the ism . 
attention to the music Far away, from verch benea 


the high roof, there floats dow: t the « 


sound of acclamation That is the gallery, that hig edg 
where you may cry and lau 1 t 
il il, wher u 
e better treated t t 
Pov gow tl t " { 
gallery Lond ! 
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NOTICE TO PUBLISHERS. 
[his department is devoted to a review of old and new 
publications, musical works, musical literary works 
ind anything pertaining to the publishing of matters in 


mite 


wLuUS 


publications and compositions will be re- 
as are deemed worthy of notice, and THe Mvu- 
ical Courter reserves to itself the privilege of rejection. 
It is also understood that any work or composition or 

ok reviewed in this column relinquishes its copyright to 
iny part or all of its parts so far as a review of the same 
applied. This does not mean that THe MusIcAL 
Courter assumes or claims any interest in the copyrights; 
means that we are not to be held for any in- 
copyright by handling copyright publications 
works in this department. 


Only such 


iewed 


im ove 


it merel 


me f 
ment o} 


attention given to works of American com- 
and their products. 


Irticuiar 
p cers 


The Walter Scott Publishing Company, London. 


HARLES ScripNer’s Sons, New York, IMPORTERS. 
e twelftl lume of the music story series is called 
I Story of the Carol,” and is written by the author of 
h volume of the same series, Edmondstoune Dun- 
Phe be is excellently put together. The author tells 
e is small difficulty in making such a book on a sub- 
ect easily accessible He: deserves credit for under- 
king a task so thankless, however; for he can hardly 
pect much interest to be taken in the history of carols. 
le tells us that “hymnology and carolry share an identical 
irce. Early sequences sang of Christmas; the well de- 


ped carol of the seventeenth century heralded the 
em. Mysteries, moralities and crude plays of the type 

St. George and the Dragon once played an important 

in Christma’ festivity As for the melodies them- 
elves, they everywhere obtainec. Masses were formed 
the early organ pieces employed their themes; they 
med tl ne redeeming feature of the foolis': Festum 
As rum: their glad thought cheered the lone hours of 
ountry cot and diversified the courses of the jovial feast. 
are of every possible kind—oriental, mediaeval, rusti- 


is the occasion has called them forth.” 


The volume is illustrated with many examples of all 
kinds of carols in Latin, French, German and English and 
The words and music of these old 
It is hard for us to be- 
lieve that these ditties were once popular. One of these 
songs has this title: “The Wandering Jew; or the Shoe- 
maker of Jerusalem, who lived when our Saviour Christ 
was crucified, and appointed to live until his coming again.” 
To the tune of “The Ladies’ Fall.” 

This title-prologue is followed by thirty-three stanzas. 
Most of the carols had Christmas for the burden of their 
story. The following lines give an example of the literary 
value of these effusions. 


an example in Polish. 
carols seem childish to our ears. 


A virgin most pur is the prophets do tell, 

Hath brought forth a baby as it hath befell; 

To be our Redee ner from death, hell, and sin, 
Which Adam’s transgressions had wrapped us up in. 


The music is a worthy companion of the poem! Ed- 
mondstoune Duncan has written an admirable history of 
the carol period, and has made his antiquarian subject as 
interesting to modern readers as it is possible to make it. 

neRe* 
Oliver Ditson Company, Boston. 
A TREATISE ON CANON AND FuGue. By 
RICHTER, FROM THE 
EDITION BY 


FRIEDRICH 
GERMAN 


ERNST 
TRANSLATED THIRD 
ARTHUR Foore. 


This is not a new work, nor a new translation. But we 
are glad to call attention to the re-issue of this important 
work, » Such for 
pleases us to find that there is a demand for technical 
books of the value of Richter’s 
“Treatise on Canon and Fugue 


RR e 


Librairie Fischbacher, Paris. 
S. SonKy. 


works make solid musicianship and 1t 


permanent musical 


DE LA POSE DE LA VoIx 
There is no dearth of works on singing, but it is not rash 


T HEORIE 


on our part to say that really good methods of singing are 
So 
running off after peculiar doctrines about physi—, and 
other ‘ologies,”’ to the 
irt of 


few. many teachers become faddists and extremists, 
neglect of the simple and natural 
We have read enough of this work of S. 
Sonky, who is professor of singing in St. Petersburg, to 


the and 


singing 


convince us that author is free from notions 


fancies, and well able to instruct students in the way they 
should go. “The work has been translated from the orig- 
inal Russian into French, which brings it a little nearer 
home to us. Perhaps some one may see fit to give us an 
English version. We will then give more space to a re- 
view of it for our readers, 


Rob. Forberg, Leipsic. 


Six FAantrasiA Works FOR ORGAN, OP. 
FAHRMANN, 


48. By Hans 


These six pieces, “Traumerei,” “Caprice,” “Abendan- 
dacht,” “Waldesfrieden,” ‘“Herbstgedanken,” “Elegie,” 
merit the attention of all serious organists. For 
the composer has respected the nature of the organ. 
He has written music that is, in every sense of 
word, organ music pure and simple. This fact in 
itself should commend these compositions today when 
so much of our so-called orgen music is merely 
orchestral, violin, piano, and other styles of compositions 
arranged or imitated for the organ. Unfortunately, how- 
ever, we do not discover much emot’onal and poetical 
beauty in these works by Hans Fahrmann in spite of ex- 
cellent style and thorough musicianship We can find no 
fault with them. And yet they exert no particular charm 
on our musical sense. Apart from anything else, how- 
ever, they are the best possible kind of studies for organ 
students. 
zeRre 

Sonata 1n A, By D. Scarvatti, Epirep sy Sorre MENTER. 

This is an excerpt from. the concert prog-ams ‘of this 
famous pianist, who has supplied the expression marks and 
indicated how the passages are to be divided between the 
two hands. 

nRe* 
CoNSOLATION. SoFIE MENTER. 

This music is threadbare. All its melodic phrases and 
harmonies were in use in 1850, and were almost common- 
place then. For Sofie Menter, the pianist, we had the 
greatest admiration in years gone by. But <s for Sofie 
Mentor, the composer, we are at a loss for words to ex- 
press our regret that so fine an executant should lack the 
judgment in committing to paper this evidence of her 
creative impotence. 
nere 
receipt of 
Bocca, of 


the “Rivista Musicale 
Torino, Milano, and 


We acknowledge the 
Italiana,” published by 
Roma, 

It is a beautifully printed magazine, containing a num- 
ber of essays and editorials on matters musical. Some of 
the articles are in French, though the volume of some 230 
pages is an Italian periodical. There is a long, and 
musically illustrated criticism on the “Rosenkavalier” of 
Strauss, in the volume, as well as reflections on Wagner’s 
“Ring.” 





Berlin Philharmonic. 


Gabrilowitsch Leads 
Following are notices of Ossip Gabrilowitsch : 
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time as director of 


that 


second 


same 





again character 


was already evinced at his 


y carefully 
Der Reichsan 


was distinguished 


work 


etative 


in hi 
Berlin, 


y gifted conductor 


Montag, 


Zeit am 


vughtful 
work yp a Bach’s D 
possesses 


I I n, Marcl 19 


interpretation ol 


major symphony an 


real ability as 


Gat ywitscl 


’s conducting of the 


I work roves that we must reckon 


conductors. —Vossische 


rformance of the Liszt 


Ossi Gabrilowitsch proved 
energetic as he 


April 


is tempera 


1git 


wie t P nonic 
is the competent 
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spec y the playing of th 
sting and carefully 
April 4, 1911. 
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Hanna Wolff Receives Ovation in Indianapolis. 


r ‘ eport of the People’s Concerts in 
ianay { | in the Indianapolis News of May 2, 
es that Hanna Wolff, the eminent Dutch pianist, re 
ed O 
Madat Wolff appeared with the Theodore Thomas Or 
‘ yf Chicago and r success was extraordinary 


The pianist pl 
E flat. In the opinion of the News critic, Madame Wolff 
earned the She is 


iyed with the orchestra Liszt’s concerto in 


ovation described as a “mere girl” in 





HANNA WOLFF. 


appearance, but when she played, the pianist was pro- 
claimed “mistress of her art.” 
Extracts from the News criticism follow: 


Mrs 
Born in 


Interest at the 
Hanna Wolff, 
Holland and educated in music in that country and in Germany she 


matinee centered in the first appearance of 


pianist, with an orchestra in this country. 





had played with orchestras in both Berlin and in Paris, but it was 
for Indianapolis, the city of her adoption, and the Thomas Orclies 
tra to have the distinction of introducing her in America. 
Her success was instant and almost overwhelming. She was re 
called with the applause, 


great bouquets of roses and not until she had appeared for the fifth 


five times most enthusiastic laden with 


time, bowed repeatedly and then seated herself at the piano to play 
a little encore without orchestral accompaniment, did the handclap 


ping cease She gave a Chopin waltz. 


Her playing of the difficult Liszt concerto, No. 1 in E flat, was 
brilliant and artistic. Every technical problem was met with an 
ease and surety that bespoke confidence. The concerto is poetic 
and melodious and the orchestration carries out the thematic form 
that makes an unusually harmonious blending for piano and ot 
chestra. 

Mrs. Wolff appeared on the stage like a slip of a girl, but in 
her playing proved herself a mistress of her art. She fairly earn 


ed the splendid ovation given. 





Going to Berlin to Study with Spierin g. 


Some children are born “lucky.” Little Marie Deutscher, 
of Brooklyn, is most fortunate. Last autumn many promi- 
nent people of Brooklyn assisted by several score of music 
lovers got up a concert in order that Marie Deutscher might 
have a fine violin. The concert was successful, Marie got 
her instrument and: then Irving T. Bush came forward and 
presented her with a still better violin of old Italian make. 
Marie played at the concert given for her benefit and she 
had some private appearances arranged for her. Theodore 
Spiering, concertmeister of the New York Philharmonic 
Society, heard the little girl play and he at once took an 
interest in her. Despite the fact that he had to conduct the 
concerts when Gustay Mahler became ill, he devoted what 
time he could to instructing Marie. 

Funds were raised, and last Thursday the little Marie 
sailed on the steamer Amerika of the Hamburg-Ameri- 
can line. She departed chaperoned by a kind lady and the 
pair will go directly to Berlin, where Marie will be 
mothered by Mrs. Spiering during the time she studies with 
Mr. Spiering in that city. Many youngsters of both sexes 
were taken over to Hoboken with the grown-ups and these 
gave Marie a delightful time and a hundred “bon voyage” 
wishes, 
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April 24, 


Leipsic 1911 


Gewandhaus Orchestra, under Arthur Nikisch, has 


ist given an extra concert to augment the season’s re- 
ceipts for its own pension fund Last year, in June, an 
extra concert was given on a Sunday morning. This 
time the concert was on Saturday evening, and at eight 
clock, instead of the usual, seven o'clock, Thursday 
evening schedule of the regular Gewandhaus season. The 
program of April 22 had no soloist Nikisch conducted 
the Tschaikowsky “Pathetic’’ symphony, the Liszt “Les 
Prelude and the Liszt F major Hungarian rhapsody, 
No. 1 The men were magnificently disposed for this, 
their own, affair, and Nikisch was likewise counterfeiting 
in electric battery The public applauded for a_ full 
minute when Nikisch first came to the stand, and thus 
there were tons of mood and mystery generated for the 
very first phrase of the symphony When Marc A 
Blumenberg, editor in chief of THe MusicAL Courter, 
heard Nikisch conduct the “Pathetic” symphony in the 
Gewandhaus last January, following the Beethoven eighth 
mphony on one program, he remarked that the Tschai- 
kowsky composition was “ein grossartiger Dreck”—about 
ke saying “magnificent rubbish.” The Chief was right, 
nd for colloquial purpos« ‘magnificent rubbish” is a 
lose gu on the work Of course there is some real 
music in every movement, and the whole playing manner 
ntends sublimity, but the notes in the score are sufficient 
to accomplish hardly more than half they set out to do 
In this last concert the audience was still aroused to a 
fury of enthusiasm, and especially at the conclusion of the 
het the applause threatened to delay the playing of 
the last movement After an intermission there came a 
yreat performance of the Liszt symphonic poem and a 
hugely interesting session with the Liszt rhapsody It 
was a revelation to see with what care and detail Nikisch 
laid out the composition by his greatest countryman 
When the concert was over the public renewed the ova 
tion and remained for some minutes crying bravos and 
throwing flowers to this wonderful man of the Gewand 


nRre 
The Leipsic City Opera is just concluding an impressive 


giving of the “Nibelung” cycle 


mission were reduced beyond the workaday schedule, and 
sold out houses were the result. The casting for the 
operas has been especially fortunate, and the young con- 
ductor, Pollak, is proving a distinguished power in finding 
all the depth, sentiment and poesy of the scores. Pollak 
came only last autumn to this opera. He is particularly 
practical and capable in his plan of rehearsals. His sing- 
ing artists are given so much preliminary work in their 
roles that he expects them to know their parts and sing 
them correctly with but one orchestral rehearsal. The 
orchestra is thus spared all unnecessary drudgery, and the 
entire service is raised to a high plane of excellence. The 
preparation for a series of 
and 13, the operas 
to include “Fliegender Hollander,” “Marriage of Figaro” 
and “Tannhauser.” The conductors will be Pollak, Stein- 
bach of Cologne and Pfitzner of Strassburg. The singing 
principals will include a dozen guests from the several 
operas at Hamburg, Munich, Berlin, Vienna and Strass- 
The prices of admission will be advanced, with the 
most expensive seat at $4.80, the cheapest one mark or 
twenty-four cents. All performances at seven 


o’cloc k. . we . 

The young American soprano, Elsa Alves, has recently 
closed a series of successful song recitals. Besides numer- 
ous appearances in Leipsic and Halle, the artist sang re- 
citals in Weimar, Dessau, Erfurt and Zwickau. The lat- 
ter concerts were in conjunction with the gifted and inter- 


authorities are making large 
festival performances for May 7, II 


burg. 


begin 














ELSA ALVES. 
esting pianist, Arthur Reinhold The success with the 
public was in every case notably a cordial one and the 


very fine press recognition is shown in reports from a num- 
ber of daily papers, including the Weimar Deutschland and 
Weimarsche Zeitung, the Anhaltischer Staats-Anzeiger of 
Dessau, the Thiringer Zeitung and Allgemeiner Zeitung of 
[erfurt, the Zwickauer Zeitung; furthermore, a number of 
weekly periodicals and various society and club notes from 
the Leipsic press are included in the list. In recent sing- 
ing the artist’s voice is showing distinct gain in volume, in 
logical following of intelligent work and correct vocalism 
neRre 
\merican composer Mortimer Wilson sailed April 2 


for New York, after a year spent in Vienna, Dresden and 
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Leipsic, He had not complied with the recent various so- 
licitations to make Berlin his residence. Mr. Wilson has 
a cheerful view of the position of American music and 
absolute confidence in its rapid development. In con- 
versation he said that the fact of America’s giving slow 
recognition to her own composers did not lessen the re- 
sponsibility of those composers toward their country, and 
American composers should develop at home instead of 
abroad. A composer who had voiced the spirit of the 
nation had not yet arrived. When he did arrive America 
would not be slow to recignize him. Indian themes, rag 
time rhythms and Southern plantation songs were certain- 
ly characteristic of the future American art of music, and 
not to be forgotten were the two step, the country fiddler, 
the “husking bee” and sundry native elements. Then it 
was the refinement of these elements which the American 
composer had for his problem. As yet the mistake had 
been vested in the objective manner of treatment, which 
never could produce. Were the true spirit sought it 
might be found, but only on the subjective side. The 
composer might then employ his most colossal contra- 
puntal technic and his most dignified style and the result 
would be what he sought. The “national traits’ would 
show through, despite any attempts to disguise them. 
Ours is an objective people, too theoretical as yet, too 
much ashamed of their birthright, of their country 
and its ways. We are distinctive in our politics and in 
every branch of our manufactures and commerce. We 
have not yet voiced individuality in music because we 
have not had the temerity to speak Mr. Wilson will 
now found a young composer colony near New York, 
and will probably spend two days each week in a city 
studio. He had received numerous American applications 
for instruction in Leipsic next season, but he has com- 
promised the journey for the embryonic composers who 
will now surround him at the home colony in New York, 


where the creative muse will have full 


RnRer 
The English violinist, John Dunn, who is announced to 
tour in America next season, gave a recital, with a pro- 
gram embracing the Bach chaconne, the Beethoven G major 
romanza, Saint-Saéns’ introduction and “Rondo Capriccio- 


sway. 


so,” a berceuse of his own composition, an Elgar caprice, 
a Paganini A major caprice and the first movement of 
the Tschaikowsky concerto. The playing of this artist is 
mature in every detail, and especially in every considera- 
tion of technic and school. With two other important 
concerts set for the same evening here, it was only possible 
to hear him in the Tschaikowsky concerto, which he pre- 
sented in great clarity of form and tonal attractiveness. 
While in Leipsic Mr. Dunn read one of the violin duos by 
Mortimer Wilson, which pleased him immensely. It is 
probable that Mr. Wilson will write another, for Mr. Dunn’s 
repertory during his American tour. 
nner 

A concert of organ and violin and vocal works by the 
prolific Leipsic composer, Roderich von Mojsisovitch, was 
given April 17 at Briinn, Moravia, by the concert organist, 
Otto Barkert. The program has the well known romantic 
fantasie, op. 9; two pieces for violin and organ, from op. 
22; four organ choral vorspiels from op, 27; two manu- 
script sacred songs for voice, violin and organ, op. 34; 
also the organ “Prologos Solemnis” and prelude and fugue, 
from op. 12. With the exception of the songs just recently 
written, all of the above works are in print, chiefly with 
the C. T. W. Siegel Company in Leipsic. 


Rene 


The. basso Hermann Brause gave a recital of songs and 
ballads, to include works by Beethoven, Weber, Schubert, 
Leschetizky, C. Schotte, E. Backer, P. Schwers, H. Her- 
mann, Massenet, Woikowsky-Biedau and Loewe. ‘The 
singer is possessor of an especially fine voice of great vol- 
ume and useful possibilities. The voice is generally em- 
ployed in highly satisfactory manner. The weakness of 
the recital lies in the strange mixture of the artistic and 
inartistic in the musical style. There are often phrases 
sung like an amateur, followed by others worthy a mature 
artist. 

RRR 

The contralto, Marie Wirth, of Frankfurt-am-Main, who 
has been for some seasons under Mrs, Carl Alves, has sung 
repeatedly in the special motet services of the St. Johannis 
Kirche, in Leipsic. Her last appearance was ina service of 
Passion-Motette, when she sang with violin and organ 
Bach’s “Schlummert ein, ihr matten Augen.” The young 
artist has a voice of great volume and very beautiful qual- 
ity, and her singing is especially enjoyable in the sacred 
music, 


ene 

The young violinist, Helen Young, of Lenzie, Scotland, 
and pianist, Ivy Smith, gave an enjoyable house recital 
jointly. The violin selections were by Ambrosio, Dvorak, 
Sulzer and Sitt. The piano numbers were two etudes and 
the berceuse by Chopin and Arensky’s “An der Quelle.” 
Roth players showed real talent and praiseworthy school 
already acquired. They have been for some seasons at 
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the conservatory, where they have also played on student 
programs occasionally. 
neRe 
Word has been received in Leipsic of a very successful 
recital in Chicago played by Mr. and Mrs. Bruno Kiihn, 
both of whom recently spent some seasons here. The 
Chicago program had Brahms and Beethoven sonatas and 
solo works by Schumann and Wieniawski. 
RRR 
One of the most attractive violin recitals of the later 
Leipsic season was that of Paul Kochanski, accompanied by 
his brother, Josef Kochanski. There were the Tartini 
“Devil’s Trill” in unpublished editing by Cesar Thomson, 
the Bach chaconne, berceuse by Paul Juon, serenade by 
Arensky, the Zarzycki mazurka, Saint-Saéns rondo, and 
the Corelli-Tartini-Thomson “L’arte del arco.” Though the 
artist has exceptional technical facility in thoroughly agree- 
able manner, it is as cultured and earnest musician that he 
earns unqualified admiration. The pianist brother is like- 
wise of superb talent and accomplishment. The violinist 
has been for some seasons instructor on violin at Warsaw 
Conservatory. 
ReeRre 
Of the four annual subscription concerts by the City 
Orchestra of Lausigk, under Conductor Reinhold Kécher, 
the last had a program to include the Beethoven “Leonora” 
No. 3 overture, a scene from “Parsifal,” a “Carmen” fan- 
taisie, Rossini’s “Tell” overture and smaller selections. 
The orchestra is one of about forty players, many of whom 
live at the home of the conductor and have daily orches- 
tral routine under him. 
nrRre 
The two sisters Wizemann gave a recital of old German 
folksong duets with accompaniment of lutes. Of the 
twenty or more songs given, the oldest dated back to 1515 
Some had character and some were practically worthless. 
The young women presented the material agreeably and 
were required to repeat numerous selections. 


EuGcene E. Simpson. 





_ Gerville-Reache and Her Plans. 

Jeanne Gerville-Reache, the operatic contralto, is to be 
heard in her best roles next season when she sings with 
the Chicago-Philadelphia Grand Opera Company. Ma- 
dame Gerville-Reache takes excellent care of her health 
and so she will rest a part of the summer. By next au- 
tumn her admirers again will hear her glorious voice at 





MADAME GERVILLE-REACHE AND HER SON, PAUL 


its best. “Samson et Delilah” is one of the operas which 
will be revived during the coming season and then Ma 
dame Gerville-Reache is to sing the role of the Philistine 
enchantress, in which she frequently appeared at the 
Manhattan Opera House in the days when grand opera 
Was given there. 





Master School Commencement. 


he Master School of Music in Brooklyn will hold 


annual commencement at Historical Hall, 
May 26, 


Friday evening, 








MUSIC FESTIVAL IN COLUMBUS. -«& 





Cotumsus, Ohio, May 5, 1911. 

The Columbus Music Festival was a pronounced success. 
The Oratorio Society, a chorus of 200 voices, W. E. Knox, 
director; the Theodore Thomas Orchestra, Frederick 
Stock, director, and the soloists, Perceval Allen, soprano; 
Janet Spencer, contralto; Reed Miller, tenor; Clarence 
Whitehill, bass; Cecil Fanning, baritone; Floyd Crooks, 
baritone; Bruno Steindel, cellist, and Hans Letz, violinist, 
made a series of three splendid concerts. Another enjoy- 
able local feature was a chorus of 325 school children 
singing Benoit’s cantata, “Into the World,” under the di- 
rection of Tillie G. Lord, supervisor of the Columbus 
Public School music. 

The soloists who had not been heard before in Colum- 
bus were Perceval Allen, Reed Miller and Clarence 
Whitehill. 

Perceval Allen has a big dramatic soprano voice, capable 
of brilliant lyric flights, the quality being of rare beauty. 
It has been well trained, and is under splendid control 
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Miss Allen is truly a festival singer, having the grand 
style and much character in her work. 

Janet Spencer is a great favorite here, where she is al 
ways enjoyed for her lovely voice, fine style and delightful 
personality. 

Reed Miller made a deep impression, his singing of the 
“Faust” role winning the warmest commendation which 
has been accorded to any tenor for many moons, 

Clarence Whitehill was a great Mephistopheles, having 
a rich, warm sonorous voice and superb style. 

Cecil Fanning was a delight in his role of Valentine, 
singing it with a lovely quality of tone and refined senti- 
ment of the most intelligent kind. He was given an ova- 
tion at the close of his first song. 

Floyd Crooks had the small role of Wagner, but he 
sang it well, revealing a fine voice, crystal clear enuncia- 
tion and an acquaintance with the literary and music 
values which was refreshing. The singer who makes so 
good in a small role has paved the way with gold for a 
larger one. 

Mr. Steinde! has been heard here several times with 
ever increasing pleasure. It was a delight when he played 
the first- movement. of Dvorak’s concerto for cello, op 104 
being tumultuously recalled to contribute an extra number. 

The choruses were all conducted by W. E. Knox, regu 
lar conductor of the Oratorio Society, except the chil- 
dren’s chorus and the opera “Faust.” The chorus was ex- 
ceedingly well prepared, its numbers earning hearty praise 
for all the various points which make the sum total of ex- 
cellent chorus work, 

RnRe 

Henriette Weber, pianist, and Anne Irene Larkin, 
reader, of Chicago, will give a program at the spring open- 
ing ,of the Columbus Country Club on Saturday evening 
May 13. These artists were heard with unmixed agen 
in Columbus twice last season. 

neuer 

Rosa L. Kerr will present her gifted young piano pupils 
in a recital in the Columbus Public Library Auditorium 
June 14. eee 

Ella May Smith will present five vocal pupils in a musicale 
on Friday evening, May 19. Those who will appear are 
Mrs. Cassius C. Corner, Florence May Scott, Helen Wood 





Lathrop, Hazel Bower, of Delaware, and Floyd Crooks, 
Friday evening, May 26, Mrs. Smith will present a class of 
piano pupils. A little later a program of two piano num- 
bers will be given. 
Rn Re 
Herman Ebeling’s piano pupils gave a recital in his 
Franklin avenue studio on Thursday evening, May 4. 
Rane 
The Wallace Collegiate School for Girls at 88 Jefferson 
avenue, Columbus, is the name of the new classical and 
literary school, and conservatory of music which Columbus 
is to have, the school to be opened at the usual time in the 
early autumn, Luella and Virgilia Wallace, princi- 
pals. The principals will be in the school early in June. 
Columbus never has had a real conservatory of music, but 
now that this city has taken a prominent place among 
music-loving communities, there is no reason why a music 
school should not flourish here. The location of this school 
is to be very central, only a few squares from Memorial 
Hall, where the principal concerts are given. There are 
many advantages (which the writer recognizes frankly) in 
studying music in Columbus if the best grade of instruc- 
tion is offered. This new venture will be watched with 
interest. Ree 
The musical season will be practically closed when Sol 
Marcosson’s violin recital takes place Friday afternoon at 
Ohio State University. 
nner 
Music teachers now have the field to themselves for their 
various recitals until the park band concerts begin; then it 
is only a little longer until September comes, bringing its 
harvest of good music. Eita May Sirsa 





Horatio Connell to Return Next Season. 

Haensel & Jones announce the return to America next 
season of the distinguished baritone, Horatio Connell, who 
this season has had one of the most successful in his pro- 
fessional career. He has appeared many times as soloist 
with the New York Symphony Orchestra in New York, 
Boston, Cincinnati, tc., his appearance in New 
York being in an “All Beethoven Program.” 
with the Minneapolis Symphony Orchestra, 
Oratorio Society, Ambherst 


jaltimore, « 
He has sung 
New York 


Oratorio Society, Reading 





HORATIO CONNELL 


Oratorio Society, Detroit Harmonic Society, New York 
Liederkranz, Cincinnati Orpheus Club, Indianapolis Con- 
temporary Club and in addition, a number of recitals in the 
South. He was soloist at the Ann Arbor Festival singing 
in “Judas Maccabeus” and “Eugene Onegin”; also at the 
Camden (N. J.) festival. Later on in May he is to be 
soloist at the North Shore Festival, Evanston, III 

Owing to conflicting dates, Mr. Connell’s managers have 
been obliged to refuse many engagements for him. He is 
booking dates for next season in a satisfactory manner. Re- 


cently, at one of his recitals, a prominent teacher in New 
York was heard to remark that he did not know of any 
singer before the public today who was Mr. Connell’s 


superior in voice, diction, control and interpretation. 
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MusIcaAt maxim: “It was a deimatit tallies: but 


an artistic success.” 

Queen Mary is said to be a hearty supporter of 
opera in English. She can afford to be, as she is 
wealthy. 


AN article by Frau von Mildenburg Bahr, in the 
Vienna Neue Freie Presse, is called: “How the 
English Take Their Music.” Sitting, we always 


imagined. 


Minas was in the habit of complaining that every- 
thing he touched turned to gold. It is plainly to 
be seen that he never could have backed a sym- 


phony orchestra. 


Mayor Gaynor continues to insist that if the citi- 
zens of New York wish band music in the smaller 
city parks this summer, they must make it them- 
selves. We pause in terrified expectation. 

Ir this be the age of specialization, let us at least 
We suggest to com- 
posers hereafter to patent their trade 
mark their rhythms, and copyright their pauses and 


specialize to fullest purpose. 
harmonies, 





accents, 

EnGar’s second symphony, scheduled for first 
performance on May 24 in London, is said to have 
as its motto the Shelley lines: “Rarely, rarely 


comest thou, Spirit of Delight.” It is a modest but 


highly portentous inscription. 

Ricuarp WaAGNEr’s famous biographer, Carl Fr. 
a 423 page book about 
A critic of our 
expressed his opinion on the 


Glasenapp, has written 
Siegfried Wagner and his operas. 
acquaintance once 
same subject in a single word. 

THE committee to decide the Missouri State Song 
prize competition (the terms of which were pub- 
lished in Tue Musicat Courter) met in Columbia 
Mo., May 12 to pass upon the merits of seventv- 
three songs, which have been selected from 1,013 
received 

Our Berlin letter of this issue contains important 
translated passages from Wagner’s newly published 
“Memoirs.” the significant of which is 
statement that “Parsifal” was conceived by thoughts 
of Good Friday and Wolfram’s “P. Pre- 
viously, the Wagner biographers all had agreed that 
fragmentary sketch of “Jesus of 
was the reai basis for the subsequent 


x: most his 


arzival.” 


Waener’s earlier 
Nazareth” 
“Parsifal.” 


pint eg 

AccorptnGc to Louis Elson, and garlic 
used to be the steady diet of Athenian singers in 
order to benefit the vocal chords. The remedy has 
lost none of its efficaciousness, if one may judge 
by the powerful and penetrating “bravo” and “bis” 
calls which burst from the throats of the onion and 
garlic eating standees at the Metropolitan whenever 
one of their countrymen sings a tone written on 
anv ledger line above the staff. 


onions 


Anvices from California convey the news that 
J. Fred Wolle, for the past six years head of 
the department of music at the University of Cali- 
fornia, may not continue in that capacity. Dr. 
Wolle and his family left Berkeley May 4, bound 
for Bethlehem Pa., where the distinguished mu- 
sician formally conducted the annual Bach festivals. 
If the report be true that Dr. Wolle proposes to 
sever his connection with the Universitv of Cali- 
fornia, the loss of this musical force to the Pacific 
Coast will be a great one. 
New York’s musical club, the Bohemians, had 
a hot old time of it last week when the annual elec- 
tion of officers came around. The harmonious mem- 
hers filled the atmosphere with raucous discord, de- 
scribed argumentative parabolas with their fists, and 
pounded the tables in unrhythmic dynamic suc- 





cessions. The Salida was ied originally 
to show that it could be different from other musi- 
cal clubs which previously had lived and died in 
New York. 


CaBLes announce that “Arthur Nikisch has 
signed to conduct the*London Symphony Orchestra 
at thirty concerts to be given in the United States 
during the spring of 1912.” Not in many a day 
has an item of musical news been published of 
greater interest to American musical circles. Nik- 
isch is the king of conductors, and at the present 
time stands in the very heyday of his baton potency 
and magnetism. 





m~ 
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Ir is good to see that an American firm will pub- 
lish “Mona,” just as American firms published 
“Paoletta,” “Natoma” and “The Sacrifice.” Just 
as soon, however, as fortunes begin to be made 
from American grand operas we expect confidently 
to see a fine Italian fist reach across the seas, dis- 
engage the manuscripts ever so gently from the 
hands of the composers and send them back to us 
in printed form via Milan, making American music 
publishers pay duty and American opera houses pay 
tribute. 


—— 

In connection with the recent Musica Courter 
editorial paragraph calling in question the right of 
the “Sheffield Choir,” America, to 
give itself that name, we quote from London Mu- 
‘The Sheffield Festival this year is 
distinguished for its magnificent As the 
Sheffield Choir, so called, is on tour, with Dr. Cow- 
ard as conductor, the American papers are asking 
‘What is the Sheffield Choir?” The question has 
heen asked on all sides in this country, but a mag- 
nificent silence is the only answer of the projectors 
of the American “Sheffield Choir” tour. Can any 
one enlighten a mystified press and public? How 
many Sheffield Choirs are there? 


now traveling in 


sical News: 
choir. 


A 
, 





San Franctsco intends to build a new music hall, 
and recently Miss Virginia Keene, Buffalo corre- 
spondent of THe Mustcat Courter, received a let- 
ter from the Golden Gate City, which read as fol- 
lows: ‘Dear Miss Keene—The undersigned begs 
the special favor that you will send him a photo- 
graph, if it is possible to secure one, of the music 
hall in your citv. We are about to build one here, 
and learn that the plan in the leading music hall in 
your city is an exceptional one in many ways.” 
Commenting on the letter, the Buffalo Express says 
sententiously: “The unconscious humor of this 
epistle appeals strongly to Buffalonians familiar 
with the barnlike interior of the structure designat- 


ed as our ‘leading music hall.’ ” 
Sa Sa 


OPERA CONTEST EXCITEMENT. 

How very keenly the musical people of this coun- 
try followed the course of the recent Metropolitan 
be noted from the two letters attached, representing 
opposite ends of our land: 

Wasuineoton, D. C., May 8, 191! } 
To The Musical Courier: 
American grand opera? 
And if so, will you give me some particulars about it, 


Opera House prize opera contest and its result may 
WasHINncton COoLLece, 

Can you inform me if there is a prize offered for an 

or refer me to any publication setting forth the condi- 


tions? Yours very truly, 
Harry PATTERSON HoPkKINS. 
79 Hoyt STREET, } 
Seitesaber Ore., May 11, ro1t- 
To The Musical Courier: 


Would you kindly inform me or tell me where I can 
learn the particulars concerning the contest for an Amer- 
ican opera and the extent of time before the contest 
closes? Very truly, 

Witsur WISWALt. 

The contest to which the inquirers refer, closed 
last fall and the prize decision was made known 
a fortnight ago. There always is a contest about 
American opera, but that is another Kipling, as 
story writers usually say. 
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WMA TRE A 


Isn’t it funny that the music critics are supposed 
to be the guides of the public, and yet the learned 
the mere never 
seem to agree on any musical topic or any perform- 


commentators and music lovers 


ance of reproductive artists? This is the way a 

tabulated record looks of the opposing views: 
Public. Critics. 

Vocal volume. Bawling. 

motional excess. 

Sentimentality 

Mere mechanism. 


lemperament. 
Expressiveness. 
Marvelous technic. 


Pedantic. Spirit of the composer. 


Dry. \uthoritative. 
Passionate. Exotically decadent. 
Cold. ( )bjective. 

Human. Unrestrained. 

Catchy. Banal. 

Long winded. Broad. 

Fat. Ideal Wagnerian build. 


Uninteresting personal- 
Lack of mannerisms. 
Empty pyrotechnics. 


ity. 
Wonderful coloratura. 
A great performance. 


ony 


Twenty years ago—— 


Bravo! Bravo!” Injudicious listeners. 
Mawkish. 

Heroic. 

License. 


Deglutitionous 


Romantic. 

Stiff. 

Realism. 

Perfect voice. head 

tones. 

Phenomenal altitude. Ground and lofty tum- 
bling. 

Soporific. Intensely earnest. 


Iixciting. Meretricious. 


Magnetism. Lack of poise. 
German classical com- 

posers. Ah! 
Slavic composers. sah! 
Mendelssohn. Ta, ta! 
Saint-Saéns and Mas- 


senet. Pooh! 
Reger. Scat! 
Debussy. Ahem! 
American composers. Umph! 


Strauss, tee EER eee Oy 
nRre 
Is there any significance in the fact that Busoni, 
d’Albert and Paderewski are striving for fame in 
composition, Gabrilowitsch, Stavenhagen and Fried- 
heim yearn to become permanent conductors, Alfred 
Griinfeld turns out comic operas, and Joseffy far 
prefers private teaching to public plaudits? Piano 
playing per se does not seem quite to fill the artistic 
appetite. 
RRR 
[ have just discovered that without Debussy, 
Bach would have been impossible, but cannot ex 
plain why, 
RRR 
Under the title of “The International Opera,” 

the Chicago Tribune publishes this version oi 
“Aida” (Act IV, Scene I): 

Im Parlor, auf a Rocking Chair, 

Sitzt Amneris tief in Despair. 

‘Ach, Himmel, wie soll ich das shtendah,” 

Sobbed sie, und ringt die heiden Hande, 

‘Only a Minute noch, deni: geht er 


Pr al 


a 





LIONS 


Zur execution als a Traitor. 

Lebendig wird er eingewalled, 

Und alles, alles is mei fault. 

Ich kann’s nicht helfah ihr zu gleichan 
Hier ist er 
Rad, ich hab pity on dei fate: 
Zu changah ist’s noch nicht 
Promiss dei Feelings zu hezahmah 


ich muss Mercy zeigah. 
zu spat. 


Und nie Aida auszunehme 
Und du bist frei 


ich will dich safeh.” 


Ich bin bereit den Tod zu brafeh.” 


Sagt Rad. “Dei Talk hat kei Effect; 
Du hast mei Happiness verreckt, 
Zu leben taet mich shust annoyah 


\ida schwor ich meine Tree, 

Verlo.en ist sie und mei [hre, 

Fuer dich kénnt ich kei Strohhalm-kehre.” 
Voll passion spricht er dieses und er 


Steight proud die Basement steps ‘erunter 


SCENE 2. 


Als Rad am Fuss des Stairways ist, 
Da kommt a Helfer und a Priest, 
(Mit Union Permits) und im Nu, 


Bricken die zwei die Oeffnung zu, 


“Gee,” murmelt Rad, “hier ist’s so leer 
Als ob’s a Kneisel concert 


Doch listen! War das nicht ein Groan? 


waer, 
Aus diesem corner kam a Ton, 

Ist es a Ghost? Wer bist du, sprich!” 
“Rad,” choked Aida, 


Gefinished ist das ird’sche Streben 


“das bin ich. 


Und weiter als d’e gates von Theben 
Oeffnet Tor. 
Ich Hoére Engelchoirs singen 


sich uns des Himmels 


Und. mit dem Todesengel schwingen 
Zur ew’gen Lieb’ wir uns empor.” 
Sie gibt Radames quick a Kuss 


Denn gehn sie tod zusammen. (Schluss.) 


| Curtain. ] 
a 


\mong the passengers who sailed for Europe on 


W eek 


the Cincinnati last was George Sylvester 
Viereck, editor of the Rundschau Zweier Welten 
and associate editor of Current Literature. Mr. 


Viereck goes to Germany for the purpose of hold 
ing a series of lectures on “Poets of America” and 
similar topics purporting to show the Teutons that 
contrary to accepted German opinion the ring of 
the almighty dollar is not the only music under the 
Stars and Stripes, but that the voice of the poet 
finds a ready ear as well. In a sense Mr. Viereck 
is the first exchange poet from this side of the 
water. Ir the wake of the present culture move- 


ment Germany has sent us many poets such as 


Fulda, Hauptmann, Wolzogen, but Viereck will be 
the first 
other seems so fit for the mission, inasmuch as he 


American poet to go to Germany and no 


is, as Alois Brandl, professor of English literature 

at the University of Berlin, has it, “the only import- 

ant bilingual poet.’ Mr. of the 
| 


founders and a member of the executive committee 


Viereck is one 


of the Poetry Society of America. He expects to 
It is a 
mystery why up to now America’s composers have 
not waylaid Mr. Viereck and made him deliver an 


operatic libretto. for no one is more fit to do it 


return to New York some time in July. 


than he. 
RRR, 


London’s Daily Sketch rises to remark that a re- 
vival of harpsichord playing is imminent in the Eng- 


Well 
absolutely discredit the threat. 
Ree 


lish capital. informed musical circles there 


Clapping the hands in some Oriental countries 


means, “Off with his head That seems to throw 
a new light on the modern custom of applauding. 
RRR 
When a pert interviewer recently asked an ageing 
prima donna whether music or rhythm came first, 
she replied: “Sir, you are insulting.” 
RRR 
Private cables to New York tell of a big success 
for Ignatz Waghalter’s opera, “Der Teufelsweg,” 
produced at the Berlin Komische Oper on May 12 
under the direction of the composer. 


RRR 
Mexico’s war has an excellent plot. 
RRR 


According to the Weather Bureau at Washing- 
ton nearly 5,000 young Americans went abroad this 
Most of the girls 
will come back in a year or two able to pronounce 
“Cest la” and “Au fond” quite distinctly, and most 
of the boys after the same length of time will be 


spring to study music in Europe. 


able to pronounce whether Pilsener is at the right 
temperature or not merely by looking at the froth 
RRR 

Printer-musician wanted; an all around man or 
fast compositor who can play solo B flat cornet and 
couble on violin; $18 or more to the right man. 
Mott (N. D.) Pioneer Press. 

nRrer 

A music teacher in a New England school was 
trying to make the children in the fourth grade 
understand the value of a triplet—to get them to 
know that three quarter notes under a brace were 
equal to two quarter notes. 

She couldn’t make them understand; and finally, 
in despair, she asked: “What are three little babies 
born all at the same time called ?” 

“Accidentals!” shouted a small boy, with a vague 
remembrance of the lesson of a week before.—Sat- 
urdav Evening Post 

nRe 

Luther Burbank, the horticultural 

grow almost anything except the kind of 


wizard, can 
flowers 
usually seen in the garden episode of “Faust.” 
eee 
“Variations” told an inquiring 
of this column that Leo Ditrichstein does his 
own piano plaving in “The Concert.” 
Leo doesn’t 

Ree 


A few weeks ago 
reader 
That was a 


mistake 


\ German publishing firm advertises a musical 
Herman Stephani called “Das Erhabene 
insonderheit in der Tonkunst und das Problem der 
Musikalisch-Schénen 
The second chapter is said to be just as interesting. 


he 4 ik by 


Form im und Erhabenen.” 


naRre 
By twisting about the letters in the name 
“Tsolde.” one gets the word “Solide,” which is a 
polite German synonym for “stout.” 
neRre 


Finger print methods of discovering criminals 
have been revived for discussion in the public prints 
because a burglar was captured in that manner last 
week. In pianistic circles the system is as old as 
‘rescobaldi. For centuries cfitics have been able 
to detect a player’s musical crimes the moment he 


put his fingers on the keys. 
nner 


Why is it that on so many 
the most difficult thing in the world to make the 


upright pianos it 1s 


music stand upright? 
RRR 


Judging from the number of composers who have 
denied that they submitted an opera for the recent 
Metropolitan contest 


sion that the prize work, 


forced to the conclu 
“Mona,” 
LEONARD LIEBLING 


IT am 
was the onlv 


one sent in. 
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OUR LUNATIC LAWS. 

If we take a gun, aim from the bathroom win- 
dow, and fire a handful of buckshot through the cat 
that is “making night hideous,” we know the con- 
sequences of our humanitarian act. We cannot 
conceive of a judge defending us. The whole 
weight and authority of the law is on the side of 
the howling, yowling cat. The learned legal lumi- 
nary will not ask the tearful spinster who has us 
arrested: “By what right do you claim the owner- 
ship of that cat?” He will not say: “Did you make 
that cat?” The law allows the human race, by rea- 
son of its power to subjugate and rule the lower 
animals, to claim ownership of them. We very well 
know, however, that all animals at first were free. 
If cats had been stronger and wiser they might have 
Why not? 

The law also allows a man to own a portion of 
the earth. He can buy jand, or capture it by force 
of arms from former occupiers of it, and the law 
defends the ownership of it for all time. Some of 


been the owners of the human race. 


the estates in England have been held in one suc- 
cession after another for a thousand years. When 
a man makes a watch, a pick-axe, or a chair, the 
law very wisely says, “You made them, therefore 
Keep them as long as you wish and 


The 


yours. 


they are 


give them to whom you will. law protects 


aa 

But when a man writes a book or composes an 
opera the law treats him as a kind of offender that 
is bound over to keep the peace. The book and the 
opera are his only on certain conditions. The fact 
that he made them counts for very little. They 


must be registered at certain government offices. 
The owner who made them must pay the govern- 
ment a fee in order that he may have the right to 
own for a certain number of years, and under cer- 
tain conditions, the product of his own skill and 
intelligence. If the which the first-born son 


s us he did not create, and the cat, which the 


land, 
assul 
spinster avows she did not make, legally belong to 
the first-born son and the anciently-born spinster 
respectively, how is it that the composition which 
the composer actually made is not legally his and 
his heirs’ forever? Why should any such thing as 
opyright be necessary? 

This may sound absurd to the man who has been 
brought up to the legal way of thinking, but not 
to the deeper brain that can grasp the 
For 


0 absurd 
fundamental principles of right and wrong. 
the legal mind leans on the law. Like Shylock it 
asks: “Is it so nominated in the bond?” The most 
difficult task the truly legal mind has is to see the 
right side of a question that has been perverted by 
legislation from time immemorial. The legal mind 
believes that a man has a perpetual right to own 
and dispose of lands as he sees fit, but that a com- 
poser has no right whatsoever in his composition 
ifter a limited number of years. The whole ques- 
bottom is very simple. It is either right or 
There is no half wav right and half way 


wrong about it. The composer owns his work or 


{ 


he does not own it. If he 
the disposing of it to his heirs forever. If he does 


owns it he should have 


not own it, then why does one country allow his 
heirs to own it for a certain number of years, while 
country allows the heirs to own it for a 


another 
longer period? 

See the absurdity of the situation when Strauss 
has his works published in France instead of Ger- 
many “because France grants a fifty year term after 
death to the author, whereas the time limit of the 
German law is only thirty years, but Germany has 
agreed to respect the foreign copyrights.” (Pub- 
lisher’s Weekly. ) 

Supposing the United States made a treaty with 
the other nations of the world as Germany has with 
| 


ind thereupon law granting to 


authors pe rpetual 1 


rance, 


passed a 


ights in their works. In a few 


years al! the publishing of the world would be done 


in the | 


Inited States! We need not be puffed up 


sui pride concerning our virtue in this copyright 
business. For years we had no agreements with 
foreign nations and helped ourselves right and left 
to any and all the products of foreign composers. 
Even as it is today, we lay a grievous burden on 
foreigners who wish to prevent their works from 
being stolen by our publishers. When a composer 
has a work legally published in France it is pro- 
tected in Germany, England and some other lands 
without further ado. But it is not secured to the 
owner from piracy in the United States unless he 
carries out a number of formalities with the gov- 
ernment at Washington. 

The English publishers are much perturbed at 
present because the four nations, Canada, Australia, 
New Zealand, United South Africa, which form 
important parts of the British Empire, are work- 
ing at copyright laws of their own quite indepen- 
dently of the Imperial Parliament in London. It 
is quite possible that there may be six different 
copyright laws within the Empire at no distant 
date. When we remember the notoriously poor 
protection the composer had in England a very few 
years ago we are not surprised that the Canadians 
and other peoples of the vast Empire should seek 
to protect their authors from the pirates who 
thrived unmolested in England so recently. The 
law was such that any song of the least popularity 
could be bought for four cents from the hawkers 
who swarmed in the Strand, Piccadilly, Regent 
street and elsewhere in London and the other cities 
of England. If a publisher found any of his copy- 
right music exposed for sale he was authorized to 
seize the copies he found. 

That was all the penalty the pirate had to pay. 
The pirates reprinted only the successful works, 
leaving the publishers to bear the burden of the 
unsuccessful pieces. The pirates paid nothing to 
the publishers who had made the works popular, 
and nothing to the authors. 

When we remember the disgraceful conditions of 
the composers’ legal protection in England, and also 
bear in mind that the feudal system of England 
makes it impossible for the heirs of those great 
English estates to sell their lands however much 
they may desire to do so, we have no difficulty in 
thinking that the Canadians, Australians, New Zea- 
landers, can make better laws for themselves than 
the Imperial Parliament is likely to do. The pres- 
ent law of Canada grants twenty-eight years as the 
term of an author’s right after death. It is now 
proposed to extend that term to fifty years. Well, 
fifty years are better than twenty-eight. But what 
right has the law to set any limit whatever, either 
long or short? Does the composer own the com- 
position he made, or does he not own it? It is right 
or it is wrong. It is one thing or the other. Either 
he has not even a five minute right to it, or he has 
a perpetual right to it. 

A few centuries hence our copyright laws will be 
the amazement of posterity. Future generations 
will exclaim: “Our forefathers were stupid or un- 
just.” And they will be right. 


~4> 








In Prague, Bohemia, on April 28, the first per- 
formance of a new four act opera, “Maler Rainer,” 
took place. The music is by Franz Picka, and the 
book was written in the Bohemian language by Karl 
Masek. The opera was sung in German, the trans- 
lation being made by no less a person than Carl 
Burrian, The Dresdener Anzeiger gives a speci- 
men of the translation and remarks: “We must con- 
fess, nevertheless, that we prefer Burrian the singer 
to Burrian the poet.” 

a 


OVER $2,000,000 was spent for music last season 
in New York, according to figures computed by the 
New York World. And yet it is reasonable to sup- 
pose that following out the usual custom in such 
cases, the inventor of music died poor. 





THE REHEARSAL. 


The leader told the violin, 
Who answered that he wouldn't; 
Said he, “We'll have the horn begin.” 
The horn replied he couldn’t. 


And then he signalled to the flute 
To prelude a cadenza. 

His breath was short, he gave one toot, 
Then sneezed with influenza. 


Said he, “Will someone wake the oboe? 
We'll try Carl Weber’s ‘Oberon’ ”— 

That day was not the day—oh, woe— 
He happened to be sober on. 


And when he asked the clarinet 
To start, he said “One minute, 
I can’t get any air in yet, 
I don’t know what is in it.” 


The leader raked his scattered hair 
And waved to the bassoon, 

Who hurried in with Handel’s Air, 
But stopped a bar too soon. 


The leader held his splitting head 
And turned to the trombone. 
He blew a blast to wake the dead, 
And all the men did groan. 


And all the men did groan and gasp, 
And all the women, too; 

Each to his ears his hands did clasp, 
The tone did pierce them through. 


The trumpets next did join the fray, 
Then came the double basses, 

And every one did blaze away, 
And all forgot their places. 


It was observed that both the harps 
Were fighting with a cello, 

And all the flats were turned to sharps 
In “Siegfried” and “Othello.” 


And then the great five-manual organ 
Let loose its pedal thunder; 

It seemed as if a fabled gorgon 
Was added to the wonder. 


And noise to noise was joined, increasing 
The turbulence excessive, 

While bang and clang, and din unceasing 
Made music called “expressive.” 


At last a golden silence fell, 
The symphony was ending. 

Oh, what a blissful, peaceful spell 
The tympani were rending! 


Then all the players left the hall, 
And some went home to think 

About the meaning of it all; 
And some went out to drink. 


And one his finger on his nose 
Did lay, like many wise men. 

“This score,” said he, “was made by those 
Ten-thousand-dollar prize men!” 


a 
¢ 


In the New York Tribune that paper’s musical 
datologist takes a left handed journalistic whack 
at Miss Fletcher, America’s foremost authority on 
Indian music. Jt appears that the datologist never 
has forgiven Miss Fletcher for making a big suc- 
cess while he achieved a flat failure when both of 
them read papers on “Indian Music” before a con- 
gress at the Omaha Exposition many years ago. 








© 








REPLYING to a correspondent’s question as to the 
best way of memorizing music, we should say that 
the superlative method is to learn to play it by heart. 
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New York, May 15, 1911. 
Henrietta Speke-Seeley, conductor of the Saint Cecilia 
Choral Club, earned honors in the very satisfactory concert 
given in the Bronx Church House, May 9. Jennie Jack- 
son Hill, Charles D. Bassett and John W. Worth assisted 
vocally. The tasteful program was equally attractive in 


solo and ensemble. Soprano solos with the club (women’s 
voices) and Strauss’ “Primavera” waltz were sung most 
credit bly by Mrs. Jackson-Hill, whose voice is unusually 
sweet, rich and flexible; she uses it well. For encore she 
sang “Songs My: Mother Taught Me.” Mr. Bassett was 
heartily encored after his “Cielo e Mar.” “Capri,” a de- 
lightful barcarolle, composed for the club by Mr. Bassett, 
with incidental solos for tenor (Mr. Bassett), was re- 
peated. Two other attractive choral numbers were those 
by John W. Worth, which also had to be repeited, the 
composer at the piano. Other .umbers were Wieniawski’s 
“Legende,” played by May Timmerman Robinson; “The 
Rose of Avontown,” a cantata, Mrs. H. H. A. Beach, and 
“Inflammatus” by Rossini, Mrs. Hill taking the solo with 
the twice-repeated high C. Mrs. Brenzinger also assisted 
Mrs. Seeley may well congratulate herself on the finished 
work of the Saint Cecilia Club, as well as on the large 
and appreciative audience present to greet this thirteenth 
concert of the organization. 
RRR 

Louis Sajous and Mrs. Sajous’ vocal pupils united in an 
‘Evening of Song,” May 8, at the Sajous studios, 2 West 
Sixteenth street. An interested audience filled the large 
salons, and some excellent singing was heard. Pupils of 
several degrees of advancement showed the results of 
skillful training, and knew how to handle the various 
problems presented by each voice. Elda Idle Elmer is a 
brilliant young soprano, singing the “Mignon” polonaise 
with fluent technic, reaching high E flat with ease and 
clearness. Nance Shannon has a voice of utmost contralto 
expressive powers, and enunciates with fine distinctness. 
Where all did so well it is hard to particularize, but these 
two are mentioned as presenting real professional effec- 
tiveness in their singing. In the order of their appear- 
ance, the following took part: Albert Cummings, Eva 
Clarke Perkins, Mrs. F. W. Fell, Leola Lucey, Pearl 
Sparks, Edmund B. Stocking, Alice Kennedy, Mary V. 
Ford, Elda Idle Elmer, Nance Shannon, and Mr. Sajous, 
who united with Miss Lucey in Pinsuti’s duet, “Amore” 
for the final number. 

nner 


Marguerite Merrick, Mary Sheetz and Orlo Bangs, 
junior students at the Mehan Studios, gave a pleasurable 
hour of music May 10 at the studios. Miss Merrick has a 
high soprano voice, sweet and expressive, and her high D 
in “Thou Brilliant Bird” was true and clear. Miss Sheetz 
has expressive voice, and Mr. Bangs possesses an organ of 
much promise. Bessie Brooks was the little artist of an 
interpolated number, which consisted of a Japanese song 
in costume. Mrs. Mehan played accompaniments with 
wonted animation and sympathy, the while Mr. Mehan was 
making observations on the pupils’ singing, all of which 
greatly pleased the audience. 

RRR 

William C. Carl, Sigismond Stojowski and others are 
honorary members of the “Pi Tau Kappa Club,” composed 
of former pupils of Wesley Weyman, who is now in 
Europe giving recitals. The third year of the club has 
been very successful, with a membership of a hundred. 
Florence McMillan is president, and John W. Frothing- 
ham, chairman of the music. At the last concert, May 8, 
there were annual reports, followed by piano and violin 
pieces played by Elsie Chandler, Margaret Perkins and 
Herman Weinberg. The meeting was held as usual at the 
home of Rev. Dr. Duffield, 49 Fifth avenue. 

RRR 

Bernice Case, soprano, and Porter A. F. At Lee. bari- 
tone, pupils of Mrs. Henry Smock Boice, gave an enjoy- 
able program at the Boice studios, Carnegie Hall, May 13. 
Miss Case sang Lombard’s songs especially well; they are 
“Melodie from Erisfiola,” “Ma Mie” and “Oublions.” Mr. 
At Lee sang with resonant voice and good enunciation, as 
do all the Boice pupils. Eileen R. Whelan gave several 


enjoyable monologues, and Caroline Taylor was an efficient 
accompanist. The refined atmosphere of the Boice studios 
and the superior way th* pupils sing deserve mention. 

\ 

Charles Lee Tracy's pupils, Mrs. John W. Nichols, 
Eloise Egleston, and Bidkar Leete united in a recital at 
his studios, Carnegie Hall, May 11, assisted by Carl Mor- 
ris, baritone, pupil of F. X. Arens. This was the program: 
. Tschaikowsky 


Piano, Concerto, op. 23.. 


Mrs. Nichols 
Mr. Leete at second piano 


Songs— 
Lungi dal caro bene : Fodadunsaews ee 
The Favorite Nook. ...Mendelssohn 
SOME wevicvoess . ; Bemberg 
M Morris. 

Piano, Der Lindenbaum : . Schubert-Liszt 
By the Beautiful Blue Danube ? (Strauss) Schulz-Elver 
Miss Egleston 

Songs— 
Banjo Song ...... ieee : ....Sidney Homer 
I Hear You Calling Me. ...Charles Marshall 
EEE ETL Pe cme eheks Cucicebetecenet \lexander Russell 
Mr. Morris 
Piano, Concerto, op. 16...... pewdenene e Grieg 
Mr Leete 


Mrs. Nichols at second piano. 

Mr. Tracy is known as a piano specialist, and these pu- 
pils are artistic pianists, who from memory play big things 
with professional aplomb. Mr. Morris sang well, in a way 
that shows the Arens training; he will be heard often next 
season. 

RRR 

A school on entirely new lines has been opened by the 
Misses Patterson, of 257 West 104th street, New York 
City. It is described as the Misses Patterson home for 
young ladies studying music, art, or taking other courses 
of study, either in schools or with private teachers in 
New York. The home will be open both winter and sum 
mer, and the plan is to have the young women live at 
the school and study with whatever teachers they desire 
either at the school or outside. The only exception to this 
is in the case of those studying voice, who will all of them 
study with Elizabeth K. Patterson, a pupil for many years 
of Matilda Marchesi and Sir Charles Santley. 

RRR 

McCall Lanham gave a song recital at Virginia Inter- 
mont College, May 9, S. T. Schroetter at the piano. A 
correspondent says: “Mr. Lanham gave us a magnificent 
exhibition of singing. Old Italian songs, German lieder 
and songs by Kiirsteiner, Harriet Ware, Huhn and others 
were comprised in his program. Quoting from a Virginia 
paper: 


” 


Mr. Lanham is an artist of the first rank and a well known 
teacher of singing in New York City. He is a Southern man and 
received his early education in a Southern college. While his pro- 


gram was intensely classical, yet he found ample opportunity t 
prove that he still has the dramatic warmth and sunshine of the 
South in his soul. He is not only an artist, but a patriot, and is 


in the habit of singing the songs of many American composers. 
} 


While every number was enjoyed, those most popular with the 
audience were “Wiegenlied,” by Reiman; “I Would My Song Were 
a Star,” by Kursteiner, and Ware’s “Boat Song.” They were re 
demanded and graciously given by the artist. Perhaps Mr. Lanham 
reached the highest dramatic power in “Arioso,” by Diaz 

nner 

Eva Emmet Wycoff, the soprano, with Francis Rogers, 
was soloist at a grand concert under the auspices of the 
Arion Society, Jersey City, May 11. 
Brilliant Bird,” with orchestra (flute obligato), the duet 
“Crucifix” with Mr. Rogers, and the Moszkowski-Kuester 
waltz, “Springtime of Love.” Baritone Rogers told her 
she should be singing “Elijah” with such a voice as hers. 
Mr. Huhn remarked that he had never seen such improve 
ment in his life. Director Kapp said everybody was most 
pleased. Following her first number she was brought to 
the stage twice, finally singing Becker’s “Fruhlingszeit” as 
encore. One who heard “Crucifix’’ said it was splendidly 
sung. Those who have watched Miss Wycoff’s career are 
seeing their prophesies fulfilled. 

nRne 

Dr. Franklin Lawson, George H. Downing, and Miss 
Marsh were the soloists when the Yonkers High School 
Chorus of 200 sang “The Creation” at Phillipsburg Hall 
May 12. Dr. Lawson’s high tenor voice, and the resonant 
ring and true oratorio style of Baritone Downing, brought 
both singers appreciation. George Oscar Bowen, superin- 
tendent of music in the public schools of Yonkers, con- 
ducted, and to him, beyond all others, is praise due. 

nre 

Adele Katz, a talented pupil of C. Virgil Gordon, played 
an interesting program at Genealogical Hall on Friday 
evening, May 5. This young pianist has made great 
strides in her art since she was last heard in public 
recital and received enthusiastic praise for her musicianly 
playing. Her program consisted of Schumann’s “Carni- 
val,” Beethoven’s C minor Concerto, Liszt’s Polonaise in 
E major, Chopin’s nocturne in G major, two etudes by 
MacDowell and “Valse Badinage” by Liadow. 

RRR, 

An interesting concert will take place on Thursday eve- 
ning in the Hotel Plaza, the proceeds of which will be 
given to the International Sunshine Society organized for 


She sang “Thou 


the care of blind babies. The work to be rendered is a 
cantata, “Joan of Arc,” by A. R. Gaul, sung by the Schu- 
bert Choral Society of Brooklyn, under the direction of 
Wilbur A. Luyster. The soloists will be Flora B. Lyon 
(soprano), Wyckoff Suydam (tenor), Carl Morris, (bass) 
RRR 

The Tonkunstler Society gave its last musicale of the 
season last night (Tuesday), at Assembly Hall, The pro 
gram presented by members, follows: 


Sonata for violin and piano, op. 26, G minor (MS., first 
CED seccscnstecese eee Abraham W Lilienthal 
Herman Martonne and Alex. Rihm, 
Songs for soprano— 
The Gipsy’s Secret (Tirza Mira), op. 74, No. 1, 
Bruno Oscar Klein 
The Herb Forgetfulness (Geibel), op. 24, No. 1, 
Alex. von Fielitz 
Morning (F. L. Stanton). enegcekstescexbaks Louis V. Saar 
Resignation (M. Kaufman) (MS.) .Maurice Kaufman 
Ich glaub’, lieber Schatz (Anna Ritter), o 31, No. 2, 
Max Reger: 
My April Lady (H. van Dyke), op. 28, No. 2..F. S. Converse 
Theresa Rihm 
Octet for four violins, two violas and two violoncellos 
(op. 3, A tmajor)....... ; gknwkee ea ot 
Violins: Richard Arnold, Herman Martonne, William G. 
Doenges and August Roebbelen. Violas: Ernst H. Bauer 
and Abraham W. Lilienthal. Cellos: Vladimir Dubinsky 


. Svendsen 


aml Ernst Stoffregen 





Gemiinder Recital and Concert. 

Tilla Gemiinder, soprano, pupil of John C. Dempsey, was 
the principal factor in a splendid concert given at the Wal- 
dorf-Astoria Hotel, New York, on Thursday evening, May 
11. Miss Gemiinder was assisted by Mr. Dempsey and 
Ovide Musin in the following program: 


Aria, Tutta rea la vita umana.. ..-Handel 

Song, I Am a Roamer, from Son and Strange: Mendelssohn 
Mr. Dem 

Rose Softly Blooming jwensens ‘ ivektaces sen 

\ria, Dich Theure Halle, from Tannhauset jee tenuadee eee 
Miss Gemunder 

SONe BO A MOGGiscwdicccnducteenee ‘ ee 

Paroles du Coeur.......... ea ate Radoux-Musin 
Ovide Musin 

Im Zitternden Mondlicht wiegen eecuene : océnceea 

Vegiote tap, Disteme 06 boc sé vv ics cvcsscscess ovecnces 

i. DO “nxn vids denekds deuwkooke dddeveneteseeeeusessdadassl Grieg 

Thanks for Thy Hand.....ccccccccccrccccccscccccssccceeces Grieg 
Miss Geminder. 

EO COG cvncccescedeiucccaciceresseasednnqesesces Old Irish 
mens CE Ct BOR inc kc cccvudisdscatcesadutadsaees Foote 
Mr De pscy 

Recit. and aria 
Ritorna vincitor Shekel sete sen oeenenenetaee \ 
L’insana parola, from Aida. 
Miss Gemiinder. 
Prieslied, from Die Meistersinger. Wagner- Wilhe 


Eutaes, Vales JemtG oc sccncvcccccncchsticeccscascocececsese Musis 
Her Ross evetesessesebiceceeee es 

From the Land of the Sky-blue Water.. 
rhe Rosy Morn 





Ronald 


Ihe concert was an enjoyable one due to the fine work 
of all who participated. Miss Gemiinder possesses a well 
trained voice of pleasing quality which she uses with ex- 
cellent taste and artistic skill, and is a credit to her in- 
structor. Mr. Dempsey’s sonorous baritone was heard to 
good advantage and Mr. Musin played with his accus- 
tomed artistry and virtuosity. He so delighted the large 
audience that he was compelled to give an encore. Mr. 
Musin is one of those violinists who is too infrequently 
heard in public because he is the exponent of all that is 
best and highest in violin playing; but his duties at the 
Ovide Musin Virtuoso School of Violin require the greater 
part of his time, and yet, after all, is it not a greater 
achievement to fashion great violinists than to give con- 


certs? 





Carl Faelten’s New YorK Programs. 


Carl Faelten, who, with his brother, Reinhold Faelten, 
invented the Faelten system of piano study, will come to 
New York the end of the week from his home in Boston. 
Among Mr. Faelten’s engagements while in the metropolis 
will be a recital at the Granberry Piano School, Saturday 
morning, May 20, at 11.30 o'clock, The noted musical edu- 
cator will play the following program: 





Fantasia cromatica e Fuga . on 
Beethoven 









Sonata (pastorale), op. 28 

Fairy Tale, op. 162, No. 4 ‘ eta : écume 
Concert Study, op. 23, No. 4 Rubinstein 
Raliade, GR. 47 cecccccceces ; . .Chopim 
Impromptu, op. 36...... ‘ ..Chopin 
Menuet, op. 78, No. 3 ; S bert 
Scherzo, E flat minor, « 4 Brahms 


The Faelten recital takes place in Carnegie Chamber 


Music Hall. 





Alice Nielsen to Sing in London. 
Alice Nielsen has been engaged to sing at an Albert 
Hall orchestral concert in London on May 21, as there 
was a strong demand in the "nglish capital to have her 


there during the Coronation season. 





ET ER herein 









Sturdevant Dixon Students’ Recital. 


iber Music Hall held a good sized audi- 
f the Sturdevant Dixon Studios united 
M 6. It was altogether an exhibition 
ematic study and its results, little chil 
tudents sharing alike in the applause 


erved, for the way they played can only 


likewise was it a remarkable exhibition 
mie ry, for not a single piece of sheet 
the stage \ll the solos and ensemble 

d from memory. One constantly noticed 
ty of the touch, equality of tone, expres 
thing, the confidence instilled in pu 


grace at the piano, and the artistic 
Brahm Hungarian Dance,” played 
Banta, Marian Bush, Lucy Develin Coffey, 
laloise Sturdevant Dixon, Anna Ed 

it Frances Heddell, Anna Terhune, 
Kathryn ‘Terhune, Marjorie Van 


uite an orchestra, was to 
nee the best thing on the program, In 
rfect ‘ all the more remarkable be 
enst é id not even played together; 
for the first time at the public perform 
liked the steady swing and perfect*playing 
I’, played by Edith Zabriskie Ackerson, 
Diaz, Charlotte Evelyn Beebee, Susette 
Maloise Sturdevant Dixon, Anna Ed 
Newkirk 

or pupils attacked the problem of playing 





Reinecke in keys requested by the 

irkable. Gordon Crooks Lewis, Dorothy 
rk and Maloise Sturdevant Dixon deserve 
s; they transposed into any keys 

es. Yet others marvelled at 

ult btained through the Sturdevant 

oI mie Oo! neg ort and long pieces, it 
f indiffere each was played with 

é » no doubt of the director’s own 
triumphantly vindicated by the pupils’ pet 
garet Adams King played MacDowell’s 
very W Sue Armstrong was unable to 
f illnes Ruth Gardner Green, a wee 
ed in the air when seated, played a 
Mozart's Don 1 concerto, followed by 
tella with fleetness and surety. Priscilla 
Perl Brevoort and Edith Zabriski 
shared Beach Children’s Carnival,” mu 
f toucl Dorothy Charlotte Newkirl 
pieces by Reinecke and Beach 

Beebee has improved greatly during this 
MacDowe airy Tales” with nice taste 
Maloise Sturdevant Dixon played 
{ r lly well, and Hlans in Luck” 
< 1 shic isan St promising musi 

per t thy ] lerhune played all 
Esipoft ry we clean cut and with life 
‘ went uncommonly well Anna Ter 
MacDowell, and Schubert's im 

cle tful with variety of touch and 
tte Loui Ferhune’s playing of Liszt's 
pre ve, and the octave work in thx 


t of t lanntl er) march was aston 


ick, N. J., life) is grati 


tanti lines The last nun 

Gn 1 ncerto, was played by Pal 
way that displayed her unusual technical 
feeling ai ravour; it was artistic and 

the recital was marked throughout by 
ved; there was no hesita 
tion and quiet attitude of the 
l In all these matters the 


rtment of the head of 


le: it explains in some measure the 
| e Sturde t Dixon in a compara 
**Music and Health.” 

Paterson Morning Call; Frank B 


Paterson Must Fes 

| THe MusicaAL Courier 

, ( ral Union, at Orpheu 

I f last week Messrs 
arks to the festival, 
ight. Miss Trapper, 
out to Paterson 
rmission of the re 
y her colleague, Mr 


ng aper in Passaic County. 


was Miss Trapper’s topic. It was a 
talk, during which illustraticns were 

+ enond ing 1 thinl 
d i and Inking 
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Cottlow Begins English Tour. 

Augusta Cottlow’ has arrived in London preparatory to 
makin a tour of Great In view of the interest 
already evinced at her return to America next season, it 
may be well to print a few of the notices of her last Lon- 
London Symphony 




















1 in B flat minor, played by Augusta Cottlow. This bri’ 
liant young pianist created quite a sensation; her technic is equal 
to any demand, however exacting, while her abundant spirits were 
im arted to the performance in exhilarating abandon.—Musical 
News 


Miss Cottlow gave a brilliant performance.—The Lady 


Miss Cottlow has a fine touch and exhibits a masterly command 
of the keyboard. Miss Cottlow also possesses sterling technical and 
interpretative accomplishments; she is undoubtedly a fine pianist.— 
Musical Standard. 


The concert afforded the audience the opportunity of hearing that 
accomplished pianist, Augusta Cottlow, at her best. With wondrous 
ease she attacked the most difficult passages, while the slow move 
ment was invested with much charm.—What’s On. 





Miss Cottlow is a pianist of authority She seored a brilliant 
success,—Jewish Chronicle. 
\ brilliant pianist.—Modern Society. 


Guilmant Commencement June 1. 

The tenth annual commencement and graduation exer- 
cises of the Guilmant Organ School under the direction of 
William C. Carl will be held in the old First Presbyterian 
Church, Fifth avenue and Twelfth street, Thursday 
evening, June 1. The alumni banquet will take place the 
following evening. This week the classes in organ tuning 
complete their work, and a visit will be made to the Odell 
organ factory for a practical lesson in organ construction. 
Dr. Howard Duffield is delivering his course of lectures on 
hymnology Thursday afternoons in May. 

The final examinations begin next week before the board 
of examiners and correspond to those of the American 


Guild of Organists. Each student plays two prepared pieces, 


then harmonizes a melody at sight at the keyboard— 
harmonizes a bass at sight, reads a vocal score, reads a 
trio at sight, and transposes a chant. In addition is the 
paper work in harmony, counterpoint, musical form, musi- 
cal history, orchestration, hymnology, organ tuning and 
construction. Practical work is the keynote at the Guil- 
mant School, and this is one of the reasons for its large 
and continued success 

Director Carl sails for Europe June 24 to spend _ his 
annual holiday abroad. 











The above snapshot was 
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NORDICA ON TOUR, 


taken at Toledo, Ohio, a few weeks ago and shows Madame Nordica accompanied by het 
just stepping from the prima donna’s private car, the “Grassmere,” for a constitutional. 
in fresh air and exercise and “lots of it.” While on tour Madame Nordica 
palace on wheels which has had the honor of sheltering notables of other 
it was used by Theodore Roosevelt on many of his long trips while President 
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Rosamond Chethan sang “The Proposal,” by Hastings. 
Julia Ross played the piano accompaniments, 
RRR 

Sunday afternoon there was more evidence of progress 
when a large audience assembled in the music hall of the 
\cademy of Music to hear the first concert by the Brook 
lyn Institute Orchestra Class, which has been trained by 
‘Arnold Volpe. Henriette Michelson, pianist, and Maxi 
milian Pilzer, violinist, were the solists and both played 
superbly. Mr. Volpe conducted the program, which was 


as follows: 





Overture \thalia Viendelssoh 
Symphony No. 2, D majo ll 
Rhapsody, G minor B 
Waltz, A flat major ( 
La Campanella ‘ Lis 
Miss Michelson 
Brooktyn, May 15, 19 \sa’s Death, from suite Peer Gynt Grieg 
wo educational concerts Friday evening May 12 and Anitra’s Dance, from suite Peer Gynt " Grieg 
Sunday afternoon, May 14, did much to restore confidence Romance ...... Wieniaws 
; RS ALR ‘ Mazurk: hal weeste , Volpe 
n the work of training young people for serious careers ‘ ong ! 
in the musical world. Both concerts were under the aus- Suite Nell Gwy Germ 


pices of the Brooklyn Institute of Arts and Sciences. The Country Dance 
Pastoral Dane« 


Merrymaker’s Dance 


Friday night concert in Association Hall .introduced to 
the public Wilbur A. Luyster’s Singing Classes. The train- 
ing which Mr. Luyster gives is helpful to professional The officers of the Brooklyn Institute, including the di 
singers as well as to persons who have never had any pre. T€tor, Prof. Franklin W. Hooper, were much gratified 
ous musical training. The classes at the Friday evening With the results and they had reason to be. The playing 
meert gave fine demonstrations of their ability to sing WaS admirable. All of the music performed is familiar 
: and that is as it should be in all pioneer musical endeavor 


usic at sight. This part of the program was entirely im- 
promptu and there were some difficult tests following sim- All young players should be grounded in the classics b 
pier exhibitions. Later the classes sang songs: “Maiden fore they attempt modern works. The concert was a 
of the Fleur de Lys” by Suydenham; “Loch Lomond” credit to all who had a share in it 
nReR 


Rosary,” Nevin; “Shoogy Shoo,” by Ambrose, and “Th: S. Lewis Elmer, A. A. G. O., was at the organ in the 


Clough-Leighter; “Miller's Wooing,” Fanning; “The 


Long Day Closes,” by Sullivan. Jeanne Little, violinist, performance of “The Creation, sung under his direction, 
played the “Meditation,” from “Thais” (Massenet), and May 14, at the Memorial Presbyterian Church. The solo 


WILLIAM C. CARL 


Organ Instructor 
AT THE 


VILMANT 
RGAN SGHOOL 


Each Student personally 
instructed by Mr. CARL 


SEND FOR CATALOGUE 


34 West 12th Street 


NEW YORK CITY 


LOUISE BARNOLT 


CONTRALTO 
Now Touring With The St. Paul Symphony Orchestra 


CONCERT, ORATORIO AND SONG RECITAL 
For Dates and Terms, Season 1911-1912, Address. 51 East 64th Street, New York 


TEL., 6621 PLAZA 


BAUERS 


In America, Season 1911-12 
“One of the World’s Few Great Pianists” 
REMARKABLE SUCCESSES EUROPE, 1910-11 


Soloist London Philharmonic (Richter), ‘Berlin Philharmonic (Nikisch), Brussels (Ysaye), Paris (Lamoureux), 18 
Concerts Denmark, Sweden. Toured Spain, France, England, Holland. Soloist Schumann Festival under Richter 
FOR TERMS AND DATES WRITE 
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ist. were Electa Gifford, soprano; Frederick Gunster, 


tenor, and Dr. Carl Dufft, bas Fourteen selected voices 
shared in the choruses. Mr. Elmer played, appropriately, 
Hollin’s “Spring Song,” as prelude, and Mozart's “Splen 
dente te Deus” as postlude to the service. Mr. Elmer is 
the general secretary of the American Guild of 


RRR 


Carl H. Tollefsen, violinist, and Augusta Schnabel-Tol 


Irganists 


lefisen, pianist, were heard in concert on May 9 at Mem 
orial Hall. Mr. Tollefsen played romance (Ogarew) ; 
a \ irdas ( Hubay , and 
‘olonaise Brillante,” No. 2 ( Wieniawski), Mr Lolletsen 


played “Gondoliera” (Moszkowski); scherzo (Rice), and 


serenade (Drdla); “Scenes de 


valse-caprice (Strauss-Tausig), the two being heard in 
the first movement of the Grieg C minor sonata Che 


playing of both was cordially received and rewarded 
l'rank X. Doyle, tenor; Maude Klot yprano, and Edna 
Rothwell, accompanist, assisted 
RRR 

Mrs. Edward MacDowell, widow of the great American 
composer, returned East recently from an extended lec 
ture-recital tour. In most of the cities visited by Mrs 
MacDowell, she astonished audiences by her perform 
ances of the MacDowell piano works. During the life of 
her husband Mrs. MacDowell remained in the background 
and many of his pupils were not aware that she is so skill 
ful a performer. Last Wednesday Mrs. MacDowell came 
to Brooklyn for a recital 


which was attended by 


at studio 1 Montague street, 





iny prominent musical people and 


members of Brooklyn society Mrs. MacDowell lectured 
on the Peterborough (N. H.) no il pageant which at 


the time was fully reported in THe MusicaL Courter. As 
musical illustrations last Wednesday Mrs. MacDowell 
played several groups of MacDowell’s piano compositions, 
unong them being “A. D. 1620,” from the “Sea Pieces’ 

“In Autumn,” and “Uncle Remus,’ from “The Woodland 


Sketches.” Another interesting fcature of the recital was 


the singing of Miss Bartholomew, soprano, who was 
heard in a number of MacVowel!l’s songs and also “To a 
Wild Rose,” the words of which are by Hermann Hage 
dorn, a Harvard graduate Mr. Hagedorn was poet of 
the class of 1907 As all who play Che Woodland 


Sketches” know, “To a Wild Rose” is the first number in 
the collection. Wedded to words tl 


ittractive as in its original 





May 19, Mrs. MacDowell ts to lecture for th: University 
Ciub in Manhattan 


Carl Fique presented his talented pupil Hazel Carpenter 
in a piano recital in the Music Hall of + Academy of 


Music Monday evening, May 15. Miss Carpenter played 
the “Moonlight” sonata Beethoven; the sonata in | 
minor by Haydn; the Chopin ballade in A flat; the Chopin 
scherzo in B flat minor; Grieg’s “Berceuse” and “Wed 
ding Day”; Fique’s “Album Leaf” and “Dance Caprice,” 
inc the Mendelssohn concerto in G minor. Mr. Fiqu 
played the orchestral part of the Mendelssohn concerto 
m the organ. Katharine Noack-Fique, soprano, and 
Pedro Guetary, tenor, added interesting numbers to the 
program. Madame Fique sang an aria from “Hero and 
Leander” by Bottesini. Senor Guetary sang a group of 
Spanish songs and the singers united in the spirited duet 
from “Cavalleria Rusticana” (Mascagni), the soprano sus 
ining the part of Santuzza and the tenor the role of 
Turiddu 


Ginsburg Recital. 


At the instigation of his numerous friends, Giacon 


Ginsburg, the well known baritone 





ippear in a series of, concerts er the mat 
igement of Adolphe Sternberg will give a private concert 
in his studio, 238 West Seventy-fifth street, on May 21 

\ well chosen program, composed mostly of works by 


Fauré, Tschaikowsky, Schumann, Grieg and Leoncavallo 


will be the feature of the evening. He w also be as 
sisted by Miss Sockin, soprano, a very promising pupt 
As the management states, Mr. Ginsburg’s first appear 
ance will occur on October 12. His repertory is large, rang 
ing from Bach to Strauss in German lieder; almost the er 
tire list of celebrated Russian arias and songs from Gli 
to Rachmaninoff, also the roles of Valentine (“Faust 
Iago (“Othello”), Scarpta (‘Tosea Escamillo (‘Ca 
men”), Amonasro (‘Aida’), Tomio (“Pagliacci”), Wol 
fram (“Tannhauser’), Telramund (‘Lohengrin’), Do 
Juan, Germort ( Traviata”), Figaré (“Barber of Se 


ville”), eter 
1 


[he above repertory will no doubt afford Mr. Ginsburg 





opportunities for displaying his ability as a singer and 
musician. As this artist has taught some of the leading 


singers his return to the concert stage 1 be anxiously 
watched by the public and by the host of his admirer 


well 





What He Didn't Miss 
opera, Bill?” 
“I can’t understand what they are saying.” 
“That’s all right. You ain’t missing no jokes.—Pitts 


How do you like this grand 





burg Post 















26 
Florence Austin Talis of Her Art. 
\ustin, the violinist, in an interview with a 
Courier representative, told how it is possible 
erican with talent, perseverance and love of art 
eed Having been associated with Ovide Musin, 
pupil and tant, Miss Austin has thoroughly 
| the Musin spirit—a spirit that sets out with a pur- 
| achieves that purpose It is this factor that em- 
, M 1 to succeed where others might fail 
i the thing, aid Miss Austin “No one can 
thing without it If one is not filled with 
ntense desire icceed, to overcome all obstacles 
push forward, there is little result rhe moment 
k becomes drudg it’s time to halt and inquire into 
! tr le 
Austin studied under Mr. Musin at the Liege Con- 
ry in Brussels, and when the celebrated violinist 
ated permanently in New York, she resumed her work 
th him, with the result that she 1s now regarded as one 
f the most promising of the younger set of violinists. 
Her recitals | been upon a high artistic plane, and her 
k is iract ed with an earnestness and an 
rtistic conception which is above criticism. 
e interviewer's task is analogous to that of the 
he must learn the art of cross questioning. 
H 1 drew out those points he wishes to empha- 
it would be impossible to record all the in- 
t ting things which crop up in a conversation with 
ny arti So the writer launched directly upon one 
f his pet subjects—the violin concerto—and soon 
overed that Miss Austin had a profound knowl- 
edge of the und lamented the dearth of first class 
Che literature the violin is very meager,” said 
she; “we have to play the same things over and over.” 
I y ever realize that the most hackneyed 
| ire usually those that are the most difficult to 
pla for instance, the Mendelssohn concerto?” 
Yes, you are right The Mendelssohn is the most 
difficult of all, be e it demands perfection in every 
i f violin playing fhere is no chance to slide 
r to cover up by means of pyrotechnics. That 
k requires the highest, fullest, ripest art Every 
plays at it, but few play it 
far as I am concerned idded the writer, “l 
e never | it played my complete satistac- 
t it « g y Emil Sauret, but, then, 
I c t ery viol t p it, so I live in 
| 
et nverse with an artist wh 
with ‘ f your own ideas For some 
r rite been unde impression that 
hn H was t acoustically adapted to 
He advanced the theory, and was not 
irprised when Miss Austin expressed the 
i It aid she, “as if there was 
barrier between the player and the audience, and I 
i re rrect in your surmise that something kills 
y in when played on the platform there.” 
| Austin is not onl violinist and teacher, but a 
instruments and bows She has made a 
nplements of tonal production, and 
everal fine violins, also of a number 
W eir make, value and beauty, her fa- 
bei 1 old Comte, for which she paid 
M \ustiz ntem| 1 visit this summer to her 
Mir ip ! arranging for a tour next 


f Renard and Shaw 


SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris will 

find a large assortment of choice Sheet Music of all 

kinds—vocal and instrumental—at MAX ESCHIG’S 

Sheet Music House,13 Rue Lafitte, near the Boulevard. 

Representative of Schott, Simrock and others. 
Telephone: 108-14 





3 Sree A. INSTRUCTION 
(GEORGES CHAIS) PARIS 


One of the tirst American 
mento sing in opera in France 


Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - 
(Avenue du Bois de Boulogne) 


THUEL BURNHAM 


TEACHER OF PIANO 
Pupil of Leschetizky and William Mason 


5, Rue Gounod 





Paris 
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Von Ende School Recitals. 

It is well worth while to listen to a recital at the Von 
Ende Violin School, at which, besides violin numbers, one 
May &, David Tal- 
modern works with 


hears piano and vocal music as well. 
mage, Jr., was the star soloist, playing 
much artistic effect, perhaps the most 
being Brahms’ A major sonata, in which Edith Evans par- 
is a reliable pianist. Ottilie Schillig, con- 
tralto, who is a good violinist also, sang Schubert's ‘Ave 
Maria” especially well, to Miss Evans’ beautiful accom- 
paniment, with obligato by the entire violin choir. Two 


noteworthy number 


ticipated; she 


encores rewarded Mr. Talmage. 

May 13, Maximillian Kotlarsky, pianist, pupil of An- 
toinette Ward, played Chopin’s A flat major waltz with 
bravour and clean technic. Ottilie Schillig played a “Hun- 
garian Fantasia” Kelar-Bela with good technic and 
Mary E. Ellor sang soprano solos well, and Aida 
Dolinsky (pupil of Albert 
solos, the most conspicuous 


by 
tone. 
Ross Parsons) played piano 


being Liszt’s “Campanella.” 


Samuel] Ollstein showed fine progress in his playing of the 
Vieuxtemps concerto, and in all these Miss Evans helped 





FLORENCE AUSTIN 


with her sympathetic accompaniments, which were most 
irtistically rendered. 

Tomorrow, Thursday evening, May 18, there will be an- 
other miscellaneous recital of piano, violin and vocal num- 
The annual closing concert is set for Wednesday 
evening, May 24, in Carnegie Chamber Music Hall. 


bers 


Bachaus’ Germany and Austria Tour. 
Wilhelm Bachaus, the celebrated German pianist, who 
will make his first American tour next season under the 
management of the Quinlan International Musical Agency, 
made a noteworthy tour of Germany and Austria, playing 


in the following cities: Darmstadt, March 1; Wiesbaden, 


March 2; Munich, March 4; Linz, March 5; Budapest, 
March 7; Vienna, March 9; Breslau, March 15; Dresden, 
March 16; Leipsic, March 17; Altenburg, March 18; 


Prague, March 21; Pilsen, March 22; Vienna, March 24; 
Budapest, March 26; Munich, March 30 and April 
Stuttgart, April 4; Berlin, April 7; The Hague, April 9. 
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STUDY MUSIC IN PARIS 


A. J. GOODRICH 
Florence A. GOODRICH 


PIANO, SINGING, HARMONY, MEMORIZING, COMPOSI- 
TION, ORCHESTRATION, TIME and LABOR-SAVING 
METHODS 


4 Square Saint Ferdinand, - . - - Paris 











Western Enthusiasm for De Pasquali. 


During the past season Bernice de Pasquali has taken 
her place among the most popular concert singers of 
America. Manager M. H. Hanson reports that he might 
have booked Madame de Pasquali for many more concerts, 
but other engagements conflicted. The prima donna has 
been in demand for music festivals, and, as earlier in the 
seasou, Mr. Hanson has received many letters and tele- 
grams as well as press notices which proclaimed great 
enthusiasm for Madame de Pasquali. 

On the occasion of her recent Buffalo appearance 
Robert H. Heussler, a prominent Buffalo merchant, 
whe has devoted money and time to the furtherance 
of music in Buffalo (who, besides being president of 
the Orpheus Club, is chairman of the music committee 
of the festival), wrote a complimentary letter which 
Mr. Hanson has presented to Madame Pasquali as a 
special souvenir of-the great occasion. Mr. Han- 
received Charles A. Sink, secretary of 
the May Festival of the University of Michigan, Ann 
Arbor, the following telegram: 

University Hall tacked. Audience went wild. Madame Pas- 


quali’s greatest success in years. She is wonderful artist and 
we wish we could hear her many more times. 


son from 





Paterson Music Festival Begins Tomorrow. 

The Fifth Regiment Armory in Paterson, N. J., is 
in the hands of the decorators today. Tomorrow 
night the three days’ festival will begin under the 
auspices of the Fifth Regiment. C. Mortimer Wiske, 
the founder of the festivals and the present musical 
director, has cailed a final rehearsal for Thursday 
afternoon. The programs for the three concerts have 
been published in THE Musicat Courter. There has 
becn no change in the artists since the previous an- 
nouncement was made. The singers engaged included 
seven members of the Metropolitan Opera Company ; 
Mischa Elman, the great Russian violinist; Dan Bed- 
doe, the concert tenor; Frederick Weld, the concert 
baritone, and the Manhattan Ladies’ Quartet. 

The opera singers to participate in the Thursday 
and Friday night concerts include Marie Rappold and 
Alma Gluck, sopranos; Louise Homer contralto; Carl 
Jorn and Frederick Gunster, tenors; Herbert With- 
erspoon and Allen Hinckley, bassos. 

The programs surpass anything ever given in the 
Garden State The Metropolitan Opera Orchestra, 
the Young Peorle’s Orchestra of Patersoh, the Choral 
Union of Paterson and the Choral Union of Passaic are 
other forces that will be heard at the festival concerts. 





Chittenden Pupil Recital. 

Elsie Lambe, whom Miss Chittenden considers one of 
her most talented pupils, gave a piano recital at the Amer- 
ican Institute of Applied Music, May 9. Miss Lambe 
closed her program with Chopin’s study, op. 25, No. 8, and 
the polonaise, op. 53. These she played especially well. 
It was the consensus of opinion that she possesses a lovely 
touch and ability to give such a work as Mozart’s “Pas- 
torale Varieé” specia] charm. 

for 
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John Barnes Wells in Cleveland. 
Cleveland, Ohio, papers praised John Barnes Wells, the 
tenor. who sang there May 4 with the Singers’ Club. He 
also sang in Warren, Pa., where he like- 
wise carried away honors. 


the same week, 
Some press notices follow: 


John Barnes Wells, tenor, was the soloist, and his artistic singing 


Wells sings with exquisite refinement and splendid 


Wilson G. Smith, in 


a delight. 


wa 


temperamental control.- Cleveland Press. 





Franz and Tschaikowsky 
quickly tested the timbre of his. voice and revealed a beautiful tone. 
In addition to these requisites he 
not exactly dramatic and never obtrusive, is keen and pene- 


His group of songs by Dvorak, Strauss, 


possesses an interpretative style 
which, 
trating.—Cleveland Plaindealer. 





John Barnes Wells, tenor, again made a fine impression. He has 


mellowed vocally and possesses qualities that might be termed bari- 
richness of his low tones and the smooth tim- 
TLe 


opportunity to exploit the ample 1 


tone-color from the 


bre of his upper register. aria from “L’Africaine” gave him 


range of his vocal compass. ° 
“Sun- 
his sympathetic accompanist.—Cleveland News. 


He made his success of the evening in the lovely little song, 


set,” by Russell, 





Wells’ singing, and de- 
group he sang Harriet 
ditties and German’s 


carried away with 
After the 
and later old Irish 


’—Cleveland Leader. 


The audience was 
manded three 
Ware’s “Boat 


“Rolling Down to Rio.’ 


encores. second 


Song,” 





StojowsKi Under Hanson Management. 

Sigismund Stojowski, who has been at the head of the 
piano department at the New York Institute of Musical 
Art, 
himself to a wider sphere of engagements than his con- 
tract with the school permitted. Next season Mr. Stojow- 
ski will make an extended tour under the management of 
the Concert Direction M. H. Hanson. Mr. Stojowski in 
the meantime will prepare his compositions for perform- 
ance at his recitals. His symphonic rhapsody played by 
the New York Symphony Orchestra at the New Theater, 
March 11, attracted wide and was immediately 
ranked as one of the strongest compositions for piano and 
The composer, of course, played the piano part 
Another feature of the last musical sea- 


has severed his connection with that school to devote 


notice, 


orchestra. 
at the concert. 


son in New York was the series of historical recitals 
which Mr. ,Stojowski gave at Mendelssohn Hall. No 
doubt, many schools throughout the country will want 


him, for such a series of recitals which include practically 
every style of composition written for the piano, dating 
from the pre-classical period to the present day. 
ski is widely known in Europe as the friend and colleague 


Stojow- 


of Paderewski. 


Alma Gluck in Concerts Next Fall. 

Alma Gluck, of the Metropolitan Opera Company, will 
sing in a number of concerts in October next under the 
management of the Quinlan International Musical Agency. 
She has been engaged as one of the principal sopranos of 
the Maine Music Festival and will give a number of re- 
citals during the month in various cities, after which she 
rejoins the Metropolitan Opera Company, to which organ- 
ization her services grow more valuable year after year, 
attested by the recent success as Mimi in “La Boheme,” 
Nedda in “Pagliacci,” etc. 





Engagements for Royal Dadmun. 
Royal Dadmun, the young basso cantante, has filled a 
number of good engagements during the late winter and 
musicales in 


spring. Besides his appearances at private 
New York and vicinity, he has sung in the following 


places: February 22, Milwaukee (recital) ; Superior, Wis., 


February 25 (recital); Stillwater Minn. February 28 
(“Creation”) ; Hoboken, N. J., March 18 (assisted by 
Deutscher Club); Farmingdale, L. I., April 11 (“Cre 


Williamstown, Mass., May 3 (Williams College) ; 
East Orange, N. J., May 3 (soloist, Haydn Orchestra) 
Mr. Dadmun been engaged for Maine Music 
Festival next October, as well as for several recitals in the 
early fall. E. S 


ation” ) 


has the 


Brown is managing this clever artist. 


Blanche Duffield a Lovely Mimi. 
Duffield’s English 
widely heralded and this season the American prima donna 
has added to her reputation 
of Mimi in the 
lyn 


Bianche success in opera has been 
Last week her impersonation 
performances of “La Boheme” at the Brook- 
Academy of Music aroused the universal admiration 
of music lovers, the general public and the music critics 
who sat in judgment upon 
some pardonable crude spots in these performances, but 
Miss Duffield was one of the of the cast 


who rose to the occasion and gave a beautiful presen- 


the performances, There were 


few members 

tation of the heroine in the Puccini opera. 
Formerly, Marguerite in Gounod’s “Faust” was the 

aimed for by every aspiring prima donna soprano; 


goal 
today 

















BLANCHE 


DUFFIELD 


it is Mimi they study when it is not Tosca. Miss Duf- 
field’s attempt was not rash. Vocally she is fitted to un- 
dertake any role for lyric soprano or for the youthful 
dramatic soprano. Hers is a beautiful voice, correctly 
placed and used with the taste and intelligence that might 
be offered as a model to other singers. Dramatically, Miss 
Duffield has grown immensely during the last twelve 
months. Mimi calls for the gamut of human emotions and 
Miss Duffield’s portrayal shows that she has studied the 
part faithfully. Sincerity is stamped in every movement 
of the girlish figure, and every shade of expression on the 
lovely face won an instant appeal. In the third act the 


pathetic scenes between the poet, painter and sewing girl 
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Miss 


death scene in 





Duffieid’s 
the 
members of the 
Miss Duffield passed 
through the trying ordeal in a manner that compelled even 
some skeptics to class her with the most prominent stars 


did more to establish 
rhe 
and here other 
cast did better than in the other acts. 


loved by the poet, 
claim to a high place in opera. 


last act was powerful, 


1 here 
acting in this closing act. 
singer was so natural and her 
and silvery that many 
mians” 


who have sung this role in America. 


theatrical in her 


was nothing 
Che art of the 
voice so deliciously pure 
the “Bohe- 
manifested their grief over the death of Mimi. Let 
it be recorded then, that Blanche Duffield has mounted up 
more rungs in her ladder toward the top. 


were in tears when 


Some paragraphs from the daily papers follow 


Miss Blanche 





Duffield as Mimi won her audience by her acting 

less than by her colorful voice In the tollgate scene she kept 

idmirably clear of the natural tendency to overplay, and succeeded 

n being both emotional and convincing New York Evening Sun, 
May 10, 1911. 

A very attractive Mimi was Blanche Duffield She has a good 
voice and exercises it with intelligence and discretion Her Mimi 
made an instant appeal to the audience by reason of the charm, 
freshness and spirit which Miss Duffield conveyed into her imper 
sonation.—Brooklyn Standard Union, 

Blanche Duffield, who sang the title role in Balfe’s “The Bohem- 
ian Girl” last season, was heard last night in the prima donna role 
of Mimi. She did some very excellent work in that part, beth in 
singing and acting and was well received by the big audience.- 


Brooklyn Citizen 


Blanche Duffield portrayed the unhappy let of Mimi, with 


yet tou 


a very 





pleasing presence, with quiet an ng sympathy, her voice 


being very pure in quality and under excellent control. Hers was 
a perfectly consistent grasp of the character throughout the four 
acts and there was only honest straightforward work in her every 
note and in every action. Her English was unusually clear srook 
y Daily Eagle. 

Blanche Duffield as Mimi, made a most favorable impression, using 


a pleasing voice with skill and expression Brooklyn Times. 


The following lines from the Boston papers indicate that 


Miss Duffield was also well received when she sang the 
role of Mimi in Boston: 

Miss Duffield was an ingratiating and agreeable Mimi and sang 
pleasurably.—Boston Globe, May 2, 1911 

Blanche Duffield was in excellent voice and her interpretation 
of the role of Mimi was extremely effective. In the death scene 
particularly she held her audience spellbound.—Boston Post 

Miss Duffield as Mimi not only had “little hands whiter than those 
of the Goddess of Ease,” but a clear soprano voice, sweet and far 
reaching.—Boston Journal 

Miss Duffield, who sang the role of Mimi, has a voice of sweet 
ness and pure tone In the third act she acquited herself admir 
ably in her duet with Mr. Battain as Rudolph. In the final scene, 


also, Miss Duffield’s singing and acting were marked by an artistic 


appreciation of the dramatic and musical values.—Boston Advertiser 





Reception for David Bispham. 
David Bispham, the eminent 
the 
throughout the country, 


American baritone, is im 


mensely popular in universities and music schools 


but it is only toward the close of 
the season that Mr. Bispham is able to accept invitations 
Last 
‘arnegie Hall) 


to visit some of these schools 
the Granberry Piano School 
reception in honor of Mr. 
the and the 
faculty and the large student body were introduced to th« 
Mr. of the The 
was purely social, during which Mr. Bispham was 
Among th 


Saturday afternoon 
gave a 
Distinguished guests 


{in ¢ 
Bispl 
sispham, 


from musical social worlds, members of the 


singer by the director school 
affair 


lionized by his hosts of admirers. 


Granberry, 
ose present 
were: 

Oliver Hazard Perry, 
Mrs. Jolin Gardner, Mrs 
Ide, Miss Ide, Mrs. George Washbourne 
Franklin Bradshaw’ Frances’ Carter, 
Thornton Adams, Mrs. S. E. 
ard, Dr. and Mrs. Nicholas J 
Fridenberg. 

The following students acted upon the presentation con 
mittee: Marion Ida M. How, Valeda Frank, Flor 
ence Feltus, Arylene Creighton, Ethel Chapman and Char 
lotte Spooner. 

Those assisting in serving refreshments 
Colby, Helen Shope, Sophie Minck 
Hicks and Miriam Le Wald. 


Will W. Harben, 
Mrs. Henry E 
Smith, Mary 
Mrs. Charles 
Helen L. Brain- 
Abbie 1 


Amy Fay Mrs 


Thomas Rylands, 


Granberry, 
Elsenheimer, and 


3arlow, 


Ruth 
Mary 


were 
Jerenice Kested, 





Helen Waldo’s 1911-12 Tour. 


The work of Helen Waldo, the charming contralto, 
whose interpretations of child life in song have made her 
famous throughout the country, has done more than 
merely bring renown to her. Miss Waldo has made a 


imitate ; for few possess all 
and at the 


spirit. She 


place for herself that few may 


of the elements that go to make up a true same 
the child 
many engagements booked for next season, when she 
gins an extended tour. The 
engagements, which 


a Middle West university. 


time idealistic interpreter of has 


be- 


new bookings include returt 


one of will be her fifth appearance at 
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made an almost fairylike contrast to the heavy chords 





Springfield's Ninth Annual Music Festival. 


which reverberated organlike under her splendid technical 
manipulation. In the group of solos, too, Madame Méré 
displayed real pianistic humor in her rendering of Dohn- 
anyi’s “Tolle Gecellschaft,’ a funny, half mad scramble 
over the piano keys and finished; real poetic feeling in the 





Mass., May 13, 1914 Mollenhauer, lacking in any « 

er, tinged with the relaxed feeling 
nts of early summer and giving still even though it 

( in the udden bursting forth into bloom 
} erle tre wi which Springfield’s beautiful 
| tif dotted, a steady stream of people 
nto the Court Square Theater morning, noon and 

ving countenances of the returning stream cls REET 
i of besprinkled with ecstatic adjec 
| these hint many more, only added fervid 
t f that Springfield’s ninth annual music fes 
progt that the denizens from far and near 
dei tful musical feast, and that this festi 
truly the most cessful ever yet held in the city 
é tr rs were brought to the hear 
|. Bishop, the director and indefatigable leader 
ent 1 rus of 300 voices, he only smiled 
t é deprecating manner so entirely his own, 
inswere Blame it onto the hard working chorus 
1 I ists we have been able to secure.” 
y it ely was, if the following galaxy 
| for the best effort in their specific 


ent work, heralded fair and wide, 





KATHLEEN 





) 


ward the making of a good background for the soloists, 
did lack in numbers for the satisfactory 
performance of the ambitious orchestral works it essayed. 

With the forces thus carefully prepared, all was in read- 
iness for the opening concert on Friday afternoon, when 





Yolando Méré, festival pianist for the second time in 
city, appeared as soloist in the following program: 


Chopin nocturne, and proved herself once again high 
priestess of all Lisztian moods by her rendering of the 
twelfth rhapsodie. Aside from all this, however, Madame 


Mér6 possesses the underlying artistic sincerity of purpose 


f the elements which go to- 


which would go far toward making her a notable pianistic 


figure in any case, though she were less nobly 
equipped by birthright than she really is. With her youth- 
ful appeal and charm of personality therefore in addition, 
Madame Méroé has rightly earned the rank which places 


her in the forefront among resident pianists, and gives her 


even 





an international reputation that was hers before she came 
to this country. The Springfield public, which quite took 
her to its heart last season, was, if anything, even more 
demonstrative on this occasion, recalling her a number of 
times until she granted an encore, and then not desisting 
until she bowed her acknowledgments several times in ad- 
dition. 

The Tschaikowsky fantasie following so closely on the 
concerto could hardly be termed a fortunate bit of pro- 
gram making, and the crowded auditorium and consequent 
heat did not tend to make this part of the afternoon any 
more pleasurable, but Madame Mér6 in herself as in her 





PARLOW, 


this 





Rpebetre: Deemea- Wiehe «2... cctvscesteeeuchepesiawes . Reznicek 
Peon meee Ero Bae Cid... ss ccc cu swoaestidellabae tess Massenet 
Castillane 
Andalouse 
Aragonaise 
Aubade. 
Navarraise 
Piano concerto, G major Tschaikowsky 
Mile. Mér 
Fantaisie, Francesca da Rimini Tschaikowsky 
Piano solos 
ne GHOUICUEREE onic ccc vecinsccteagevesretaseeesse Dohnanyi 
procter. 1) Gat Weer, sc .cocscccdcrdessasesiscn Chopin 
Rhapsodie No. 12 idk eabe rt alel eee eons ven .. Liszt 
RINNE RIDER-KELSEY nants 
COR N 2IDER S 
F . e Steppenskizze ; 6 as Borodin 
— ; ; (A sketch of the plains of central Asia.) 
nitior erywhere, may be trusted. ¢ puns. Cte ics 0.5908 0 4k5 Hs bos hee ae ee Wagner CLAUDE CUNNINGHAM. 
( Rider-Kelsey and Josephine 
t for pr s; Louise HIlomer and Pearl Bene With the light orchestral numbers as fitting introduc- ®t compensated for all programmatic and orchestral de- 
Dan Be e and Lambert Murphy, tion to the more serious and sonorous moods of the ficiencies, and the audience filed out in high good humor, 
( — baritone; Yolando Méré, Tschaikowsky G major concerto Madame Méré found her ™wsical appetite unabated, awaiting with pleasurable an- 
P ‘ linist, one would have to audience as thoroughly receptive to the breadth and nobil- ticipation the choral event of the evening in the scheduled 
to find fault with such an ag- ity of her interpretation of this masterpiece, as it was to Performance ot “Elijah, 
W the orchestral support, the rhythmically scintillating passage work that, traced Choral music to be thoroughly enjoyed must be either an 
er the efficient direction of Emil like daintily frosted filagree throughout the composition, acquired or an inborn taste. Whether one or the other 
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becomes immaterial, however, in view of the excellent per- 
formance of this work given by the fine choral body and 
the almost invincible quartet of soloists numbering 
Corinne Rider-Kelsey, Pearl Benedict, Claude Cunning- 
ham and Dan Beddoe with Anna M. Wollmann, a local 
soprano who acquitted herself admirably, to fill in the part 
of the youth. 

While the performance of “Elijah” calls for ensemble 
work of the very highest order, because the solo passages 
except in the role of the Prophet are not of the tellingly 
effective order, it requires soloists thoroughly equipped in 
all ways to make the most of the dramatic and deeply 
religious fervor underlying this biblical story. Without 
being irreverent, therefore, it may truly be said that the 
musical mantle of Elijah literally and rightly fell on the 
shoulders of Claude Cunningham, who bore it onward to 
a successfully triumphant close. Mr. Cunningham is well 
equipped for the part both through the strong and master- 
ful virility of his physical expression which finds its ro- 
bust counterpart in a voice of natural and sonorous beauty, 
as also in the varying shades of meaning with which his 
keen intellectual.ty clothes his text. In the role of the 
prophet all these qualifications are absolutely essential, and 
Mr. Cunningham made the most of the part, bringing out 
its varying moods with the convincing fervor that called 
forth the answering response from the awed and deeply 
interested hearers. Nor will his plea in the recitative and 
air, “Draw near, all ye people” be soon forgotten, for the 
pathos, humility, and noble grandeur with which it was 
invested all in turn. 

Madame Kelsey had her opportunity in the magnificent 
“Hear Ye, Israel” air, and her rendering of it was such 
that the last word may literally be said to have sounded 
on that subject. With every natural qualification of voice, 
musicianship and the requisite sense of religious fervor to 
leaven that whole, Madame Kelsey imbued her part with 
the curious poignant intensity that savored of those grand 
elemental biblical women who saw truth and lived it in 
the nobly impersonal manner of the truly great. 

Miss Benedict sang the music of the Queen with smooth 
vocal delivery and artistic expression, and earned her meed 
of appreciation at the close of her work with the chorus. 

Although Mr. Beddoe was somewhat fatigued following 
his hurried trip for an important engagement at Seattle, 
which left him but scant time for rest, he made a fine 
showing in the part allotted the tenor, and received the 
enthusiastic acknowledgment of the audience at the con 
clusion of the air, “Then Shall the Righteous Shine.” 

Chroughout the performance, the chorus either formed 
a discreet background or came out in splendid climax with 
a precision and certainty of attack that made a solidly uni- 
fied whole of the large body of singers. Mr. Bishop may 
feel justly proud of the results of his training, which made 
possible such perfection of ensemble between the solo and 
choral forces under his guidance. 

Kathleen Parlow was the lodestone which drew an un- 
usually large attendance to the Saturday morning rehearsal 

larger gathering to the afternoon concert, when 
When a truly 
great artist Once appears above the horizon there is never 


a vacant seat was indeed at a premium 


the least uncertainty regarding a prompt recognition 
Whether it be the public in the wilds of Kamchatka, 
cultured Boston, effete, blasé New York, or any other 
portion of the globe, all are alike in that the fundamental 
truth of real all round greatness is at once recognized 
It was not at all surprising, therefore, that Springfield, fol 
owing in the wake of larger musical centers, gave Kath 
een Parlow the well merited ovation that her magnificent 


1 
1 
] 
! 


pertormance of the Tschaikowsky concerto and the solo 


group in the following program so well merited: 


luction and Dance of the Apprentices, from Act III, 

Die Meistersinger ‘ . Wagner 
Concerto ; I'schaikowsky 
Miss Parlow 

Scherzo pizzicato ostinato, from Sym hony No. 4, op. 36, 
['schaikowsky 
Por poem, Don Juan wens ee Richard Strauss 
Violis los 
Roman SS Sa . Beethoven 
la Ronde des Lutins eaae Bazzini 
Miss Parlow. 
symphony No. « in C minor, op. 67...cccccccccecccccce Beethove: 


It was a performance of a most exalted order, in which 
soloist and orchestra were fused as one (thanks to Mr 
Mollenhauer’s really exquisite accompaniment), The very 
air seemed inspired, as it were, so that what with Miss 
Parlow’s noble tone, impeccable technic and spiritually 
beautiful conception, to which her outer being is, in very 
truth, the counterpart, the playing of the Tschaikowsky 
concerto became as a sacred exposition of the highest form 
of art, and musicians and laymen were alike left spell- 








bound at this marvelous semi-unconscious inward revela- 
tion of a great soul, 

The Beethoven romanza fitted nobly into this mood, and 
the Bazzini trifle served still further to display a virtuosity 





Copyright by Aimé Dupont, New York. 
LOUISE HOMER, 


second to none in the violinistic world of today rhe 


recalls without number following both appearances brought 
Miss Parlow out for an encore, when she rendered Bach’ 
air on the G string, in the manner to be expected of a 
supreme artist of her attainments 


With Madame Homer, Josephine Knight and Lambert 


Murphy as soloists to aid the choral forces and orchestra, 





DANIEL BEDDOE. 


a galaxy of varied attractions was presented which closed 
the appended festival program on Saturday evening in a 
literal blaze of glory. 


Comedy overture, Puck F r a Strube 
Aria from Le Cid..... ‘ Massenet 
M Murphy 
Aria, Che Faro, from opera Orfeo , a Gluck 


Madame Homer. 
Caucasian scenes 
In the Village.. 
Military March 


. Ippolitow-Iwanow 


Ippolitow-Iwanow 


Prayer from Tosea I 


Stull as the Night B 
When the Roses Bloon Re : 
I'll Sing Thee Songs of Arat ( 
M Murphy 
Aria, My Heart at Thy Sweet Voice, f : nd 
Delilah ‘ Saint-Sa 
Madar Home 
Overture, Euryanthe W 
Cantata, Gallia G 


Miss Knight, Cl sa oO 


Madame Homer has always been a favorite in Spring 


CLARA, TIPPETT 


Faelten Pianoforte School 


CARL FAELTEN, Director 
Announces the engagement of 


MR. A. VON KRIZEK, of Vienna, 








for the department of hand culture. Circular 
mailed on request. 
30 Huntington Avenue - - Boston 





FRED C MARTIN. .:::--:. 


PERSONAL ADORESS 1 Bast 424 Street 
632 West 111th Street Telephone, 4930 Marningside NEW YORK 


Mine, GARDNGR-BARTLGT 


STUDIO—Voice Culture 








257 W. 86th Street, New York cesetse 
GIACOMO GINSBURG 


BARITONE 
Available tor Concerts, Recitals, and Opera 
Management: ADOLPHE STERNBERG, 238 W. 75th St., New York 


GIACOMO GINSBURG “'sinoinc © 


SINGING 


TEACHER OF BERNARDO OLSHANSKY, the Russian Baritone 
of the Boston Opera Co.; ENRICO ARESON, dramatic tenor of the 
Boston Opera Co.; Mme. Helena Hastreiter, the famous American 
contralto; Mme. Rosa Heilig, the well-known vocal instructor; 
BASTIDO, the renowned concert and oratorio bass-baritone; O 
Blumenthal, BASSO of the Constantinople Opera House, and others 
STUDIO: 
238 West 75th St., between Broadway and West End Ave., N. Y, C. 


Telephone 





PUBLICATIONS OF 


G. SCHIRMER 


«aINC.) 


3 East 43d Street 


Recitations With Piano Accompaniment 
W. C. OWST 


THE WHITE SHIP 


MELODRAMA 


Words by DANTE GABRIEL ROSSETTI 
Price, $1.50 


New York 


In writing this mysical recitation the composer's 
inspiration has profifed by the stimulus afforded by 
a vigorous dramatic narrative poem, varied in inci- 
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is a pity that she was not heard in a large work 
un to her solo appearances 

r from “Tosca” and the “Voi che Sapete” 

i Miss Knight granted as encore, a new side of 

! ung artist's work was _ revealed, which 

yuch for future development along this line of 

The “Gallia,” too, gave her the right oppor- 

the display of the unusual power and brilliancy 

notes, so that. im addition to the excellent 

e ch the dramatic climax at the close rose 


thrilling intensity 


ward the « 


thought that a sequence of solo per- 
iturally dampen the ardor of an audi- 
se of the program, but if so, the ova- 


ed by Lambert Murphy on his appearance dis- 


i this absolutely Having been born in this vicinity 
Murphy Springfield his home, and the loyal 
ne he receives at every return appearance proves 
ius ft ywnspeople are following his successful career 
in interest largely personal, even though the limits 
al pride are not entirely wanting 
his appearance this evening Mr. Murphy showed 
traces of dramatic development in his rendering of 
ia from “Le Cid,” and showed also a wealth of lyric 
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YOLANDA MERO. 
ilities in his singing of songs that ought to make him 
the great ballad singers of this country. Added to 
wer of creating a mood, too, he possesses a strong 
in his wellnigh flawless diction, and a still stronger 
t nge us charm of a personality that wins an 
at a first appearance Vith serious work and 
s, Mr. Murphy should go far in his chosen career. 





ovation tendered to the 





closed with the 
] feeling that the event 


rest, and a 





aim 
ld not have been better or more artistically 
from every point of view, and a feeling, too, 
| supporters that, come what may, Spring- 
| festival is a pride and honor to the city. 
FIELD STACCATOES 
n ‘ ving that Kathleen Parlow is the 
I ens, as well as the great artist, 
at the close of her performance Saturday after- 
greetit friend who had come back of the 
eye was caught by the large hat of the “picture” 
l é An instantaneous offer to pass the 
over for a try on was as instantaneously ac- 
ppeare the adjacent dressing room 
i! [ S ecomingness. 
a nd 
Sherman, 1 g managing editor of the 
Union, expatiated happily over the splendid in 
( h ha rought the demand for 
sheet t f every six persons in 
dt é é four readers in staid old 
Figure d for the Union! 
Rene, 
vill find Madame Méro6 concertizing in 
be heard with orchestras and in 
I ical centers 
nre 
ks wise and says nothing when 
{ il Art Society are mentioned. 
7 1 rds of his personal artistic 
those of his work as choral di- 


rector, Mr. Turner may be trusted to spring ‘something 
entirely new and good on his public for the coming season. 
| a 
The financial results of the current music festival prom- 
ise to make a better showing than at any time previous, 
and Mr. Bishop and his loyal supporters are to be heartily 
congratulated on this gratifying state of affairs. 
nner 
Belle Witt, who has been connected with the MacDuffie 
School for several years in the capacity of resident pian- 
ist and teacher, will leave her post for a two years’ stay in 
Leipsic for further musical study. 
nerRre 
Two incidents not without their hint of comedy oc- 
curred while Kathleen Parlow was on her way from the 
Court Square Theater to the hotel. One came in the shape 
of an excited individual, who rushed up ostensibly to con- 
gratulate her, but in reality to introduce himself as one of 
the local piano dealers, and another in the shape of a little 
girl student of the violin, who thanked Miss Parlow so 
prettily for the pleasure of being allowed to meet her. 
nme 
Springfield’s festival became the mecca for a number of 
New York managers, who dropped in town while en route 
in either direction. Among them were Antonia Sawyer, 
who accompanied Miss Parlow and her mother; Marc 
Lagen and his charming young wife, and Mrs. Paul Suto- 
All voted the festival an unqualified success. 
RRR, 
Roy Steele, the young Springfield tenor, now located in 
New York, for whom many fine things are being prognos- 
was also a visitor to his home town during these 


rious, 


ticated, 
festival days. 
nme 
suffalo Bill’s show on land and the Yale-Penn boat race 
on the Connecticut, divided the festival interest and 
brought numbers of strangers to town Saturday afternoon 


and evening. GERTRUDE F. Cowen. 





Children’s Recital at Virgil School. 
The following program was played on Saturday after- 
noon, May 13, by pupils of the Virgil School of Music, 
New York: 


Preliminary Exercises at the Technic Table. 


















Dorothy Fausner, Gertrude Price, Caroll Quinn, 
Marjorie Wiggins. 
Time Beating. 
Mental Training. 
Physical Training. 
Ear Training. 
Exercise No. 19 (clavier and piano). 

SE SE > noni Nib d50206s cces0suceeccecesgeeaseen Hannah Smith 
Be EEE © 9 veunwede Sousdcudepnotncctesnthaweven Hannah Smith 
Morton Wormser. 

The Skylark Mounts the Blue, Blue Sky (duet)...... Frothingham 
Beatrice and Morton Wormser. 

In the Month of May (claviers and piano)..............ee0. Behr 
Lillian Diamond, Ruth Gillmore, Marion Silkworth. 

Merry Bobolink (clavier and piano)..........ceeeeeeeees Krogmann 
Misnonette: (clavier -and plano). ...cccccccccvosrscevvescess Thorn 
Ruth Gillmore, Marion Silkworth. 

REE Circ aa ks hak p055 050560 10000000 whdaa a eedes shbee . Wing 
EE Onde be eNsaeddan hvnsesesns ovccwupbebewdavaen ea Gurlitt 
Nimble Fingers Vincent 
Ree BOS cides vcccvccceveccboveccesesccscheeuntuseeeseaen 
PER CPD: Soe backe 65.045 000N8essensneerscccdpseusderventismese Dennée 
Carol Quinn. 

Time Exercise No. 21. 

Chord Study No. 40, illustrating marcato, legato and staccato 
chord movements. 

Etude, op. 157, No. 5.... Koehler 

Oe ee ee ree eee Frothingham 

Bie Be OF Che Gapdles sn 6sccs cccceceskvebieesSecevaseees Behr 

seatrice Wormser. 

The Answer ....... 

The Dace .cccccess vscccccccccces css eCWORMDE 
Etude in A minor sige 0 bd6¥S.bh0cd ob eae Bergmiller 
Gertrude Price 
Crossing Exercise No. 69. 

Scale Study No. 71. 

Carol Quinn, Marjorie Wiggins, Beatrice Wormser. 
ee eee ... Adams 
Rondoletto ......... Hs Wena +06 Sales seg eheansnebabiwbs wie Lynes 

Marjorie ‘Wiggins. 
ie: SIE oink ic co so0scdisckcastcuseeeeneieerses Goodrich 
a ke EY ee ae orn te re eee Goodrich 


Philharmonic Secures Zimbalist’s American Debut. 

Zimbalist, the noted Russian violinist who is coming 
over for his first American tour next winter, will make 
his debut with the New York Philharmonic Society in 
Carnegie Hall on Thursday evening, November 2, and a 
second appearance on Friday afternoon, November 3. He 
will also play with the New York Philharmonic Society at 
the first of the concerts in Brooklyn, on the afternoon of 
November 5. 





Johnston to Manage Constantino. 

R. E, Johnston has received a cablegram from Constan- 
tino, the famous tenor, now singing in Buenos Aires, ac- 
cepting a proposition by which Mr. Johnston will have 
control of Constantino for concerts during the month of 


October, 1911. 





Virginia Pierce’s Grand Opera Success. 


Only seldom does it occur that a young singer possesses 
sufficient sustaining force to jump into a trying role at the 
last moment and carry it through with credit to herseli 
and her teacher. That Virginia Pierce, a former 
member of the Boston Opera Company, was enabled to 
do this in her first season on the operatic stage speaks as 
well for the inherent gifts of the young singer as it does 
for the promise such an auspicious beginning is bound to 
bring in the future. The appended press notices of this 
event as also of Miss Pierce’s more recent appearance as 
Mimi with an English Grand Opera Company, at 
the Boston Opera House, tell their own story: 


Virginia Pierce came forward at the Tuesday performance of 
“Boheme” and disclosed ability which her work in the first season 
of the Boston Opera Company promised. She has voice and pres- 
ence calculated to win success in giving character to operatic hero- 
ines.—Christian Science Monitor, Boston, May 3, 1911. 

Miss Pierce will be remembered as a member of the Boston Opera 
Company two seasons ago, when she once substituted upon short 


notice for Madame Bronskaja who, as Nedda in “Pagliacci,” was to 
have made her first appearance here. 
Miss Pierce’s voice is naturally one of marked brilliance. In the 


interim, too, it has acquired greater breadth, while the upper tones 





VIRGINIA PIERCE, 


Soprano, former member of the Boston Opera Company. 
contain the qualities that are now capable of coping successfully with 
an orchestra. Miss Pierce easily surpassed her associates in mak- 


ing her words intelligible—Boston Globe, May 3, 1911. 


Miss Pierce will be remembered as having taken different parts 
during the first season of the Boston Opera Company, and upon 
one occasion as having sung the part of Nedda, when her courage 
in so doing at short notice saved the performance of “Pagliacci.” 
Her work was consistent last evening. There were moments of emo- 
tional beauty in her singing of sustained passages and her interpre- 
tation gave evidence of having been carefully composed.—Boston 
Herald, May 3, 1911. 


Miss Pierce as Mimi has a voice that is always sweet and at 
times delightfully liquid and clear. Her enunciation is almost per- 
fect; nearly every word is so distinct that one does not have to 
listen to catch dropped or swallowed syllables. Her Mimi is exceed- 
ingly girlish, and a strict ingenue of the tender, appealing type. 
Her voice also has this same light, feeling quality.—Boston Traveler, 
May 3, 1911. 





Miss Pierce, who made a good appearance as Ellen in ‘‘Lakme,” 
ap.eared in the important role of Nedda for the first time. Having 
little stage experience, she was suddenly called upon to take a lead- 
ing part at very short notice, and under the circumstances she made 
a creditable appearance. She sang her passages with care and she 
phrased intelligently. She did not attempt to force her voice beyond 
its natural capacities. Her acting was never inappropriate, and more 
could hardly be expected. She is to be praised for her intelligence 
and readiness in meeting a trying ordeal—The Boston Post, Novem 
ber 19, 1909. 


Society was in evidence at the Oakland Orpheum yesterday after- 
noon when Virginia Pierce, a former university co-ed, made her 
debut. There were in the audience many college men and women 
who knew Miss Pierce when she was of the younger social set in 
the college town and was a prominent figure in campus and sorority 
affairs. Miss Pierce scored a hit yesterday and demonstrated her 
right to a place in the world of music. Her voice was found to be 
a brilliant soprano, highly cultivated and of remarkably sweet tone. 
Miss Pierce has the magnetism of youth, beauty and high spirits — 
San Francisco Chronicle, April 11, 1908. 


Virginia Pierce sang her way into the hearts of her audience at 
once. She has a sweet and powerful voice of excellent timbre and 
was recalled several times. Her voice is fully equal for grand opera 
and it seems a pity that she should not follow the legitimate stage; 
but its loss is our gain.—Oakland, Cal., Enquirer, April 15, 1908. 
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Concertmaster Anton WiteK and Vita WiteK, of 
' Boston. 
. ‘A virtuoso of the highest rank, with a limitless violin 
repertory, is the tremendous asset possessed by the Berlin 
. Philharmonic Orchestra in its concertmaster, Anton 
; Witek.” 
; In glancing through a multitudinous number of criti- 
; cisms in various languages, the concensus of newspaper 
) opinion garnered from the countries visited by Mr. Witek 
" during his phenomenal virtuoso career seemed thoroughly 
; epitomized in the above sentence gleaned from the Leip- 
; ziger Musikalisches Wochenblatt, and was by far the best 

fitted to express, as mere words may, the artistic attributes 
' of the present concertmaster of the magnificent Boston 
: Symphony Orchestra. 

Born in Saaz in 1872, Mr. Witek early evinced his musi- 
cal heritage, and began the study of the violin under Benne- 
witz, the former teacher of Sevcik, Halir, Ondricek and 

L 








Boston. 
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ANTON WITEK. 


members of the well known 
Following a three years’ military ser- 
vice that came directly after the conclusion of his studies 
t the Prague Conservatory, Mr. Witek was at once called 
Philharmonic 
virtuoso, he created such 


3ohemian String Quartet, be- 


sides many others. 


post of concertmaster of the Berlin 


Orchestra. 


to the 





Acclaimed as a great 
a splendid and lasting impression in Germany’s capital city 
that he was called in no less than thirty times every year 
to contribute solos to the orchestral program é 

In addition to this teeming activity he started concertiz- 
ing in conjunction with Madame Witek, then known as 
Vita Gerhardt, wife of Herr Gerhardt, of the Berlin Phil- 
harmonic Orchestra, instituting at the same time a series 
This work 


of sonata recitals for violin and piano. was 


enlarged later by the addition of Joseph Malkin, first cell 
ist of the orchestra, and reorganized under the name of 
the Berlin Philharmonic Trio, which soon became widely 
known throughout England, Russia, Austria and Germany, 
while giving in the meantime an annual series of eight or 
ten subscription concerts in Berlin. 

Jointly with his indepencent concertizing Mr. Witek 
held his own high rank in the orchestra and found time 
to become intimately associated in a musical and personal 
way with such great contemporaries as Von Bilow, 
Tschaikowsky, Rubinstein, Mahler, Saint-Saéns, Levy, 
Mottl, Weingartner, Nikisch, Strauss, Dvorak, Colonne, 
Brahms, Bruch and many others, gaining thereby much 
helpful inspiration from this ideal interchange of thoughts 
and ideas. 

Despite these honors and, strange as it may seem, 
Mr. Witek was always drawn to America, since he counted 
a large number of Americans among his following of 
pupils, and they always pleaded with him to come here. 
But, much as he wished this himself, it 
seemed unwise for him to give up the elevated rank he 
held in the European musical world and come here to 
unknown conditions. However, the 
double call from the Chicago and Boston symphony or- 


culmination 


strange and with 
chestras coming simultaneously, Mr. Witek felt that here, 
indeed, was the opportunity for which he had so ardently 
It did not take long therefore for him to decide 
his 


longed. 
upon coming to Boston, and enthusiastic reception 
there has only proven the wisdom of his choice. 

Not alone has this been the case in Boston and in the 
most important centers wherever he has appeared as so- 
loist with the Boston Symphony Orchestra, but the esteem 
and loyal good fellowship of his colleagues has been his in 
full measure from the very outset. A case in point forci- 
bly illustrating this fact came at the close of his recent 
solo appearance in New York, when an enthusiastic crowd 
of colleagues and admirers overflowed the anterooms of 
Carnegie Hall, while among them were counted such vio- 
lin notables as Maud Powell, Kathleen Parlow, Theodore 
Spiering, Schradieck, the members of the Flonzaley Quar- 
tet, and others too numerous _to mention, who came to 
welcome the master and felicitate the Boston Symphony 
Orchestra on its splendid acquisition of Anton Witek, the 
supreme artist and modest, lovable man. 

Vita Witek, no less than her famous husband, has had a 
surpassed by any of 
Born of Danish parentage in Copenhagen she 
began her musical studies with a pupil of Niels W. Gade 
and determined upon her life work at the mature age of 
five, when, as she declared, she knew to a certainty that 
music would be her future career. While still very young 
Madame Witek went to Berlin with her mother 
entered the Hochschule, where she studied the violin undgr 
Joseph Joachim for five years, at the same time taking the 
course in piano, and working at the needful studies of 
theory and composition. 


phenomenal musical career hardiy 
e her sex, 


and 


After a time, however, Madame Witek discovered that 
it would be impossible for her to keep up both instru- 
ments if she wished to prepare herself for a virtuoso 
career as pianist, and thus, much to her regret, she was 
compelled to drop the study of the violin. Later on, 
though, she realized that her inimitable mastery of the art 
of ensemble playing only came because of her intimate 
knowledge of the violin, its 
difficulties. 

At the conclusion of her Berlin studies, Madame Witek 


literature, and its technical 


turned to Vienna and Leschetizky, with whom she worked 
successfully for a time, and then returned to Berlin, where 
she met Teresa Carrefio, who took a warm hearted in- 
terest in the talented young girl, and gave her much of 
that sort of musical information which is invaluable to a 
Later, Hans von 
Bilow also became a great admirer of Madame Witek’s 
talents, and wished to have her study with him, but his un- 


young artist at the outset of her career 


timely demise cut short these plans. 

As her career is so closely linked with that of her hus- 
band, Madame Witek’s justly take 
with his, since the years they toured together as insep- 


successes may rank 
arable musical companions has so absolutely unified their 
work, as to make it bly one. To make this 
bond still stronger, Madame Witek possesses an unusually 
fine gift for conducting. This brought into artistic 
play on many occasions, but never so interestingly and suc- 
America, 


indissolu 
was 


cessfully as when, prior to their departure for 


she conducted a symphony concert devoted to Beethoven’s 
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VITA WITEK 


Witek’s solo playing of that master’s 


his gifted wife’s orchestral 


works, in which Mr. 
concerto was ably seconded by 
accompaniment to the composition 

With an artist pair so closely allied through mutual sym- 
and 


must be, 


pathy, instinctive understanding, colossal musical 


knowledge, the ensemble work 
their individual solo playing, 


as it virtually is, 


of a perfect calibre, whil 





masterful in every detail, needs but once be heard when 
the listener is made aware that a standard has been set 
that is achieved by few, and exceeded by none 

With their first season in this country such a thorough 
and unqualified success Mr. and Mrs. Witek will sail May 
25 for a well earned holiday to be spent in pleasure tour 


ing over the Continent in preparation for the strenuous 


winter now being actively planned. 





That $10,000 Opera. 

One thing is not perfectly clear concerning the recent 
operatic prize contest of the Metropolitan Opera Company. 
Was it understood that the successful work should have 
to conform to some more or less definite standard of ex- 
cellence the four learned judges had in mind, or had these 

en agreed to award honors to the work that proved 
| superior to the others submitted, regardless of its own 

intrinsic merit? Alfred Hertz, judging from newspaper 
reports, has a high opinion of Horatio Parker’s “Mona,” 
which won the $10,000 prize. 
music, but Hooker's 
Krehbiel, who seems to have had opportunities to examine 
the work, though he was not one of the four expert mu- 

il assessors. Yet the impression left on the public 
mind is that Hertz’s choice was governed largely by the 


He admires not only the 


also Brian libretto; so does Henry 


consideration that the other operas he had examined were 
inferior to “Mona.” Is that impression wrong? 

Chere is no reason, to be sure, why the directors of the 
Metropolitan Opera Company, in their desire to encourage 
American composers, should not have offered a prize for 
the best work submitted, without setting any other stand- 
ard of merit than that furnished by comparison, Under 

ick the winning would 
have to be measured according to the number and ex- 
cellence of the other competing works, 


conditions, however, honor of 


So, for example, 
Horatio Parker would have less to be proud of if it could 


be shown he had only a few amateurish competitors than 
if he had been pitted against many experienced and expert 
men of his profession, 








We have heard of musical prize contests in which no 
prizes were awarded simply because no work submitted 
excellence which the 
deemed essential. It that the men who picked 
“Mona” as the winner in the Metropolitan Opera Com- 
competitive ~ struggle—Chadwick, Charles Martin 
Loeffler, Walter Damrosch and Alfred Hertz—had some 
such standard in mind, tempered possibly by a certain con- 


came up to a standard of judges 


may be 


pany’s 


sideration for an “infant” profession. Under any circum- 
stances, however, it would be interesting to know what 
the 
operas they presented. Why, indeed, should the names of 


Parker's rivals be withheld from the public? There ought 


other composers took part in race, and how many 


to be no disgrace, surely, for the defeat in stepping out of 
hiding. As most of us know, public opinion often has 
handed down a verdict different from that proclaimed by 
the official judges in competitions of this sort. Didn’t Ca- 
mille Erlanger, for example, in 1888, win the first Grand 
Prix de Rome, offered by the Paris Conservatory, while 
Paul Dukas, the interesting 
among creative musicians, had to content himself with sec- 
ond place!—New York Press. 


now one of most figures 


Paul Dufault and Mary Cheney with Brown. 


Paul Dufault, the popular tenor, and Mary Cheney, so- 
prano, have recently signed contracts with Manager E. S 
Brown, and next season these artists will be under Mr 
Brown’s management. 


Charles C. Washburn's Trip. 





Charles C. Washburn, baritone, of Nashville, Tenn., took 
part in the production of Spohr’s “Last Judgment,” on 
May 12, at Bowling Green, Ky., under the directio 
Professor Strabin. Although cultivating his voice tor the 
richer shades of vocal color necessary to the proper inter 
pretation of little songs pecially children’ with 
which he has had such success, Mr. Washburn fi hat 


does not affect his oratorio work which needs power and 


a dramatic tone. 

May 13 he sang in a recital at Gallatin, and on May 15 
he gave the closing recital before the MacDowell Clul 
Nashville, and on May 16 he appeared before the Center 
nial Club at the opening of their new Au RY 
the tenth professional engagement in his ring 
ihe season. Mr. Washburn will, as usual, 





mer at Chautaucua. 


W. 0. Forsyth Pupils Play. 


Toronto’s well known piano instructor, W. O. Forsyth 
has put forth an impressive harvest of gifted pupils thi 
season, the best of whom are perhaps Valborg Marti 
Zollner, Norma Florence Johnston, and Haze Adelai 
Fegan. They gave recitals recently in Toronto and were 
highly praised by the local press in compositions ranging 
from Bach. Mozart, Schubert, Schumann, Weber, Cl 
and Liszt, to Sapellnikoff, Dvorak, Saar, Schytte, St 


S ( 1 Mos 


ski, ite 
kowski, Cyril Scott, and W. O. ! 


Rachmaninoff, Gr 




















May 10, 


igil 
xtensive musical event of the year has been 
Russian Symphony Orchestra, of New 
of which seven were given here, be- 
Theater at Berkeley, were all of the 
t interesting and instructive sort, giving people an op- 
the first valuable new 
hoped that the Russian Orchestra’s 


[he concerts, 
two in the Greek 


rtunity to hear for time many 
rks it 1 to be 
ve the effect of making the people demand 
estra so that music lovers may enjoy music of 
d more frequently 
nRre 


Dr. J. Fred Wolle, who has held the chair of music in 
l of California for six years, has gone East 
irt of the time will be devoted to giving 
nRre 


It rumored that S. H. Friedlander, a prominent man 


business before the fire, is soon 


musical 
ld a ec hall, with stage and auditorium of large 
downtown district 
RRR, 

urray gave a successful piano recital at Kohler 
( e Hall on April 28, giving the following program: 

Moonlight,” in C sharp minor (L. v. Beethoven) ; 
No. 3 (Chopin, (b) scherzo, op. 39 
( pin), (c) barcarolle, op. 30, No. 1 (Rubinstein), (d) 
Op. 27, No. 2 (Moszkowski); (a) novellette, op. 
umann), (b) (Bach-Saint-Saéns), 
major (Liszt) ; 
(b) arabesque, No. 1 


gavotte 
(a) scherzo, op. 1, No. 
(Debussy), 


polonaise in EF 
linger), 
Militaire” (Schubert-Tausig). 


nme 


1 closing attraction this season the offering will be 


March 


Iler 
er 


fame having preceded her, she will, no 
draw large houses 
nner 

a pupil of Madame Von Meyerinck, 
a song recital at Kohler & Chase 
program will consist of songs from 
ilo, Delibes and Tschaikowsky. She 
erbert Von Meyerinck, clarinetist, and 
e Ricke at the piano, NAVONE Provost. 


ike her debut in 


FevA 


Recital by a Yocum Pupil. 

| of the Yocum School of 
Philadelphia, surprised and delighted at a 
12, at the Baker Building Studios on 
eet near Fifteenth street. Bertha Yocum, head 


frances Fisher, a young pupil 


n May 


‘ hool, is a recognized exponent of the Lesche- 
\merica and her pupils everywhere are 
Particular mention must be made of the 
last Her was 
Saint-Saéns transcription of the Bach 
sonata. Then followed 


both works the tech- 


Miss Fisher Friday program 


ster’s second 


t ma 


Beetl ‘ nata, op. 26,and 1 


igence of the young player were very marked, 

), in Op. 10, and two preludes (B 

I y the Polish master; a valse by 

ntic “Liebestraum” of Liszt completed 

tra e program. Several encores were added 


Florence Austin at Glee Club Concert. 


\ustin w t principal soloist at the New 
La ( Club concert given on Satur 

I t the Thirteenth Street (New York) 

‘ ( He mbers were “Ro 

I ( Pol s¢ (Wieniawski), “Extasi 
Zig erweise (Sarasate), which she 
er ied sh ind charm, evoking great 
{ ppre hearers, responding with 
Drd n Wel melody in double-stops 

é ( Mrs. Gottschalk Bryant ac 
rtistical! nd her part in the concert added 
‘ re 


Excellent Oratorio Quartets. 


Brown has organized an oratorio quartet with the 
, r sup choral societies with artists 
repared t in t a few hours’ notice if necessary. With 


upon the singers in 
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his management from time to time for rehearsals of the 
principal oratories, and also concerted parts of the stand- 
ard operas. Among the singers under the Brown direction 
available are: Nellie Wright and Mary Cheney, sopranos; 
Rosa Linde and Helen Waldo, contraltos; Paul Dufault, 
tenor; Royal Dadmun, basso-cantante and Gardner Lam 
son, bass-baritone. 


Marie White Longman's Successes. 


Marie White Longman, who reentered the oratorio field 
last year, has been very successful this season. Her en- 
gagement with the Apollo Club in Chicago resulted in a 
triumph, and appearances elsewhere have won for her 
many ovations. Appended are some press notices: 

Marie White Her 
peculiar contralto quality seldom heard in this country, therefore is 


Longman sang the alto role. voice is of a 


a puzzle to many. Its beautiful tone quality was excellently suited 


and in the matter of timbre 
Inter Ocean. 


to the great aria, ‘““He Was Despised,” 


the execution was more than worthy Chicago 


Marie White Longman, a fine and gracious person, sang the con- 


tralto role in sympathetic reverential fashion, delightful for diction 





and finish in detail. Her singing of “He Was Despised” was the 
most thrilling, emotional episode of the night. Her contralto is of 
unusual quality—Chicago Daily News. 

Marie White Longman, whom we have often heard, sang the 


alto part with fine somewhat darkly colored but warm- 


success, 

















MARIE WHITE LONGMAN 
ly sympathetic organ gave a charming effect in the aria, “He Shall 
Feed Hits Flock.’”—Milwaukee Germania. 
Marie White Longman brought out the dramatic pathos of “He 


Was Despised” with fine effect.—Milwaukee Journal. 





The contralto, Marie White Longman, shone through artistic, dis 
voice skillfully 
characteristic were the two prin 
Flock” and “He Was Despised.’ 


tinguished singing She understood how to use her 


Excellently 


Feed His 


und sympathetically. 
“He Shall 


Herald. 


arias, 
Milwaukee 
Mrs. Longman will spend her summer at Lakeside, 
Mich., where she has a beautiful bungalow and where she 
will work daily on songs and oratorios in which she has 
already signed to appear next season. Lakeside is a- well 
known summer resort, where many of the Hyde Park and 
Kenwood society people enjoy their summer vacations. 


ciple 


Florio Pupil in ‘The Spring Maid.” 

Vircent Sullivan, tenor, a pupil of Elfert Florio, the 
vocal master of New York, won immediate success at his 
role of Baron Rudi in “The Spring Maid.” 
[his is the principal tenor part and Mr. Sullivan when 
he appeared on the night of May 10 made a pronounced 
impression. The theater was crowded and the new tenor 
wa: obliged to respond to man, recalls. Mr. Sullivan is 
being mentioned as one of the tenors who will be engaged 
for the English production of “Quo Vadis.” 


debut in the 


Manager Adams Due This Week. 
\. F. Adams, New York manager of the Quinlan Inter- 
national Bureau, sailed last Saturday from Liverpool] on 
the Cedric, and is due in New York this week. 








BALTIMORE MUSIC. 


SALTIMORE, Md., May 13, 1911. 

Sunday afternoon, May 6, an organ recital was given 
after the service at Christ Church, by Norris Herring, who 
has been appointed organist there, and his playing is very 
fine. He performed the Guilmant D minor sonata. 

RRR 

Friday evening, May 12, the fourth exhibition concert 
was given by the advanced students of the Peabody Con- 
servatory. The entire program was made up of composi- 


tions by the students, and was as follows: 


Quartet for violin, cello, organ and piano (second and 
SR ND oo oon wb nels saree William E. Waring, Jr. 
J. C. van Hulsteyn, Bart Wirtz, Agnes Zimmisch and 


George F. Boyne. 
For soprano— 






Give Ear unto My Words, Oh, Lord............ Marie Hansen 

Fee Demis CHG Maldeties cccccvitevevcecenced Marie Hansen 

WUUAMIIIED <0 causs ins 005 0'ea0 b> PO EET eT Emma Bender 

POU hd i ee cn rtd nnds beekiveniinevesssves ... Austin Conradi 

Piano sonata (first movement)........c.sesccceseseed Austin Conradi 
The Composer. 

Adagio Tranquillo, from string quartet........ Katherine E. Lucke 


J. C. van Hulsteyn, Harry Sokolove, Howard Thatcher 
and Bart Wirtz. 









Pg, TE ANG ono yo6 6 ira keener be ek rh bab oue Marguerite Maas 
The Composer. 

GU ee ncn ase beers te eee ebb ane Mary S. Schenck 

A Bunch of Roses.............+.+++++++++ Mabel Garrison Siemonn 

SE ECP eee rer re errr. Mabel Garrison Siemonn 

oe re ae hep oeteetlenseanere Mabel Garrison Siemonn 

Mabel Garrison Siemonn 

PRION CNMI. 5 oak wicks 0 68 sve csessccivnre save Daniel L. Wolf 
The Composer. 

oo a!) we eign nao ae -..-Anne A. Hull 
Ee Ciel Eat Si Bleu, for haritone.....ccscevecesccvecdd Anne A. Hull 
John C. Thomas. 

Piano sonata (first movement)..............0.. Walter Charmbury 


The Composer. 
Piano Quintet (first and second movements)... Frederick D. Weave: 
Boyle, J. C 
Howard Thatcher and Bart Wirtz. 
RRR 

Saturday evening, May 13, a scholarship recital was 
given by Nellie Greenawalt, organist. Miss Greenawalt 
has completed her scholarship of three years’ duration, 
during which time she has studied faithfully and made 
great progress. J. W. 


George F. van Hulsteyn, Harry Sokolove, 





Colby Thomas Musicale. 

Some weeks ago THE MusicaL Courter announced that 
Lisle Colby Thomas (Mrs. Augustus Thomas) would en- 
ter the concert world next season. Mrs. Thotras has al- 
ready had a number of appearances at private musicales, 
and her voice and art have won universal admiration. This 
lady is distinguished and accomplished. and for such 
artists there is 1 growing demand. Monday afternoon 
of this week Mrs. Thomas sang at a musicale at the resi- 
dence of her brether, Brainbridge Colby, 49 East Sixty- 
sixth street. A brilliant company of persons prominent 
in artistic and society circles heard ler and enjoyed her 
refined and exquisite Mrs. Thomas is blessed 
with a mezzo-soprano voice of most sympathetic quality. 
The voice has heen well trained, and, above all, is used 
with rare taste and intelligence. 

Mrs. Thomas’ program included songs not on every list 
and that was another reason why her musicale gave de- 
light. The singer opened with Tschaikowsky’s thrilling 
lied, “War Ich Nicht Ein Halm”; then followed the 
glowing spring song of Hildach, “Der Lenz.” Two 
French songs came next, and in these the singer dis- 
closed that she been beautifully coached in the 
French style. These songs were “II passa” by Bemberg 
and “Adieu” by Faure. Later in the afternoon Mrs. 
Thomas sang “Voce de Donna,” from “Gioconda” (Pon- 
chielli) ; “Le Diro che Vogo sei,” by Aswli; “Es schrei 
ein Vogel,” by Sinding, and “My Love Celia” (old Eng- 
lish). Mr. Halub, a Dutch pianist, played excellent ac- 
companiments for the singer. This afternoon (Wednes- 
day) Mrs. Thomas will sing at a musicale in the home 
of Mrs. Van Emburgh, 30 East Thirty-eighth street. 


Dallmeyer Russell in Rockford. 

Dallmeyer Russell, the pianist, played some modern 
works at a recent concert in Rockford, Ill., which earned 
much appreciative comment for the artist. The following 
notices are from the Rockford papers: 

The 


which 


singing. 


has 


first was a group of compositions by Cadman, the last of 
was dedicated to Mr. Russell. Mr. Russell’s technic is re- 
markably clear and clean cut and his conceptions revealed a true 
instinct. Wholly devoid of mannerisms, 
playing throughout was delightful and was warmly received. 
cially brilliant was his the etude, “Exultation,” by 
Foerster, which concluded his second group.—Rockford, Ill, Regis- 
ter-Gazette. 


musical and artistic his 
Espe 


rendition of 


ee 
His accomplishments were an integral part rather than a support 
for the tenor, and his work is characterized by a pleasing indi- 
viduality. He has excellent technic, and 
good.—Rockford, Ill., Republic. 


his interpretations are 





“My daughter’s voice is to be tried today.” 
“Have you fixed the jury?”—Toledo Blade. 
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ALICE SOVEREIGN, A GIFTED CONTRALTO. 








Appended herewith are several American and European 
press comments concerning the brilliant success in concert 
and recital of Alice Sovereign, the gifted young contralto 
now on a joint recital tour with Frank La Forge, the noted 
American pianist and composer: , 

Miss Sovereign came to Buffalo almost a stranger, having sung 


here but once, and then for a limited number of listeners s! 


1 very favorable impression at that time by the natural beauty 





of ber voice, an impression intensified last evening. The \oice is 
» of rare richness and warmth, with abundant volume and a rang 
about two octaves and a half. It is of particular beauty through 
the octave ranging from middle C up, and the higher tones are bril- 
The lower voice quality is exceptionally luscious 





liant and ringing. 
and dulcet 

Not alone in vocal richness has Miss Sovereign gained. rhe 
years of study abroad have left their trace in added musical in- 


tel e, in the power to express through the vocal medium the 








onal content of the songs she sings, and in a diction which 
compels approval, whether she sings in Italian, German, English or 
all three, as was the case last night—Buffalo, N. Y., Express. 
——e 

Miss Sovereign is an artist of musical intelligence and 
her songs were given with a great deal of attention to 
letail. She has wonderful breath control and her voice 
is especially pleasing in the middle and upper registers.— 
Butfalo Commercial. 


Miss Sovereign was heard once before in Buffalo At 
that time the natural warmth and beauty of her voice 


made a profound impression Last night that was intenst 


fied, and she was, if possible, in better form. Certainly, 

irs which she has spent abroad have developed her 
ch voice wonderfully. Her voice is of wide range and 
f sufficient volume. She chose a fine set of songs for 
the recital last evening, and each one was rendered bet- 


ten than the other.—Buffalo Evening Times. 


Miss Sovereign has been spoken of as one of the re 
irkable contraltos now before the public and for once 
the hearer can repeat this report with no loss of self 
res; ect Miss Sovereign is the possessor of a voice of 
ext dinary beauty, full of rich color and expressive 
s, having a considerable range and especially great 

ywer in the upper part, while the musical feeling and 
ntelligence that should grace every singer are here 


found in convincing degree.—Buffalo Evening News. 


livery of song Miss Sovereign brings to her 
i gift of interpreta- 





k that fine musical intelligence an 
tion [he addition of a charming stage presence and 
ipelling personality give added pleasure in listening 


Her program was wisely chosen and arranged with a 
Buffalo Courier, 


ne sense of musical values.- 


Miss Sovereign, who possesses a charming stage pres- 

enc and compelling personality, and has won honors 

1, rendered a program that displayed a fine appre- 

tion of musical values. She was repeatedly encored.— 
falo Enquirer. 


I young woman has a voice of great promise, a 


range, a rich contralto which is filled with 





k, warm colors, and which happily lacks any suggestion 
thickness 

e singer sang true to the pitch; she sang distinctly; 

she had an interyretation of the song which she was sing 


g that was not only individual, but interesting—and, 


le never sacrificed tonal beauty. Uncon 
Sciously as she sang one had the desire to hear her sing 


this or that song to see what she would do with it. She 


one of the most promising young contraltos 
heard here for many a day, a woman whose voice and 
art gave the liveliest pleasure.—Boston Advertiser. 


President and Mrs. Taft were delighted with the sing- 
White House of Alice Sovereign, who made her debut 








m yesterday. Miss Sovereign sang for the President last 
Friday evening and few persons who heard her sing at her local 
debut realized that the talented young American, who has been mak 
ing such a hit in Europe of late, had been recently so signally hot 
ored. Just why Miss Sovereign should venture a recital so late in 
th 





season in Boston seems to have worried some good people. But 





Sovereign is an opera singer whose “Carmen” was loudly ap 
plauded, and Boston has an opera house. Two and two make four. 
If Miss Sovereign should ever sing with our troupe, “Mignon” 
should be added to the repertoire. It means a vision of the fair 
Alice as a delightful singer of “Knowest Thou the Land.’’—Boston 


Record 


Miss Sovereign’s voice is a true contralto, both in compass and 





timbre The low register is rich in quality, is of unusual breadth 
and contains notes of true beauty. 

\s an interpreter Miss Sovereign gave evidence of study of the 
She has a knowledge of the vocal 


mood and import of her songs. 
graces, as well as of the demands of declamation. 





Greater repose 
of style will enhance her natural intensity of temperament.—Bos 





\ new singer and one of uncommon gifts appeared in Steinert 


Hall last Monday afternoon This was Alice Sovereign, singing in 
joint cital with Frank La Forge, pianist and accompanist. 


Miss Sovereign displayed a contralto voice of rare fulness and 

richness of quality throughout its registers—and how rare are real 

alto voices! She has that quality known as “temperament,” and 

oy whiak ania too, more and is less common, artistic percep- 
tion Boston Post. 


contr 


The new contralto lavished enough wealth of tone in a dozen and 
a half songs Monday afternoon to carry off two or three recitals 


brilliantly. 


rt y to succeed in singing is to sing; and Miss Scvereign 





would ceitainly make a good impression at any time of th» musical 
season and with whatsoever rival artists calling public attention away 
from her 


She seems, indeed, to have contralto powers of the major 


nag 
nitude, and being so endowed she has few to share honors with in 
America. Miss Sovereign, like all the well-trained, low-voiced sing 
ers, has an excellent pronunciation She has exceptional schooling 
in the reciting of poems intelligently with the singing voice She 
probably represents the very latest triumphs of the studios in that 
department of expression. The advocates of the English sung lyric 
will want to claim Miss Sovereign of their number, for they can 
make her work a telling argument in support of their views.— 
Boston Monitor. 


Her voice is a warm and rich alto that is not too thick in its lower 
tones and that does not lose its fulness in its upper range. She 
uses it elastically; she uses it often with distinct vocal skill Her 
tones are expressive in themselves; and sometimes her chosen songs 


kindle a personal emotion that significantly colors her voice 


Miss Sovereign’s voice is extraordinarily rich and expressive and 


her singing was greatly enjoyed 


Boston Transcript 





ALICE SOVEREIGN AS CARMEN 


Alice Sovereign sang a group of German, French and English 
songs with tremendous effect Her voice is a pure contralto with 
a rangé of three octaves, and of wonderful richness. There may 


be other voices like it in America, but we know of none on this 


side of the water.—Copenhagen Tagblatt. 





The concert arranged by Princess Wrede was attended by the most 
brilliant assemblage which has ever been in the Kursaal Among 
the guests were the Duchess of Cumberland and her Court, the 
Grand Duke and Duchess of Mecklenburg-Schwerin and their Court 
Don Alfonso of Bourbon, Princess Croy and many other notables 
Alice Sovereign had the greatest success and showed herself the 
possessor of a very wonderful contralto voice of great range and 
beauty. The young artist earned a colossal success.—Vienna Freie 
Presse. 


Alice Sovereign showed the rich fulness of her beautiful contralte 


in a group of songs by Secchi, Schubert and Brahms.—Berlin Tag 
blatt. 
Miss Sovereign’s voice was at its best in the aria from “Samson 


and Delilah,” which called forth vigorous demands for encores, and 
in Bach’s “‘Willst du dein Merz mir schenken,” Foote’s Irish Folk 
song and Arensky’s “But Lately in Dance.” 
ticular, with its simple appealing pathos, went right to the hearts of 
her hearers. “O That We Two Were Maying.” given as a fit 


encore, especially showed the depth and rich quality of the low 


Foote’s song in par 


notes of her voice.—Berlin Continental Times 

First to be mentioned is Alice Sovereign: her name is really ap 
propriate As Azucena ( roubadour”’) she displayed a voice of 
great range and beauty, and has fine dramatic ability Neuste Nach 
richten, Posen, Germany 





Miss Sovereign, who sang the Amneris, is the best contralto we 


have had at our Court Ope 





It is a joy to hear her beautiful ric 


voice, and certainly the future holds great t 
young artist.—Anhaltische Tageblatt, Dessau, Germany 


Alice Sovereign as Erda showed a ice of the spiritual and nob 
quality which this difficult role requires The extraordinary depth 
and fulness made a great effect Frankf Zeitung 

Miss Sovereign displayed not only the range and brillianey for 
the “Samson and Delilah” aria, but in het ngs showed that she 
can sound the depths of Brahms and Wolf Nuernberger Zeitung 


A Jeanne d’Arc Fete in New York. 

Le Societe des Femmes de France a New York (the 
Society of French Women of New York) gave a Jeanne 
d’Arc fete at the Waldorf-Astoria Hotel Thursday even 
ing, May 4. Madame Carlo Polifeme gave a lecture on the 
life of the fifteenth century heroine with illustrations. Dur 
ing the lecture Gina Viafora Ciaparelli and Paul Dufault 
sang appropriate numbers Madame Ciaparelli sang im 
pressively “Qui Dieu le Veut” by Tschaikowsky, and Mr 
Dufault sang with feeling “La Mort de Jeanne d’Arc” by 
Bemberg. Max Liebling accompanied for both singers 
Later in the program, Mrs. Clarence Eddy, contralto, ac- 
accompanied by her distinguished husband, sang French 

songs. The Loretto Boy Choir also added num- 
bers to the program 

Addresses and other literary features were con 
tributed by Charlotte Wilbour, one of the found 
ers of Sorosis; Adolphe Cohn, professor of ro 
mantic languages at Columbia University; Ren 
Wildemstein, of the Alliance Francaise; Miss 
Woodward, and Mrs, Willian Grant Brown, pres 
dent of the New York City Federation of 
Women’s Clubs, 


honorary president ¢ 


Professor Cohn was elected 
Madame Poli 
feme is president of the society; the Duchess 


f the fete 


d’Uzes is the honorary president Among the 
honorary members are Sarah Bernhardt, Belle de 
Rivera, Ella Wheeler Wilcox and Mrs. Samuel 
Kramer, 

Che fete was held under the patronage of 
Auguste George, president of the National So 





ciety of French Professors; Lucien Jomaud, presi 
dent of the French Hospital; Henry Bargy, head 
of the French department at the College of th 
City of New York; Laura Charsley, Madam 
Charles Perceval, Melva B. Wilson, Mrs. S, N 
Ada Crisp, Mary Lilly, Mrs. John 
Fowler Trow, Annie Beaston, Mrs. James P 
Cahen, Mrs. Horace Rounds, Mrs. K, von Klen 
ner, Louise Vimont, Rev. Phebe Hanaford, Mrs 


Spiegelberg 


Clarence Burns, Mrs. W. Grant Brewn, Dr. An 
genette Parry, Mrs. Odilon Mailloux, Mrs. Harry 
Hastings, Mrs, George Sperry Hier, Mrs. Thoma 
Ryan, Mrs. C. J. Davis, Miss N. O. Rourke, Mis 
M. Sheridan, Mrs. Edward Lee Young 

The committee of follows 
Marie Clarke, vice president; Miss A Woodward, 
vice president; Florence N. Leo, vice president 
Angele Putz, secretary; Mlle. M 
urer; Mrs. Frank I. Cobb, Mrs. St. Clair R. Gay 
Madame Van Norman, Marthe Virion, Madame 
Raymond Baffrey, Jeanne Gernaey, Sara Michel 
Madame Mountford Mills, Florence Haskall 
Madame Conor Blackwood, Madame Campbe!l 
Wolfe, Mrs. Vincent Koppel, Madame H. Jour 
dan de Cauvin, Anna Lacord, Frederica Becker, 
Mrs. William C. Adams, Baroness de Bazu 
Madame Frabasilis, Ethel Morse, Edith Schmidt, Miss F 
Fischer, Mlle. C. Abry 


arrangements 


Selzer, treas 





Bispham to Open Season 1911-1912. 

The honor of opening the next musical season in New 
York seems again likely to fall on the shoulders of David 
Bispham. The large auditorium in Carnegie Hall has 
been engaged for Mr. Bispham’s opening recital, Sunday 
afternoon, October 29. The program is sure to contain 
novelties as well as certain gems from Bispham’s varied 
repertory. There are certain English songs and German 
lieder in Mr. Bispham’s lists which no artist of this age 
sings with the distinction he brings to them 


David Bispham has several engagements to fill during 
the late spring and early summer, and then he will rest 


at his country home in Connecticut. 


Whitehill’s Plans for Next Season. 

Clarence Whitehill, the eminent American baritone, will 
make another concert tour under the management of the 
Quinlan International Musical Agency, beginning Novem- 
ber 15. His opening engagement will be with the Phila- 
delphia Orchestra in that city on November 17 and 18 
Mr. Whitehill has just been heard in Seattle with the Sym 
phony Orchestra, and is now filling a special engagement 
with the Theodore Thomas Orchestra on its spring fest 
val tour, 
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Luella Chilson Ohrman a Versatile Singer. 
Luella Chilson Ohrman, who in three seasons has risen 


to a prominent position on the American concert stage, is 


prano who has gained an enviable position by reason 


a most beautiful voice and an art gained from study 
well as great musical gifts. That she is extremely 
versatile is shown by the catholicity of her programs, 


which include oratorio, opera and songs in four languages, 
id which had admirable demonstration in the recital she 
gave in Chicago at Music Hall early in December, at 


which the young artist delighted and charmed a large 
itative audience, 
Mrs. Ohrman has filled over fifty recital and oratorio 


engagements this season The dates are as follows: 
October 11, recital at the Tuesday Art and Travel Club 
of Chicago; November 10, a joint recital with Calzin at 
Kirksville, Mo.; November 12, Japanese recital, Lakeview 
Musical of Chicago; December 4, recital at Music Hall, 
Chicago; December 5, recital at Lima, Ohio; December 9, 


soloist with Minne- 
apolis Symphony Orchestra; January 9, recital at Janes- 
ville, Wis.; January 17, recital at Music Hall, Chicago; 


recital Burlington, Ia.; December 25, 


January 23, recital Ferry Hall, Lake Forest; January 24, 
[he Messiah,” at Moline, II! 

During the month of February Mrs. Ohrman toured 
t Seuth, giving twenty-six concerts, including 


Norfoik and Richmond, Va. March 20 she gave 
1 recital at the University of Illinois; March 21, 

ta t | kford College May 19, Mrs. Oh1 
man will appear in “Rose Maiden,” in La Crosse, 
Wi Ma\ recital at Manitowoc, Wis.; May 
23, a Japanese recital at the Woman’s Athletic 
Clul f Chie ind May 27 in Verdi's “Re 
quiem,” in Richmond, Ind. 

A feature of Mrs. Ohrman’s recital work is 
Japanese, Indian and Swedish programs. Mrs 
Ohrman | signed for a tour of ten dates to 
the Pacific Coast and already has booked some 

portant dates for next season. 

MUSIC IN MEMPHIS. 
MEMPH Tenr May 1 191! 

It has been said that Memphians have been 

feited with music this season, but the audi- 

ce attending the final concert of the Symphony 


and Choral Society last evening at the 





um Theater did not indicate that musi 

ers were the least tired of the art The 
pri was composed of request numbers. The 
{ was a brilliant gathering of society's 
music lovers. There were one hundred seats re 
erved by B. Lowenstein Bros. for their employ- 
e¢ nd many parties, composed of students and 
haperones, occupied the gallery. The orchestra, 
ler the direction of Jacob Bloom, opened the 
rogram with a selection from “Lohengrin.” This 
was delightfully presented, and was fol 

yy tv numbers by the Choral Society 

‘ the direction of Professor Boutelle 
ldiers’ Chorus,” from “Faust,” as presented 

by one hundred well trained voices, was beauti- 
f 1 delighted the audience, as did also the 
Gloria” from Mozart’s “Twelfth Mass.” The 
orchestra then played a selection by Bizet and 
the overture “Merry Wives of Windsor” - by 
Ni \ Following a fifteen minute intermission, 
Norwegian Melodies,” ‘‘Hungarian Dances” by 





ns, a selection from “Tales of Hoffmann” and 
Wagner's “Hail, Bright Abode,” made up the last part of 
the pr m, which closed with the sweet strains of Johann 
lorning Journals.” It would be difficult to es- 
te the ¢ t amount of good which these two organi- 
tions have done toward the elevation of the musical 
rd this city during the past season. The Mem- 
1is Symphony Orchestra and the Memphis Choral So- 
t e nizations of which the city is justly proud 
mre, 
Satur May 13, Ant Dickson will direct the Schu- 
nn Club in the third of a spring series of concerts at 
tudio on Pog venut Chis will be the last meet 
f the club for the season, and all members and friends 
be invited \ special program is being arranged for 
the ler m¢ é 
nnre 
nie Martin h just returned from Forrest City, 
\ \ she was invited to serve as judge in a piano 
test The contestants were from the various 
of Wynne, Forrest City, Paragould, Marianna and 
ther ne ing towns. Miss Martin is one of the young 
ins of Memphis, and her friends feel deeply the 
liment paid her by this invitation 
nRne 
ehe being held and active interest 


coming operetta, “A Trip to Nod 
nted on May 19 at the Lyceum 


f the Altar Guild of Holy 





Trinity Church. 
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There is much music in the little opera 
which is delightful, and together with well drilled, talented 
both an artistic and finan- 


participants, prospects indicate 
cial success 


nme 


Another brilliant closing of a series of musical attrac- 
tions which have afforded great pleasure to Memphis mu- 
sic lovers during the past season was that of the All-Star 
Course presented by Mrs. John A. Cathey. The New 
York Symphony Orchestra gave the final concert at the 
Auditorium on Madison avenue, May 9. Two attractive 
programs marked the close of the season, The orchestra 
at the matinee played numbers by Liszt and Tschaikowsky. 
Miss Hinkle gave a Weber aria, and the remainder of 
the program included a Hungarian rhapsody by Liszt, a 
duet from and an elegy by George Arnold, a 
former resident of Memphis. The composer, who now re- 
sides in the East, came on to Memphis to hear his work 
performed and witness its enthusiastic reception by the 
Memphis audience. The evening program included per- 
formances of works by Beethoven, Bergmein, Mendels- 
sohn, Berlioz, Liszt, Haydn, Schubert and Wagner. The so- 
loists were Christine Miller, contralto, and Arthur Middle- 
Miss Miller sang “O Don Fatale,” from 
sang an “Ave 


“Carmen” 


ton, baritone. 


Verdi’s “Don Carlos,” and for an encore 





LUELI 


\ CHILSON OHRMAN 


Maria.” Mr. Middlet 
from Gounod’s “Queen of 


delighted his audience with an air 
Sheba,” for an encore 
added the Toreador song from “Carmen.” Mrs. Cathey, 
through whose efforts this city has been afforded the best 
South that the 
to stay, and each year 


and 


artists who have ever announces 
All-Star Musical Course has come 
will be a feature of the artistic life of Memphis. 


Nota NANCE OLIVER. 


come 





MUSIC IN LOS ANGELES. 


Los Ancetes, Cal., May 7, 1911. 


Manager L. E afforded Los Angeles four 
splendid concerts by the Russian Symphony Orchestra of 
New York, conducted by Modest Altschuler. The pro- 
grams were highly appreciated and justly applauded. 
nme 

The recent appearance of Alexander the 
noted lieder singer, also stirred up the interest of the large 
contingent of professional and student vocalists. This 
splendid artist made a deep impression in this part of the 


Behymer 


Heinemann, 


country. 
nee 

Rules of bel canto were successfully illustrated by a 
young local singer, Aileine Cauthorn, who astonished her 
hearers through a most exacting program. After showing 
her admirable sustaining power of the melodic thread and 
portamento, singing classic songs by Gluck, Lotti, Bee- 
thoven and Mozart, she exhibited a wonderful command 
of coloratura, singing Rossini’s “Una voce poco fa,” 











THE PLUNKET GREEN OF AMERICA 


MYRON W. WHITNEY 


BASSO 


Touring with Mme. Lillian Nordica next season, 
but will be available for a limited number of 
engagements after November 10th 


Exclusive Management, FREDERIC SHIPMAN 
3835 Flournoy Street, Chicago, Ill. 











Verdi’s “Caro nome” and polonaise from “Mignon.” The 
young songstress possesses a lyric soprano voice of great 
range and rare limpidity, and her interpretation is simply 
delightful. 

nee 


Arthur Alexander is another excellent exponent of gen- 
uine singing. He is also a noted organist. He came re- 
cently to Los Angeles from Paris. He has been ap- 
pointed organist of the Temple Baptist Church. He 
opened his service with a magnificent organ re- 
cital. He also gave another of his splendid vocal 
recitals, eliciting well earned applause. 


RRR 


Edward Lebegott, known as an energetic or- 
chestra leader is establishing himself in Los 
Angeles. He is a graduate of the Milan Con- 
servatory. 


For the first time in the history of the Los 
Angeles public schools a musical festival is 
planned to interest citizens in the esthetic art. 
The elementary schools will present a program 
of high standard. Four hundred voices will sing 
selections from Haydn, Mendelssohn, Gounod 
and Bizet, while the Glee Club will show its 
efficiency by delivering other important numbers 
from the best modern composers, and the Gram- 
mar Grade Orchestra will discourse pieces by 
Brahms and Tschaikowsky. The affair is under 
the direction of Gertrude B. Parsons. 


RRR 


War to organ grinders has been declared by the 
Board of Supervisors in the nearby towns of 
Venice, the popular seaside resort. The action 
is the direct result of a letter written to that 
board by Louis del’ Orto, Italian consular agent 
of Los Angeles. Italian musicians are sending 
to him their unlimited appreciation and congrat- 
ulation. 

eRe 


At the Dobinson testimonial benefit Henry Bal- 
four made 2 deep impression singing “Che gelida 
manina,” from Puccini’s “La Boheme,” in a truly 
delightful manner. He possesses a tenor voice 
of suave timbre and uses it with remarkable con- 
trol. Also the performance of Mrs. W. H. 
Brennan elicited admiration. She sang with re- 
fined taste some graceful songs, displaying a 
powerful and beautiful dramatic soprano voice. 

R, Luccuest. 





Finck on Bauer. 


Few New York critics are better qualified to pass judg- 
ment upon an artist than Henry T. Finck, of the New 
York Post, and praise from his pen is highly valued. Com- 
menting upon the work of Har Id Bauer, who is to appear 
in America next season, Mr. Finck has had this to say: 


The tone seemed to drop from his fingers like so many pearls. 
But his greatest claim to distinction lay in the way in which he 


infused emotion into the music—emotion now tender, now [a5 
sionate, rising in surging waves to a thrilling climax. 
Bauer’s personality is particularly attractive. He is 


wholly free from affectation, and entirely devoid of those 
peculiarities commonly believed to be inseparable from 
genius. In manner the noted pianist is frank and cordial, 
keen of wit and highly entertaining. 





Coming to the American music, as well call Wagner a 
Swiss composer from an accident of residence as Loeffler 
an American. So good a musician is he that I wish we 
could lay juster claim to him. But his “Devil’s Vilanelle,” 
so original and admirable in invention and workmanship, 
in sympathies, atmosphere and color, is so definitely Gallic 
as to be decidedly un-American. Perhaps the better for 
this, but in any case a piquantly interesting and enjoyable 
work.—New York World. 
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Management: ANTONIA SAWYER 
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Walter Henry HALL 


Director Choral Music Columbia University 
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VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
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Mail address, Norwalk. Conn. 
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Management: QUINLAN INTERNATIONAL MUSICAL AGENCY 
LORENCE 1 West 34th Street, New York City 
Personal anes 122 W. 114th St., New York 
Exclusive Management, HAENSEL & JONES 
Direction: HAENSEL & JONES 
Metropolitan Opera Company 
Boston Opera Company 
For Concerts, Recitals, and Oratorio 
Address, R. E. JOHNSTON, St. James Bldg. 
Broadway and 26th Street, New York 
1 West 34th Street, New York 
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FIRST AMERICAN TOUR 
Address care of MUSICAL COURIER 
SCIENTIFIC VOICE CULTURE 
Mrs, Some ——- —, Lite Sea, — —y Pye 
Laura E, Concert; Mabel. Pickard, Torente, “aad thom 6 application. 
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tl RECITALS, ORATORIO 
: Address: MUSICAL COURIER 
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Inquiries te 
CHARLES &| A C K ET T marc Lacen ARTHUR og 
TENOR 434 Fifth Ave., New York TENOR 
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Management: Marc Lagen, 434 Fifth Avenue, New York 
1003 Heberton Street 
PITTSBURGH, PA. 
N a i P BASS-BARITONE 
In America Season 1911-12 
1 East 42d Street, New York 
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oe J. E. FRANCKE, 24 West 3ist Street, New York 
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QUINLAN INTERMATIONAL MUSICAL AGENCY 
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ENGAGED IN EUROPE UNTIL DECEMBER Late with the Metropolitan and Manhattan Opera Companies 
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Management: HAENSEL & JONES, One East 42d Street ° 
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WASHINGTON, D. C. 
For Concerts and Recitals 
“lo, 
ry 
> 
In America Season 1910-1911 
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MRs. C. HOWARD ROYALL 


TEACHER OF VOICE 
260 West 57th Street, New York Phone, 9416 Columbus 
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PIANIST 
1526 Spruce Street, Philadelphia 
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ESTEPHENS usw 


Recitals, Concerts, Oratorio 
Studio: THB CLINTON, 253 West 42d Street 
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909 West w= Avenue, bet. OD & 105*h Sts. 
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Luisa VILLANI 


PRIMA DONNA SOPRANO 
Metropolitan Opera ane 
Address: 147 West 4th Street, - . New York City 


RATCLIFFE CAPERTON 


Successor to the Maestro 
GIOVANNI BATISTA LAMPERTI 


LAMPERT] SUMMER SCHOOL OF VOCAL MUSIC 


BAXTER BLDG., PORTLAND, ME. BEGINNING JUNE 15. 
Address: THE GLADSTONE, Philadciphia, Pa. 


Giuseppe CAMPANARI 


For 12 Years leading baritone of the Metropolitan Opera Heuse, 
will take a limited number of pupils this winter. Applicants te be 
seen by appointment only. 


668 West End Avenue, near 924 Street 


ALICE 
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Concerts and Recitals 
Management Antonia Sawyer, 1425 Broadway. Personal Address, Texede &. '. 
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Cuicaco, Il., May 13, 19") now until the beginning of next season she will teach only 
The newly elected officers of the Amateur Musical Club two mornings a week Irene Adler, a successful Miller 
> » > : > . , 
the season of 1911-12 are as follows: President, Mrs pupil, has just returned from New York, where she sang 
\. O. Mason; vice president, Mrs. J. W. Hiner; secretary, for Oscar Saenger and several other teachers, who said 
’ > } ! : — . . ° ° 
Kate P. Richards; treasurer, Lillian A. White Directors, (so the writer is informed) that she has a voice suitable 
Annette R. Jones, Mary Cameron, Mrs. J. W. Moses, Mrs.  fop opera After hearing these verdicts Miss Miller has 
Paul Willis, Priscilla Carver, Mrs. Rossetter G. Cole, decided that Irene Adler must now proceed to fit herself 
Hazel Everingham, Mrs. Carl F. Everett, Mrs. Clarence for a career in opera. 
W. Aird Chairman social committee, Mrs. J. W. Hiner. nee 
} moar . nl ¢ TA re “‘Inee ~~ y * 
Chairman active men ship committee, Mrs. Clarence W. ‘ me , : . 
! ma I . R J Rose Lutiger Gannon appeared with Schubert Club of 
Aird Chairman program committee, nnette R ones : : . ; 8 
pate Mr l I aes Grand Rapids, Mich. recently, and the following press 
Federation secret rs. Rossetter G. Cole rariat 
i me pel ee R 4 z _— 4 notices tell of her success 
Mrs. Charles I, Everett Scholarship committee, Mrs 
; . The soloist, Mrs. Gs on, s a new singer t he city and she 
George V. Harvey (chairman),Mrs. George Benedict Car- ist, M ete Mi eialang ne eb edecna tae dee ‘ 
, me : M : Te ; ade a decided and favorable impression. She has a beautiful con 
penter MI J. W Moses Mary Cameron t 1s to be tralto voice, smooth, rich, correctly and artistically handled techn 
hoped that th ew ficers will display better judgment cally, and her enunciation was a treat all by itself. She also has a 
thar he former incumbents have on some occasions ye personality, a thoroughly well poised stage presence and 
. . stu ng gow erald, Grard Rapids. 
g er the list of the newly appointed officers one & stunning n.—Herald ard Rapid 
vith pleas the names of several well known The soloist last night was Rose Lutiger Gannon, who has one ot 
1¢ Socially, as well as artistically, the Amateur Mu the most beautiful contralto voices heard in this city for some time 
Club of Chicago should gain in prestige under their Her wealth of temperament and artistry were instantly recognized 
ance nd the audience insisted upon encores.—Grand Rapids Press. 
RRR The Schubert Club was ably assisted by Rose Lutiger Gannon, who 
\lta Milier, mx prano, sang with great success last s a splendid contralto voice, and was obliged to respond to nu 
Saturday at the Kappa Alpha Theta musicale given in the merous encores One of her especially fine numbers was ‘Mem 
. , ries” by Arthur Dunham, which was dedicated to Mrs. Gannon. 
Northweste Gymnasium, Evanston, III Press notices 3 
Crand Rapids News. 
w RnRer 
ew indles in a most artistic = . a 
shyly th Mr. B ul tie Ss Red Theodora Sturkow Ryder played at the Danville Festi- 
" Ra s s h yrouy 
- The } Deces, val, Tuesday, May 2. The following day the Commercial 
News said: 
A Ra ussisted by Alta Miller, mezz« Mrs. Ryder is a charming little woman with strong personality 
P 1 the large number of thei: She prefaces almost all of her numbers with a little speech explain 
t 1 th mre t us markedly as decorum ing what they mean. Her informal manner is very winning. She 
Evanst Index is a concert player who seems to feel her music and loves it well 
af — ‘ . She will remain through the week Iler numbers were: Suite, D 
M Miller has informed this office that owing to the . st 
: ‘ ninor, ‘Albert (allemande, gavotte, gigue); etude, Arensky; 
I ipplications received for summer lessons she wil! gavotte. Sapellniknoff; “Musical Snuff Box,” Liadow: “Polichi 
e obliged to keep her studios open until August 1. From nelle,” Rachmaninoff. The first number was her strongest and best, 
LULU 
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BUSH TEMPLE CONSERVATORY 


800 North Clark Street, Chicago 
KENNETH M. BRADLEY, Director 


The Leading Conservatory of 
BU sxc 
Acting, Languages 
and Expression 
Summer Normal 
Five Weeks, Beginning Jane 





the [9th 

The course includes ten hours’ interpretation, personally 
conducted by MADAME JULIE RIVE-KING, the world 
renowned Pianist Ten hours in Piano Technic, and ten 
hours in Harmony and Analysis taught by KENNETH M. 
BRADLEY, the Eminent Instructor and Theorist. Special 
Courses in Vocal, Violin and Public School Music. 

DAME JULIE RIVE-KING'S class will be limited to 


twenty students. 
ments at once 
FULL NORMAL COURSE, $25.00 
For further Information address, E. SCH WENKBR, Secretary 


Those wishing time should make arrange- 

















bp GUNNAR PETERSON 


CONCERT PIANIST 
STUDIO: 518 Fine Arte Building, 1352 East 62¢ St., Chicage, tll. 


Contralto, Oratorio, 
Recitals, Concerts 


Address : 4173 Lake Ave., Chicage 
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showing her excellent technic and rendition. Very artistic was the 
“Musical Snuff Box,” and ‘“Polichinelle’’ brought her an encore 
when she played etude from Poldini. 


ne 
May 3 Mrs. Ryder gave a recital under the auspices of 
the Amateur Musical Club of Delavan, and the critic of 
the Delavan Tri-County Times wrote: 
Rarely has a Delavan audience had such a treat as in the concert 
Friday night given under the the Amateur Musical 
Club. Mrs. Ryder by her charming personality and perfect mastery 
of the piano completely captivated the audience. 
ing number, the d’Albert suite, which is severely classical in style, 
she won her way into the hearts of her hearers and had to respond 
encore. She played the charming little 
Mrs. Ryder impresses one with her 
requiring extreme delicacy of touch, 
then 


auspices of 


Even in the open 


to their demands for an 
etude, Poldini. 
versatility, light staccato work, 
being followed by 
brilliant 


“Tapanaise,” by 


stormy octave passages, and succeeded by 


work, each given with equal fluency. The rhythmic 


It intrudes and compels 


scale 
quality in her playing is very pronounced. 
the 
Ryder’s playing is so unaffected and sincere 
the difficulty and 
through such an exacting program. 


RRR 


while 


intricate passages. 
that the 
without 


one’s attention through most varied and 


Mrs. 
does not 


listener 


realize of going clearly fault 


of the 
Opera Company as a leading basso during the 
Grau regime, coached Schumann-Heink in Fides in 
Prophete,” Antonio Scotti as “Herodiade” and 
Milka Ternina in the part of Valentine in “The Hugue- 
nots.” Among others who have coached or studied with 
him are Reginald Roberts, Arthur Middleton, John B. Mil- 
ler, Alice Dovey, Donald Bryan, Maude 
Lambert, Coombs, Ethel Thomas Richards, Errole 
Smith, Luella Chilson Ephra Fogelsang, Clara 
Maentz, Karl Cochems, Mary Highsmith, 
Christian Maertens, Marguerita Sylva, Hugh Anderson, 
Leonora Allien, Bessie Wynne, Helen Allyn, Houston du 
Fre, Karl Buren Stein, Ruth Peebles, Esta Reed and a 
number of others who are appearing today in opera, re- 
Many of Mr. Devries’ pupils are also 
successful as teachers, and several of his former pupils are 


Herman Devries, a member Metropolitan 
Maurice 
“Es 


Herod 


Elgie Bowen, 
| -evVcy, 
Ohrman, 


Francis Lieb, 


cital and concert. 





NORTH WESTERN UNIVERSITY GYMNASIUM 
EVANSTON, ILL. 


THIRD MUSIC FESTIVAL 


May 25, 26 and 27 
Festival Chorus of 650 Singers. Children’s Chorus of 
1,200 Voices. The entire Theodore Thomas 
Orchesira (90 men) 
Peter Christian Latkin, Musical Director; Frederick Stock, 
Orchestral Conductor. 


SOLOISTS 
Mme. Louise Homer Miss Jessie Lynde Hopkins 
Mme. Alma Gluck Mr. George Hamlin 
Miss Perceval Allen Mr. Reed Miller 


Mr. Clarence Whitehill 
Mr. Horatio Connell 


CHORAL WORKS 
Handel’s ‘‘ Judas Maccabaeus,” Elgar’s “Caractacus ” 
Bush’s “ May.” 
COURSE TICKETS (four Concerts) $8.00, $5.00 
and $3.00. SINGLE TICKETS, $2.50, $2.00, 
$1,50 and $1.00. Address, Carl D. Kinsey, 
Business Manager, 200 Wabash Ave.,Chicago, Ill. 
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Mrs. Mabel Sharp Herdien 
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now teaching his method throughout the United States. in 
conservatories, normal institutions and private studios. 
Under his direction the following operas were given in 
their entirety by pupils or professional students: 
“Mignon,” “Faust,” “Carmen,” “Samson et Delilah” and 
“Romeo et Juliet.” Mr. Devries’ studios, as announced 
in these columns, will be located after June 26 in the Fine 
Arts Building. 
neRe 
llorence Chamberlin, a young violinist, announces her 
recital to be given at Baldwin Hall, Wednesday evening, 
May 31. 
nme 
Lulu Jones Downing, the composer-pianist, furnished an 
evening of song for the Berwyn Musical Club the first part 
of last week. 
nee 
Franz Otto, formerly of Winnipeg, and now a resident 
teacher in Dubuque, Ia., has informed this office that he 
will be heard in a Chicago recital at the beginning of next 
season, after coaching during the summer months with 
Herman Devries. Mr. Otto sang on April 28 at Westmin 
ster Church, Dubuque, Ia., and the Daily Press said: 


Mr. Otto, who has been heard several times on former occasions, 
is a baritone with a voice of unusual sweetness and resonance 
throughout the entire range, and he has it perfectly under con 
trol His enunciation is clear and he is equally versatile in th 
Italian in which he sang his first selection, “Di Provenza,” from 


“La Traviata,” and the German, the language in which he sang 


His closing number was the pro 


beautiful Schubert serenade 
ogue from ‘Pagliacci’ in Englisl 
Franz Otto is the director of the Schumann Club of 
Dubuque, !a., and at the last concert, on May 10, before a 
large house, his pupil, W. J. Smith, won much success, 
judging from the notices at hand. Mr. Smith sang “The 
Horn” by Flegier. 
RnRre 
Mrs. William H. Sherwood, widow of the late famous 
American pianist, William HH. Sherwood, has _ requestel 
this office to inform the readers of THE Musicat Courier 
that donations toward erecting a bust to the memory of 
her husband should not be sent to her nor to the school 
bearing the name of the deceased, but to Walter Spry, 
president of the Illinois Music ‘Teachers’ Association. This 
communication was sent in by Walter Keller, director of 
the Sherweod School. 
ere 
Jeannette M. Lamberton, soprano, of Winona, Minn 
won great success when appearing with the St. Paul and 
Winona Symphony Orchestra in Winona, May 1, when she 
sang Marguerite in “Faust.” Mrs. Lamberton had coached 
her role with Herman Devries of Chicago Thovgh an 
amateur, slie is known as one of the best singers in the 
Northwest. 
RRR 
Glenn Dillard Gunn's lecture before the convention of 
the Minnesota Music Teachers’ Association in Minneapolis 
on Wednesday evening, May 10, elicited varying expres- 
sions of appreciation. The critic of the Minneapolis 
Journal referred to Mr. Gunn’s lecture-recital as “the 
crowning feature of the program,” and continuing, said it 
was “learned to a degree, lucid, authoritative, illuminat- 
ing. Mr. Gunn is an ideal lecturer in music.” The same 
critic referred to Mr. Gunn’s playing of the B minor bai- 
lade “Sursum Corda,” the “Longing for Home” and 
“Orage” of Liszt as “magnificent” and concluded his ac- 
count by saying, “Nothing in the course of the convention 
has proved so stimulating and helpful to the teachers and 
musicians as this lecture-recital, and many remained to 
thank the lecturer-pianist personally.” 
2mer 
The following announcements were sent from the Chi- 
cago Musical College to this office: “Final examinations in 
the various departments of the Chicago Musical College 
will commence on May 20 and continue for a week All 
students who compete in the forty-fifth annual exam‘na- 
tions for prizes will be heard in Ziegfeld Hall on May 25, 
26 and 27. Tuesday evening, May 23, at St. James’ Meth- 
odist Church, Forty-sixth street and Ellis avenue, Arthur 
Rech and Hugo Kortschak will repeat the sonata recital 
recently given in the Ziegfeld Theater. Probably no mu- 
sical event of like nature given this year aroused so much 
favorable comment and friendly enthusiasm as Mr. Rech 
and Mr. Kortschak’s joint recital of the midseason, and 
the announcement of a repetition of their program is par 
ticularly pleasant information. Last Saturday morning, in 
the Ziegfeld Theater, Pinero’s three act farce, “The 
Schoolmistress,” was presented by a cast of players chosen 
from among the pupils of the dramatic school of 
the Chicago Musical College. J. H. Gilmour and 
Marshall Stedman directed the performance. Pinero’s 
famous play was delivered with professional author- 
ity by the students, and the production left noth- 
ing to be desired. Scenically the affair was more 
sumptuously equipped than a majority of the high class at- 
tractions offered through the medium of the high priced 
theaters. In a letter to Dr. F. Ziegfeld, received this week 
from Hans von Schiller, who is now in Bremen, the fa- 
mous teacher and concert pianist, conveys the information 


that he will sail for America on the Berlin on August 20. 
Mr. von Schiller is greatly improved in health, and will 
resume his teaching duties in the piano departments of the 
Chicago Musical College with vigor resulting from his 
ReReR 

Th. B. Thompson, Western representative of THE 
MusicAL Courier Extra with offices in the Orchestra 
Building, Chicago, is the proud father of a fine boy, who 
Mrs. Thompson and 


beneficial sojourn abroad 


arrived Thursday morning, May It. 
her son are doing nicely 
RRR 
The MacBurney studios are centers of great activity 
now. Mr. MacBurney’s cass is large and active in concert 
oratorio and recital work. Among the recent public ap 
pearances of members of this class in a professional ca- 
pacity may be mentioned the following: Hazel Huntley, 
contralto, at Tiffin, Ohio, in “Elijah” and recitals; Worthe 
Faulkner, tenor, recital before Orpheus Club, of St. Louis; 
\dele Bishop Medlar, dramatic soprano, recital before 
Marshalltown Woman's Club, of lowa; Louise Burton, 
soprano, series of three recitals at Onarga, Ill.; Herbert 
Bailey, baritone, recital before Advance Society at Pella, 
fa. ; Kudora Moody Brock with last concert of Lincoln 
Center Orchestra. Mr. MacBurney should feel highly 
complimented and encouraged by such a showing of the 
members of his class. One of the most interesting papers 
read at the Illinois Music Teachers’ Convention at Cen 
tralia was that by Mr. MacBurney’s on “Some Neglected 
Points in Voice Training.” 
nner 
Sibyl Sammis MacDermid was one of the soloists at the 
eighteenth Michigan Annual May Festival, which opened 
at Ann Arbor Wednesday evening, May to. Last year 
this artist won hearty approval when she sang a small part 
at the festival and it is pleasant to know that she has a 
prominent role this year, that of Tatyana in the opera 
The above announcement was made in the Daily Times 
News of Ann Arbor, Mich., in its issue of May 8 The 
other soloists were Madame de Pasquali Perceval Allea, 
Janet Spencer and Florence Mulford 
RRs 
Two pupils of Hanna Butler will appear in the per- 
formance of “Pinafore” at the Marlowe Theater Tuesday 
evening, May 23 
neRe* 
The American Conservatory announces a program of 
compositions by members of Adolf Weidig’s class to be 
given at Kimball Recital Hall on Tuesday evening, May 


” RRR 

Following is the list of boxholders for the Chicago Sing 
verein concert to be given at Orchestra Hall, Friday 
evening, May 19, when Haydn’s “Creation” will be sung 
with Hanna Butler, John B. Miller and Albert Borroff as 
soloists, assisted by an orchestra of fifty musicians from 
the Theodore Thomas and Chicago Grand Opera 
orchestras: Mr. and Mrs. Harold F. McCormick, Mr. and 
Mrs. Henry Bartholomay, Herman Paeptke, Mr. and Mrs. 
Otto L, Schmidt, Mr. and Mrs. Joseph Theurer, Charles 
Wacker, Mrs. Jacob Heissler, Mrs. Conrad Seipp, Mr. and 
Mrs. F. J. Dewes, Mr. and Mrs. John J. Herrick, Mr. and 
Mrs. W. C, Seipp, Mr. and Mrs. Albert Madlener, Mr. and 
Mrs. W. A. Wieboldt, Mr. and Mrs. Harry Rubens, Mr. 
and Mrs. Fred Schmidt, Mr. and Mrs. William H. Rehm, 
Mr. and Mrs. Edward G. Uihlein, Mr. and Mrs. Jacob 
Birk, Mrs. Andrew Leicht 

RRR, 

Adolf Muhlmann, for twelve years a member of the 
Metropolitan Opera Company, New York, and Covent 
Garden, London, has signed a five years’ contract with 
Dr. Ziegfeld of the Chicago Musical College. Mr. Muhl 
mann will enter upon his duties at this college September 
It next 

zee, 

A pupils’ recital took place at the Bergey School Friday 
even'ng, May 12. Apropos of this school, Director Theo 
dore S. Bergey has requested this office to inform the 
readers of THe Musicat Courter that the story afloat to 
the effect that he would go abroad is erroneous. Mr 
Bergey intends to remain in America at least for another 
season and will maintain his studios in Steinway Hall. 

RENE Devries. 


Knute Reindahl Going Abroad. 

Knute Reindahl, the noted Chicago violin maker, will 
spend the summer abroad. Usually Mr. Reindahl passes 
his summers up in Wisconsin, where he has a beautiful 
country home, situated on the banks of a beautiful lake. 
But this year he will combine business with his vacation. 
London will be his first stop, where he will meet his friend, 
Emile Sauret, the noted violinist. Together they will visit 
Hil!’s London violin shop, where a famous collection of 
violins is always on view. After that Mr. Reindahl will go 
northward and traverse the North Sea almost into the 
Arctic Ocean. 

Mr. Reindahl, though educated in America, is a Nor- 
wegian by birth, having left his native town of Mo, in 
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Upper Telemarken, in boyhood. Norway's chief attraction 
for Mr: Reindahl is not its cool breezes, however, but it 
spruce. Norwegian spruce is the most used of all varieties 
of spruce, and is exported in large quantities to all parts 
of the world. Nearly half of the country is still in stand 
ing timber and lumbering is the chief source of wealth in 
many districts. Norway is a long narrow country—in 
some places it is but twenty miles from one side to the 
other, and the surface is very mountainous. In fact, both 
the climate and the mountains and the spruce trees of 
Norway have often been compared with the region in the 
\lps from where the violin makers of Cremona secured 
their spruce wood. 

It is not the standing timber that attracts Mr. Reindahl 
so much as that which is felled. Old beams and rafters 
that have been seasoning for centuries are very valuable 
articles to the violin maker, and when Mr. Reindah! comes 
‘ack the same ship will carry a collection of choice timbers 
that will, during the next winter, be made into violins 

I-very few years Mr. Reindahl goes to the fatherland for 
the express purpose of hunting up valuable timber. Most 
violin makers here are satisfied to get their wood from im 
porters, or to take it from old buildings in our larger cities 
But these methods are both crude and unsatisfactory, since 
neither brings the violin maker timber of great tone value 
Che Norwegian spruce top put in the Reindahl violins is 
apt to be anywhere from three to seven hundred years of 
ag.. close grained and free from blemish, and as resonant 
a substance as can be imagined. This fine old wood will 
ictually give forth a tone when rubbed with a well rosined 
bow. As a wood carver Mr. Reindahl has received ribbons 
or diplomas at several expositions and his violins received 
a medal at the Paris exposition and a diploma of merit at 
the World’s Columbian Exposition at Chicago. 

Personally selecting his own timber is not the only point 
o* violin making that Mr. Reindahl insists upon attending 
to himself. He never lets hands other than his own 
contribute even the smallest mite toward the completion of 
one of his instruments. He makes violins as the artist 
makes pictures—he believes that the hand of another at 
any point in the procedure would spoil the tone character 
and artistic unity of the instrument. Mr. Reindahl has 
been unable to keep up with his orders for some years, and 
at this time has at least a dozen unfilled requests for 
violins. He will return from abroad via Paris and Berlin 
early in September, and there is no doubt but that he will 


be benefited in many ways by his trip. 





Louise Barnolt in Concert. 

Louise Barnolt has had more successes on the Western 
tour with the St. Paul Symphony Orchestra. Her beau- 
tiful voice and singing continue to win praise from press 
and public. Some recent notices read: 


Mile. Barnolt, of the Montreal Opera Company, gave the Habanera 
from “Carmen” with a graciousness of personality and charm of 
voice which met with great favor and demanded another rendition 
f it Republican Herald, Winona, Minn., May 2, tort 

Louise Barnolt contributed in large part to the success of th 
evening in rendering the Habanera from “‘¢ men” in a charming 


" 
manner The Chronicle, La Crosse, Wis., May 3, 1911 


Mile. Barnolt’s vocal numbers aroused the audience to a pitch of 
enthusiasm seldom evident at a symphony concert Pioneer Press, 
St. Paul, Minn., May 2, 1911 

Louise Barnolt sang the Habanera with great effect Tribune, La 
Crosse, Wis., May 3, 1911 

Mile. Barnolt in her solo of the evening was in excellent voice 
und won merited congratulations.—Pantagra Bloomington, Ill 


May 6, rgtt. 


The soloists did well, especi 


1 portion of “Carmen” and gave 1 lightf P P 


Press, St. Paul, Minn., May 3, 1911. 
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MINNESOTA MUSIC TEACHERS’ CONVENTION. 











) more auspicious and fitting way of opening the tenth courtesies shown the Association by public-spirited individ- 
nnual convention of the Minnesota Music Teachers’ As- uals and organizations: Tuesday evening the Commercial 
iation could have been hit upon than an address by Club invited the Association to a dinner in the rooms of 
George Edgar Vincent, the new president of the Univer- the club at the Radisson. It was a particularly enjoyable 
f Minnesota. Dr, Vincent in a crisp vigorous talk affair and was followed by the hilarious social function of 

ited ~musicians in general on the professional the convention, A program that did credit to the great 

rit which is developing, and urged the establishment of minds that evolved it held all beholders spellbound with 

ic on a still firmer professional basis, and declared admiring wonder from the time the little German band, 

ic to be one of the vital and real things of life and with rakish caps and startling uniforms, approached to 


be regarded merely as an accomplishment, as was : On 











tt to be the case in the past. The rest of Tues- 
day rning was given to discussions of “The Orchestral 
M ian and His Development,” and “Method,” by Ar MME LILLIAN 
r Wallerstein and Francesca Bendeke. Mr. Wallerstein ~s 
mtrasted the old insufficient system of training orchestral 
musicians whereby they were apprenticed for awhile to a 
lmaster and just oon as possible put into a band 
rchestra as finished musicians, whereas they wert 
isually merely players, and often of a pretty low order; 
vith the present day methods in good schools of orchestral 
icians, some of which have an exceedingly high stand- 
ird, accepting only advanced students to begin with. The c 
fact was noted in this paper and repeated many times in Address: ARDSLEY-ON-HUDSON, N. Y. 
th urse of the convention that there is a growing real Concerts, 1911-1912 
ition of the necessity of an all round musical education 
M Bendeke’s paper on “Method” was largely an ex 
tion of the Sevcik method of violin playing. This 
r was a delightfully lucid and illuminating one, mak Under the Exclusive Management of 
w clear the explanation of Sevcik’s wonderful success as 
teaclier of the violin. Miss Bendeke pointed out that FREDERIC SHIPMAN 
nic has been made an exact science by this great mis 3835 Flournoy Street <- Chicago, Ill. 
er; that having been made interesting in his own marvel 














manner technic ceases to be the monster it is too —_______ : aes ——__—_— 

nes idered. William MacPhail then read a brief martial strains until it sounded the recessioral: ‘‘A Hot 

ageledlitin inte pecniee nt ‘ ted the tendency toward spectaliza- Tine in the Old Town.” An intellectual feast was afford- 

: i - aaa oe we " fotet “4 me pie aso -" m the lecture recital ~ “Modern Tin-pannines in 

rt intermission the afternoon session was begun with a oe erudite Hers aOrrIene — andy eee 

anette T 2 Gidlias "Whe: Sade te te complished Signor Blissini. Some Swedish ballads were 

# ; Am : ably interpreted by two natives that got in by mistake; the 
Schools,” School children of different grades were present 


perpetrators received across the footlights beautiful 


ustrate the methods employ by the supervisor and ‘ , . . . 
4 ~ Rigs employed by the aialabaatscsi bunches of celery from admirers in the audience. 


good were the exhibitions f sight reading, and the pret ha : : é ‘ 
mince tage et The Choir Unspeakable, attired in such garments as its 
ging of various songs, without help from the instructor . : . 
: Pee: bey name presaged, with accompaniment on the village organ, 
that the reason was plain to the audience not only “why . ; ; . 7. 
a ihaes : a i a noble instrument, sang several selections with fine emo- 
usic is in the schools” but also why Mr. Giddings is in 


tional effect. As a conclusion to this highly successful 
performance the little German band rendered with deep 
feeling the Prison Scene from “I! Trovatore.” The deep- 
est feeling was on the part of the audience, which felt that 


hools. The telling point of Mr. Giddings’ plan 
of teaching is to let the children do it for themselves; to 


study the intervals and the time and find out the whole 


eat scheme with no more assistance than is needed to . 
: : - : this scene should have been barred. 
lé th 1 r . . ° 4 
x ap lock 7 : Wednesday morning the session opened with a voice 
t four-thirty o’clo uesday afternoon an organ re- “yy 
; Se ics Ale gan round-table conducted by Harry Phillips. A paper was 
tal was given by G. H. Fairclough, dean of the Minne 


read by T. P. Giddings, superviscr of public school music, 


Chapter of the merican G Organists, < es rah lee : pre ‘ 
apter of the America uild of Organists, at on “The Voice in the School Room,” illustrated by pupils 


Plymouth Church. Mr. Fairclough play in < asterly , ~ as 9 4s : 
; 7 nip ais enn maps ed in a master of different ages. Mr. Giddings emphasized as he had 
e the following well chosen program: . ; . . 
done in his previous paper, that which he so wisely ad- 
shy ss _ rinse li i : CG aie ' yoeates at all times—the importance of singing softly in 
( ‘ ‘ Mast ’ miimant 
( cert WVariat Toseph Bonnet th: schoolroom, ’ 
E. d’Evry The subject of “The Voice in the Choir” was ther dis- 


’ = FE. d’Evry cussed and illustrations of various points given by boys 
Twilight a . Stebbins 


, ~ . from the choirs of St. Mark’s and Holy Trinity. After 

ta { sorowski ° . » y 
es Harker Mr. Phillips’ paper on “Vocal Art—What It Is and How 
Overture ; ...Weber to Teach It,” a lively discussion ensued and things began 


jleasant feature of the convention was the number of to be interesting when tempus was found to be fugiting 
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at such a rate that the rest of the discussion must needs 
be postponed till later on. 

With Wednesday afternoon came the piano round- 
table conducted by Donald Ferguson. Elizabeth Fisher 
opened with an extremely good paper on the Primary 
Grade and showed that the secret of the whole thing lies 
in interesting the child. Miss Fisher’s hearers were con- 
vinced that her pupits must indeed be interested. Follow- 
ing this was a paper on the Intermediate Grade by Ger- 
trude Dobyns. The Advanced Grade was next considered 
by Donald Ferguson, who viewed music as a science, to 
be studied scientifically. The general discussion which fol- 
lowed was largely concerned with memorizing. Freder- 
ick Fichtel contended that memorizing is a question of 
concentration and practice and that with these two quali- 
ties in sufficient degree one can memorize anything 
Though different ideas were offered of the best ways to 
memorize, the conciusion seemed to be that it is hard for 
any one to know exactly how he does it. At the end of 
this period was resumed the postponed discussion of the 
voice round-table, or the Story of the Lost Chord, Sev- 
eral valuable gems of thought sparkled at this time. Mr. 
Phillips volunteered as a method for making a tenor of a 
baritone, one that had been suggested to him, to file off 
some of the vocal chords. Many questions were asked 
concerning method—among others whether or not the 
same method should be used for different voices; Mr. Gid- 
dings felt that they should be the same but different—be- 
yond dispute a helpful thought. 

Glenn Dillard Gunn, the eminent critic, lecturer and 
pianist, gave on Wednesday evening a lecture recital on 
“Modern Tendencies in Music.” Mr. Gunn’s excellent lec- 
ture was brilliantly illustrated by the following well se- 
lected program of compositions of Brahms, Debussy, Ravel 
and Liszt: 





Rhapsodies, op. 79......- ; haw oe ee Se ee ..-Brahms 
Intermezzi, op 117, E flat major; op. 118, E flat minor...... Brahms 
eae Ge CINCO 6 ois ions 6c oRccesnetacescoeresvesevewes Debussy 
Bells Across the Trees ich OER Rema ECR ew ad ook eo 
Sonatina ....... ivkevee bac she bemue-dumeae aE Debussy 
eee OE BRE WMRCLB ince sec esee she ee Foe oe eeeees Ravel 
Ballade in B minor . he Be ORGANS Ke CR ae ke eee Liszt 
Sursum corda .. aie Cee h eae ket heehee on Liszt 
Longing for Home......... : . Ges hae ee Wines gaye seal Liszt 
RN SETAE COLE ET CREO ee ROT Tee o's. e cea 


Thursda:’’s program sti irted off i in a spirited fashion with 
the organ round-table conducted by G. A. Thornton. 
Many of those present participated in the discussion of 
“Quartet Choir versus Congregational Singing,” set in mo- 
tion by the papers of H. S. Woodruff and David F. Col- 
ville. Rollin M. Pease, director of the chorus choir of 
First Methodist Church of St. Paul, in the course of a 
good talk on the methods employed in his church told the 
story of an enthusiastic admirer of the Rev. Mr. Blank, 
who asserted that the minister in question had made the 
finest prayer ever addressed to an American congregation. 
A paper was read by T. E. Mulligan on the construction 
of the organ. 

The subject “Should Organists Teach Piano” was de- 
bated by Mr. Thornton and James A. Bliss. Both emerged 
with banners waving. The organ round table closed with 
brief papers on “Guilmant as a Musician” and “Gui'mant 
as a Man” by two of the great organist’s pupils, Haml’. 
Hunt and J. Victor Bergquist. 

At this point a business meeting was held for the elec- 
tion of officers. In the report of the nominating committee 
Hamlin Hunt was named for reelection as president, but 
as he declined to accept the committee was forced to 
bring in a new report. The result as presented later is as 
follows: A 

President, G. A. Thornton, St. Paul; vice-president, Nelly Moyer 
Budd, Montevideo; secretary-treasurer, J. Victor Bergquist, Minne- 
apolis; auditor, Rollin M. Pease, St. Paul. 

Program Committee—Leopold Bruenner, St. Paul, chairman; 
Eulalie Chenevert, Northfield; J. Austin Williams, Minneapolis, 

Public School Music Section—Elsie M. Shaw, St. Paul. 


St. Paul was chosen as the meeting place of the con- 
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vention for next year. At the afternoon session of Thurs- 
day “Musical Culture” was considered by Wilma Ander 
son Gilman in a well constructed and interesting paper, in 
which she dwelt on the desirability or rather the necessity 
of a broad musical education, and as well, a wide knowl- 





ELEANOR POEHLER. ” 


edge of the kindred arts. The subject of “Professional 
Ethics” was weighed by Willard Patten and different 
members were called on for their views on various sub- 
topics. At last the great question which had been agitated 
for some time came up for final discussion: the question of 
how to raise the standard of musicianship and how to 
make a standard for teachers; the plan suggested of 
having a set of examinations to classify teachers met 
with general favor, though there was much debate as to 
the exact methods to be pursued. Mr. Bergquist offered as 


a working basis a plan which he had drawn up dealing 














S. HOWARD BROWN 


with the classification of teachers into different groups by 
Vefore the discussion had proceeded far a 


examination, 


committee was appointed by the president to note the 
points made, and after acting upon the question during the 
year to bring the report to the convention at its meeting 
in St. Paul in i912. This committee consists of the fol- 
lowing members: Organists, J. Victor Bergquist, Minneap- 
olis; public school music, Elsie Shaw, St. Paul; voice, 
David F. Colville, St. Paul; piano, Donald Ferguson, Min- 
neapolis; out-of-town members, Mrs. Nelly Moyer Budd, 
Montevideo. 

The Brooks-Evans Piano Company entertained the as- 
sociation at a pleasant supper Thursday evening. The pro- 
gram which concluded the events of the three days was a 
delightful a capella concert by the Choral Art Society of 
St. Paul, under the direction of Leopold G. Bruenner, as- 
sisted by William MacPhail, who played splendidly the 
Bach Chaconne and a Prelude by Max Reger. 

The vote seems to be unanimous that this tenth conven- 
tion was the best one of all. The attendanceewas unusual 
ly large as there were many delegates from towns all 
over the State and an exceedingly good representation 
from the Twin Cities themselves. The plan adopted this 
year of having fewer concerts and more round tables and 
discussions was found to be a good one for it gave more 
opportunity for every one to find the solution of his or 
her particular knotty problem 

Mabel Fulton, a delegate from Duluth, was an enthv 
siastic attendant at every session of the convention 

RnRe 
Some Pear_s 1 HAT Droppep. 

Robert Griggs Gale vouchsafes the cheering statement 
that nobody expects an organist to be stylish. 

That is not apropos of Mr. Fairclough’s organ recital, 
but this is: A Person—shall his name be divulged? No, 
let us spare his white hairs—remarked that Bonnet was 
very appropriate at a Spring recital. 


RRR 


OtHer Twin City News. 
Madame Hesse-Sprotte, having recovered from her ill 
ness. sang with the St. Paul Symphony Orchestra at 




































































































































FRANCESCA DAGNY BENDEKE 


Omaha, April 26 and 27. Madame Sprotte has this week 
resumed her teaching in Minneapolis and will continue 
through the summer; although she has been engaged for 
a term of six weeks at the Academy of Our Lady of 
Lourdes at Rochester, Minn., she will spend one day of 
each week in her studio in Minneapolis and one in St 
Paul. 


RRR 








President Vincent gives a new definition of the word 
psychologist: one who can sell somebody something he 
does not want. 


RRR 


Bergquist 























Jay 
that “we hear with the mind’s eye.” 


RRR 


Victorious in a heated moment asserts 


Mabel Du Rose gave a program of songs for the Study 
Club Friday afternoon 
nRre 
Edith Pierce Danbach was the assisting soloist at the 
vesper service at St, Paul’s last Sunday. 
nRe 
Eleanor Poehler has been engaged to give three pro 
grams at the Wilimar Park Assembly, June 26, 27 and 28 
RRR 
Agnes Lewis, head of the -yocal department of the John 
son School of Music, who has been for five years contralto 
soloist at Plymouth Church and who sang with such suc 
cess at a recent meeting of the Thursday Musical, has 
alded to her other work this winter acourse of study in 
public school music. Miss Lewis has completed the course 
in the Johnson Schoo! under Helen Trask Hutchins. 


S. Howard Brown, who is finishing his fourth successful 
season of teaching in Minneapolis, will present some of his 


advanced pupils in recital at his home the evening of May 


22. Though Mr. Brown’s chief work is in Minneapolis, h 
is head of the vocal department of Carleton College at 
Northfield, Minn., and director of the Choral Union of 
two hundred voices, which recently gave with great suc 
cess Spohr’s “Last Judgment The Carleton College Glee 


Club, which is under Mr. Brown's direction, has just re 





MADAME HESSE-SPROTTI 


turned from its tour, counted the best one in tts sixteer 


years’ existence 
nRe 
An attractive booklet of the Flaaten Conservat ry < f 
Music has come from Gustav Flaaten, director of the 
conservatory, who was one of the representatives of Du 
luth at the State Teachers’ Convention 


a 
The Opera Club of the Northwestern Conservatory this 
week gave two performances of “The Mikad under the 
direction of Arthur Vogelsang, Thursday and Friday even 
ings. It was a well staged and well directed production 
and was presented both nights before good houses. Two 


jeading parts, those of Ko-Ko and Nanki-Poo, avere taken 
by heads of departments, Frederick Karr and Arthur Vo- 


gelsang of the dramatic and vocal departments, respective- 



































AGNES LEWIS 
Head ot vocal department, Johnson S M 


ly, and the rest of the cast were student 


tory. The Northwestern Ls 


mented by a few professional musicians, was conducted by 























Arthur Wallerstein, head of the orchestral department 
e cast is as follows: 
\ € Tapar Ernest J. Colvin 
I disgu s a wandering minstrel and 
Yum-Y Arthur A. Vogelsang 
Ko-k High Execu EA ) Fredric Karr 
i Bah (1 1 High Everyt g Else) Bertram Baile 
l 1 A Wot I Clifford T Booth 
\ ‘ 
| | rs Ranghild Holmauist 
} \\ ls of | Bertine L. Steers 
I | Ko Vernita M. Hayes 
1 ! vith Nanki-Poo) Sara Reese 
| Umbrella Carrier) J .Elwyn Kelley 
( S 1G Nol Guards and Coolies 
i \ 1 Ma t. 3 lericksor Edna Moffett, 
Rert tennett, G ys Cor i, Dorothy Lewis, Florence 
ht I : 1 Forten, Catherine Sulli 
( n Cha Fhompson, Dutchess Good 
( ! Margaret 1 Bessie Gisvold, 
li tor ket Sand t Gladys Pearson, Ruby 
{ i ( Knet Agnes Conley, Elsic 
( P 
Pe | Hy. D QO. A. Braman, Walter 
t a te © ( 1. Cahale 
! h i. FE. St. Clair Piggott, Alfred 
j r. M. M k, I V ogelsang 
nnre 
Charles M. Holt, director of the department of Oratory 
ind Dramatic Art at the Minneapolis School of Music, 
(ratory ul Dramatic Art, scored another success with 
performance of “The Merchant of Venice,” given last 
week by the University of Minnesota Dramatic Club at the 
Princeton Theater. This is the seventh year that Mr. 
Holt has directed the Club, and the fourth successful 
iakespearean performance he has given with them, The 
iversity of Minnesota Alumni Weekly said of the per- 
I mance 
I te ce being one of the best thing 
it I whole cast was well taken 
‘ 1 i st c mime tion 
I R rd Burton says: “The entire performance 
erits the sincere praise being accorded it.” The Minne- 
p Jour said 
hit ‘ the progress of the play, and 
" t t the whole offering. When 
Ss the « t t the amateur feels in appearing 
f ot | 1 iudience can b 
1 kable accomplishment, and 
( M. Holt, the st o has put on the club’s plays 
al credit for the result 
nre 
| progt for the Saturday morning recital at the 
linneay School of Music, Oratory and Dramatic Art, 
given by Gladys Hodson and Stella Reed, advanced 
pupils of William T. Spangler, assisted by Pauline 


nd Marie Foley, readers, pupils of Mr. and Mrs. 


t al 


Charles M. Holt. The numbers played were Beethoven's 
latas, op, 31, No. -2, and the “Appassionata,” op. 57 
if pi: pupils of Carlyle Scott will give a recital 
sday eve May 18 Gertrude Spuyer, pupil of 
ida Birkenhauer will be presented in a piano recital Mon- 
evening, May 15, in the school’ recital hall, assisted 
Margery Browr prano, pupil of William H. Pontius, 
rtense Pontius at the piano. 
ZRe 
ell McKe contralto, pupil of William H. Pontius, 
e Minneapolis School of Music, Oratory and Dra- 
i Art, is announced to give a recital next Friday 
ening, May 19, in the school recital hall Hortense 
tius will play the accompaniments. Alice O'Connell 
the itorical department, acted as judge tor a ‘istrict 
ry contest held at River Falls, Wisconsin, last 
iy night. Clara Theisen and Ethel Hovenden, pupils 
Mr. and Mrs. Charles M. Holt, will give their gradu- 
recit N near future. Macy Will, Isabel Gaulke, 
Leslie Wil f pupils of Mr. and Mrs. Charles 
who have been with “The Bachelor's Honey- 
ras n of thirty-eight weeks, came home last 
Mr. Wilcox plays the juvenile role at the Lyric this 
Miss Will goes to Chicago May 15 to begin re- 
ls for summer stock. Harriet Hetland of the dram- 
é ent gives a recital at Chaska, Minn., this week. 
Mary ALLEN, 

Hutcheson for Norfolk Festival. 
t Hutcheson will be the soloist at the Norfolk 
I June 7, and will play MacDowell’s D minor 
é When Mr. Hutcheson has filled this, and several 
! g da will have played over forty 
lur tl SOT The pianist will tour again next 

Arturo Tibaldi to Sail June 29, 
\rturo Tibaldi, the English violinist now touring with 
Mary Garden, will remain a member of the concert com- 
pany until the final concert. The tour will close at Spo- 


Washington, June 8. Mr. Tibaldi is booked to sail 


} r 
Ndllt, 


from New York for Europe June 2g, 
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May 4, 5 and 6, was a notable event in the musical his- 
tory of the city, and while the financial deficit was a cause 
for regret, the undoubted artistic success of the concerts 
was most gratifying to the promoters 

operatic program was given, with 
Madame 


number 


Thursday night an 


Alma Gluck and Pasquale Amato as the stars. 


Gluck won instant favor, singing for her first 


Agatha’s air from “Der Freischttz.” 
and vivacious personality completely captivated the audi- 
In the air from 


Hler sparkling voice 


ence, and recalls were numerous. 


gt 


“louise” she was even more pleasing, and she was also 
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heard in the duet from “Don Giovanni” with Signor Amato. 
Phe latter sang “O Promise of a Joy Divine,” from Mas- 
senet’s “King of Lahore,” in a manner which called forth 
the most effusive applause, and when, as an encore, he 
from “Carmen,” the enthusiasm 
“Pagliacci” prologue he created a 
profound impression, and it 1s safe to say that Amato’s 
the standard by which local 
The only other 


Escamillo air 
In the 


the 
was unbounded 


rave 


interpretation will remain 
audiences judge that number in 
solo on the program was the “Meditation” from “Thais, 


future, 


played by Alexander Saslavsky. 

The New York Symphony Orchestra was heard in “Der 
Freischiitz” overture; a set of dances from Tschaikowsky’s 
“Jeanne d’Arc” and “Mozartiana” by the same composer, 
Goldmark’s “Rustic Wedding” symphony; “The Obstinate 
Note,” from suite No. 4 (Moszkowski); a 
(Haydn), and “In the Spinning Room” (Dvorak). Flor- 
ence Hinkle was one of the soloists. Miss Hinkle chose 
the Micaela aria, which well displayed the purity of her 
The afternoon program with the Strauss 
waltz, “Be Embraced O Ye Millions.” 

Friday night “Eugene Onegin” was given, with Miss 
Hinkle, Christine Miller, Frances Morton Crume, Arthur 
Middleton, George Hamlin and Peter Schlicht in the vari- 
ous roles, Miss Hinkle as Tatyana infused animation into 
her singing, and her work was thoroughly enjoyed by the 
audience. George Hamlin has sung here many times, but 
was never listened to with more pleasure than on the pres- 
His voice and style have both broadened 


serenade 


voice ended 


ent occasion. 
and gained in nobility since his last appearance in the city, 
and his singing of the expressive music of Lenski’s part 
Arthur Middleton 


wel- 


was one of the features of the festival. 
was new to local audiences, but he will always be 
come hereafter, for his interpretation of Onegin was char- 
acterized by most artistic methods. His voice is phenom- 
enal in range and quality and his enunciation perfect. 
Peter Schlicht, a local favorite, came in for his share of 
commendation. Christine Miller sang Olga, and while her 
appearance was all too brief, her voice, of superb quality 





LOUISVILLE MAY FESTIVAL. 
Lovisvitte, Ky., May 9, 1911. and penetrating warmth, her simple and sincere style and 
The Louisville May Music Festival, which was held on faultless enunciation, created a profound impression, and 


much regret was felt that she was not heard in a solo. It 
is probable that she will return to Louisville in recital. 

The chorus, trained by Anthony Mollengraft, was one 
of the best the city has ever produced. The parts were 
exceptionally well balanced, and in the difficult music of 
“Onegin” the ensemble was worthy of the highest praise, 
Mr. Mollengraft is the director of the choir of St. Boni- 
face Church, and had the advantage of enlisting the ser- 
vices of that large body of singers, as well as the Louis- 
ville Musical Club, and the result was most gratifying to 
those who are endeavoring to maintain a live musical in- 
terest among local singers. 

Saturday afternoon a popular program was heard by one 
of the largest audiences of the festival, The “Lohengrin” 
prelude, Mendelssohn’s “Italian Symphony,” Liszt’s “Ma- 
zeppa,” and an excerpt from Berlioz’s “Harold in Italy” 
symphony were the orchestral numbers, and the soloists 
were Alma Gluck and George Hamlin, the latter singing 
two selections from “Die Meistersinger,” in which his voice 
and style excel. Madame Gluck’s first number was Rosina’s 
air from “Il Barbiere,” to which she sang as an encore a 
“Cuban “Habanara” in a perfectly ravishing manner. Later 
she was heard in a group of songs, and the program closed 
with the duet between Micaela and Don José, sung by Mr 
Hamlin and Madame Gluck, which was one of the gems 
of the occasion. 

One of the triumphs of the series of concerts was the 
wonderful singing of the “Children’s Crusade,” on Satur- 
day night, by a chorus of 450 children and 150 of the Mu- 
sical Club chorus. The children were trained by Caroline 
Bourgard, supervisor of music in the public schools, and 
ter labors were amply rewarded by an almost flawless ren- 
dition of this difficult work. The purity of intonation, 
clarity of enuncjation and precision of attack would have 
been creditable to a body of adult singers of long experi- 
ence, but when accomplished after only a few months’ 
practice by children from nine to fourteen years of age, it 
was little short of miraculous. In a brief speech, accom- 
panying the presentation to Miss Bourgard of a loving cup, 
offered by the Children’s Chorus, the conductor expressed 
his admiration and referred to Miss Bourgard as “‘the true 
Knight Templar, leading the children of Louisville on a 
crusade for the higher art of music.” The auditorium rang 
with hearty cheers in recognition of her remarkable work. 
Among the soloists were Florence Hinkle, Edna Blanche 
Showalter and Arthur Middleton. A word must be said 
of Miss Showalter’s delightful singing of “Alain,” to which 
her voice is specially adapted. KW. EF 





Mary Garden in the Far West. 

Mary Garden and her concert company have reached 
California. This evening (May 17) the prima donna and 
the artists assisting her will give a concert in the Audi- 
torium at Los Angeles. Saturday afternoon, May 20, they 
give a matinee in the same theater. Sunday, May 21, Miss 
Garden and her company will appear at the Valencia The- 
ater in San Francisco. The first evening concert in San 
Francisco takes place at the new Masonic Hall, Tuesday, 
May 23. Thursday evening, May 25, a concert will be 
given at Ye Liberty Theater in Oakland. 

The remainder of the tour will be as follows: 


Friday, May 26—San Francisco. Rest. 

Saturday, May 27—San Francisco. Rest. 

Sunday, May 28—San Francisco. Afternoon performance at the 
Valencia Theater. Leave San Francisco via Southern Pacific Rail- 
way, 8.20 p. m 

Monday, May 29—En route. 

Tuesday, May 30—Arrive Portland, Ore., 7.30 a. m. The Port- 
land Rest. Leave Portland via Great Northern Railway, 11.30 
p. m. 

Wednesday, May 31—Arrive Seattle, Wash., 7.10 a. m The 


Washington. Evening performance at the Auditorium. Leave Seat- 


tle via Great Northern Railway, 11.45 p. m. 


Thursday, June 1—Arrive Vancouver, B. C., 7.30 a. m. The 
Vancouver Evening performance at the Vancouver Theater. 
Friday, June 2—Leave Vancouver via Great Northern Railway, 


The Portland. 
Evening performance at the Heilig 


10 a m., arriving Portland, Ore., 9.50 p. m. 
Saturday, June 3—Portland. 

Theater. 

June 4—Leave Portland via Great Northern Railway, 

m., arriving Tacoma, Wash., 3.05 p. m. The Tacoma. 
Monday, June 5—Tacoma. Evening performance at the Tacoma 

Theater. 
Tuesday, 


Sunday, 
10 a 


June 6—Leave Tacoma via Great Northern Railway, 
5.25 p. m, 

Wednesday, June 7—Arrive Spokane, Wash., at 7.40 a. m. 
Spokane. Evening performance at the Spokane Theater. 

Thursday, June 8—Leave Spokane via Great "Northern Railway, 
Oriental Limited. 

Friday, June g—En route. 

Saturday, June 
Quincy Railroad 10.10 p. m. 

Sunday, June 11—Leave via Lake Shore & Michigan Southerm 


at 3 a. m. 


The 


7-55 a m. 


1o—Arrive Chicago via Chicago, Burlington & 


Railway 


Monday, June 12—Arrive New York via New York Central & 
Hudson River R. R. Grand Central Terminal, 7.05 a. m 
Wednesday, June 14—Sail via White Star Line S, S. “Adriatic.” 
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Wasuineton, D. C., May 5, 1911 
The Washington Choral Society’s annual concert was 
given in the First Congregational Church on the evening 


of May 2, with Heinrich Hammer, conductor. This so- 
ciety has never appeared to better advantage, according to 
those having heard the previous concerts, the most pleas- 
ing feature being the fact that the solo parts were filled 
by local talent with the exception of the basso, Frederick 
Martin, of New York. Mr. Martin’s dramatic reading of 
the important role of Elijah was more than satisfying 
The other soloists were Helen Donohoe DeYo, soprano; 
Flora B. Brylawski, contralto, and William Wall Whiddit, 
tenor. Mrs. DeYo is one of Washington’s leading so- 
pranos, being soloist is a large Episcopal church and filling 
many concert engagements each winter. She has a beau- 
tiful voice, well placed, of good range and even develop- 
ment. Mrs. Brylawski has a sweet, fair tone when not 
forced, and a soprano voice without doubt, though she 
was on the program as contralto. Mr. Whiddit has been 
heard to better advantage, as he seemed to be forcing over 
a cold, but his dramatic ability was fully appreciated as 
well as his singing The hard work incident to the de 
velopment of a choral of this size is hardly appreciated 
by the average listener, and too much praise cannot be 
given Mr. Hammer for his conscientious effort to br'ng 
this body of singers to the right point of development 
He had them completely under control, the voices on the 
whole being well balanced Mr. Comstock at the organ 
and Arthur Mayo at the piano well sustained the singers, 


though the instruments were pitched too high, rather a 

surprise to the unsuspecting soloists. 
Ree 

The Misses Marie 


Washington musicians, were heard to advantage in con- 


Bertha and Hansen, two young 


cert last week Bertha Hansen sang a composition by 
her sister called “Lullaby.” 
anne 

Katherine McNeal is in Philadelphia. the guest of her 
teacher, Madame Grugan, where she has met with great 
success in recitals in the homes of some of Philadelphia's 
best people Madame Grugan, it is expected, will be Miss 
MecNeal’s guest later in the week, and several musicales 
h 


ive been planned. 

RRR 
Washington music lovers were greatly disappointed at 
the announcement made by Miss Cryder that the concert 
April 28 at the 
Columbia Theater was canceled owing to the sail'ng of 


to have been given by Alice Neilsen on 


Miss Neilsen for Europe before her announced time. 
nre 


Interest has been aroused by the entry of Edward 
contest for tl 
European trip to be given some twenty contestants by the 


Washington Post Mr 


Hines, the young Southern tenor, in the 


Hines has studied in Ttaly. and 


was to have made his debut there last year, but owing to 
illness his plans were greatly interfered with. He has a 
voice of much promise. 
aR 
Lucia Gale Barber, assisted by her pupil, Florence Flem 
ing Noyes, gave a lecture on “Rhythm” at the Play House 
on Tuesday. 
nner 
The Asheville, N. C., papers give unstinted praise to 
Evelyn Hawley, one of Washington's leading contraltos 
She is the wife of Dr. Charles Augustus Hawley. 
RRR 
Katherine Lee Jones, assisted by Lucy Brickenstein at 
the piano, gave a song recital April 25 at the Washington 
Club. 


RRR 
The Music Study Club met last Monday at the home of 
Miss Stanford, violinist. The last meeting of the sea 


son will be held at the home of the secretary of the club 
Leona Kidwell. 
meme 
The Sunday musicales of Katherine McNeal, given at 
her studio in Connecticut avenue, have grown so populat 
that the capacity of the room is taxed to the utmost. The 
McNeal Students’ Club gave a recital on Monday after 
noon. 
nRe 
Saturday evening, May 6, 
give a recital, assisted by Mrs. Horace Dulin, violinist 


Icerna C Child, pianist, will 
and Mahel Roberts, soprano 
RRR 

May 2, in the ballroom of the New Willard Hotel, the 
Monday Morning Club gave its last concert of the sea 
son. This is purely a non-professional woman’s club, and 
their work under Mrs. A. M. Blair has been most ef 
Emma Banks, pianist, of New York, was the as 
Dick Root 


fective 


sisting artist. 





Detroit String Quartet Plans for Next Season. 
The Detroit String Quar 
| tet, of which Elsa Ruegger 
is the cellist, has closed its 
third season. Public spit 
ited citizens of Detroit en 
couraged the artists to 
form themselves into at 
ensemble organization, with 
the famous Elsa Ruegger 
as a member. The result 
has even surpassed expec 
tations, and already plans 
are under way for next 











season 

James E. Devoe, man 
iger of the Quartet, 1s 
closing engagements with 


clubs and managers, and 


ELSA RUEGGER 


more dates will be closed 

curing the summer. The Quartet expects a big season 

Miss Ruegger will spend her vacation abroad, and on 

her return to America in the early autumn will be avail 
ible for a limited number of solo engagements 
De Pauw University Festival. 

The De Pauw University School of Music, Greencastle, 

Ind., gave a notable festival of music on April 25, 26 and 

R. G 


Six programs were given, one being a sym 


27, under the direction of their new dean, Dr 
McCutchan. 
phony concert by the 
Emil Oberhoffer, conductor. The artists participating were 
(cellist), Heniot Levy Marie 


Lucile (soprano), 


Minneapolis Symphony Orchestra, 


Carl Fisher 
Hoover-Ellis 


(pianist), 


(pian‘st), Tewksbury 








branches. 





CINCINNATI MUSIC HALL 


College of Music of Cincinnati 


College of Music of Cincinnati 
The School with the Highest Artistic Standards 
LOCATED NEXT TO GREAT MUSIC HALL 
Offering every advantage for musical and dramatic culture with Courses in all 
Eminent teachers. 


String Quartet, also Theater and Concert Hall. i 
telling of splendid positions now held by former pupils. 


College has its own Orchestra, Chorus, School of Opera, 
Write for full catalog and Booklet C. 1 


A. J. GANTVOORT, Mgr. 
Cincinnati, Ohio 





THE NATIONAL ACADEMY OF MUSICAL ART 


Summer School, 
Teachers and Students Course. 
A Home School with .haperonage. 


OVIDE MUSIN, 


BARONESS McINTOSH VON GRAEFFE, Founder 
Musical Director 
ASSOCIATED WITH THE 


49 and 51 WEST 76th ST. 
NEW YORK 


OVIDE MUSIN VIRTUOSO SCHOOL OF VIOLIN 





a 


Jon A. HOF FIMIANN 


TENOR 


Concerts, Oratorlos, Recitals 
CINCINNATI, OHIO 





Genevieve Wheat (contralto), Charles Hargreaves (tenor) 
and Marcus Kellerman (basso). 

The last concert of the series was given by the De Pauw 
University Chorus, accompanied by the Minneapolis Sym- 
phony Orchestra. Dr, McCutchan intends to make the 
spring festival an annual occurrence. F, D. 
In the days of Schumann and Mendelssohn Leipsic was 
Today, it is said, apart 
from the Gewandhaus concerts under Nikisch, there is lit- 
tle that can be called first rate—New York Evening Post. 


FOR SAL 


library ot late Sigismund Bernstein for 
sale. Nearly 2,000 numbers standard works of great- 
Complete orchestrations. Catalogue 
furnished upon request. Address all applications to Dr. 
Bernard Bernstein. 174 East Ninety-third street, City. 


the musical center of Germany 











Complete 


est composers. 





PROMINENT piano teacher in large Western city will 
sell at cost, to suitable gentleman teacher, elegant resi- 
dence studio, pianos, furnishings, etc.; large class, bring- 

Address 


ing $100 weekly, given gratis “Gratis,” care 


Musica Courter, New York 


WANTED 


BARITONE WANTS POSITION—Baritone wishes po- 
Has had 
Present salary no object, as he is 
looking for an opportunity, and he is willing to show 


sition in a church choir or with a quartet 
concert experience. 


that he is capable before demanding any fixed sum. Ad- 
dress “Opportunity,” care of Musicat Courter, New 
York. 





THE INTERSTATE TEACHERS’ AGENCY, Macheca 
3uilding, New Orleans, La., needs a fine teacher (a wo- 
man) of voice culture, and a woman or man for violin 
and piano or violin and voice. 

WANTED.—A Booking Man with New York headquar- 
ters, for well known pianist, exclusively 





; if party makes 
good, permanently engaged; state terms, references, ete. 
Address “Artist,” care Houston Post, Houston, Tex 

POSITION WANTED.—An accompanist wants a posi- 
tion with a vocal teacher, a 
organization. 





violinist, or any concert 
Ske is a good musician and will be avail- 
Would like to 
make a permanent arrangement for concerts next season. 
Address, “Accompanist,” care of Musica Courter, New 
York. 


able for summer work beginnin~ June 1 





WANTED.—A young man to manage the concert depart- 
ment of a Lyceum Bureau on the basis of a salary and 
commission. Good opportunity for the righ* 
Address, “Concert 
New York. 


VIOLIN STUDENTS, ATTENTION.—Violin students 
can receive expert instruction by a famous violinist 
through correspondence at a very low cost. This teacher 
has taught students in all parts of the world and has 
demonstrated that his method of instruction will bring 
good results. The cost of instruction is very moderate 
and within the means of any student. Address “Violin 
Study,” care of Musica. Courter, New York, 


VIRGINIA SCHOOLS FOR WOMEN, ATTENTION— 
A piano and voice teacher of experience desires to 
locate in Virginia or in Washington. Is able to direct 
women’s choruses and plays, or direct the choir and as- 
sume a position as organist. Will also teach the Span- 
ish language. Address “V. S.,” care Musitcat Courrer 
New York, after April and until May 15 


person. 


Manager,” care Musicat Courter, 








GENTLEMAN VIOLIN SOLOIST, with a thorough 


‘uropean musical education 


m1 experience as teacher 
and orchestra conductor in a large conservatory, would 
like to hear of a vacant position beginning fall term 
References, etc Address 
SICAL Courter, New York 


cist WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
ANTONIA SAWYER 


Metropolitan Opera House Bullding 
1425 Broadway - - - - New York City 


“Continental,” care of Mu- 





Management: 











Mr. Ernest SGHELLIN 





PIANIST 
IN AMERICA 
SEASON 1912-1913 
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day evening. The program was very attractive and showed 
in every way the good work accomplished at Philadelphia’s 
oldest school of music. 


nRre 


The Philomel Trio, Mary Woodford Fox, piano; Grace 
Graf, violoncello, and Edward Shippen Van Leer, tenor, 
gave a most interesting program on Wednesday evening, 
at 10 South Eighteenth street. Mr. Van Leer in his selec- 
tion of the aria “Il Intanto” (Mozart) sang 
with sincerity of expression good intonation, and 
showed to advantage the pure tenor quality of his voice. 
“Somber Moods,” Lully; “Unto 


Tes¢ ore 
ang 


His other numbers were 


Thy Heart,” Allitsen; “O Dry Those Tears,” Del Riego; 
and “In June or December,” Graf, were good in their se- 


Miss 


Jule De Ryther Is Correct. 

Each nation has its own style of spelling Christian as 
well as surnames, and these styles often help errors to 
creep into public print. Jule De Ryther, formerly a singer, 
but for nearly a quarter of a century active as a newspaper 
writer, is of Dutch extraction as the spelling of her name 
indicates. The name, however, is frequently spelled Julie 
and Julia, and there are various spellings of the family 
name. Madame De Ryther’s name was incorrectly spelled 
in THe Musica Courter's report of the Rubinstein Club 
White Breakfast. This was, of course, an inadvertence. 
Besides her knowledge of music and the drama, Madame 
De Ryther is an authority on culinary matters, hotels, 
horses, women’s clubs and New York society. Jule De 
Ryther knows everybody, and everybody is glad to know 





PuHILapecruia, Pa 


May is, 


1988. lection and exquisite in 


Fox selected numbers by 


the 
Seethoven, Arensky and Rach- 


reading given them. 
Ss her. 


Rodrigues and his singers were 


H. Mackintosh, 





Rodrigues Recital in Pittsburgh. 


Johns Lawrence Rodrigues gave 


their third annual spring recital in the lecture hall of Car- 


evening, May It. 
assisted by Sidney 
the Orpheus Club, of Bellevue and 
forty-five pupils. Those 
as soloists were Eleanore Miller Cochran 
A. Hubach, sopranos; Allene Cusick, con- 
and Will A. Rhodes, Jr., ten- 
baritone; Emil Brackus and L. A. 


Pittsburgh, Thursday 


pianist, 
mixed chorus of 


Hamilton 








‘SIBYL SAMMIS-MacDERMID 


Pupils of the Leschetizky School of Piano Playing gave : . : : 
cy ‘ —s ; ; — ying & maninoff, and in technic and expression gave evidences of 
nteresting concert last Monday afternoon at the Acorn rihing : ; : ; 
’ , ‘ . : veans good and artistic work. Miss Graf in selections by Han- 
Club. Little Willette Wilbourn, a pupil of William Hat- a : , i 
. : : ™ : del, Popper and Van Goens, produces rich and broad tones Advanced pupils of 
Green and protégée of Mary Garden, gave a fine in- “ ; : or 
‘ ae hen and her performances were thoroughly artistic. 
te etation of “Die Lorelei,” and in “The Hall of the seca 
Mountain King,” the former number by Seeling and the nee oy nstitute, 
tte rom ti ‘Pe Gynt Sui ot Grieg, .s . ~ p 
rs e “Peer ' _— : ee In next week’s issue of Tut Musica Courter a full ac- M. Hamilton, 
Howard Wilson, who has played successfully : ‘ ape? : : 
’ , count of the Collegeville May Festival will be given. Avalon, and a 
the Philadelphia Orchestra in numbers by Debussy | = 
nd Rachmaninoff, gave evidence of thorough artistic nenre vee Sere 
: and Mrs. L. 
Tait y ome » . . . ° . 
nme The Leefson-Hille Conservatory of Music wil give its tralto: Deane B. 
Phe 793rd concert of the Philadelphia Musical Academy seventy-second concert on the evening of Saturday, May ors; E. 
was given in the concert hall of the \cademy last Tues- 20, in heacheswi rir Hall. MENA _QUEALE, Hubach, bassos. 
PROCURE ENGAGEMENTS, Use the WINIFRED F. PERRY 
AMERICAN MUSICAL DIRECTORY STUDIO HALL CONTRALTO. 


Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, Etc 
Price, $3.00 Delivered 
439 Fifth Ave.—Phone, 4292 Murray Hill—New York 


DALLMEYER RUSSELL 


PIANIST 


329 South Graham St., Pittsburgh, Pa. 


Sig. ANTONIO FROSOLONO, Sconce" 


* Violinist 
712 Fine Arts Bullding 
Menegement; MME. FROSOLONO 
1227 B. 44th Place, Chicago, Ill. _ Phone, Drexel 5079 


MINNA KAUFMANN 


SOPRANO—INSTRUCTION. 
866-867 Carnegie Hall, New York. 
Management Sawyer Musical Bureau, 

125 Broadway. New York 


Cuartorre GUERNSEY 


SOPRANO 
Chicago Grand Opera Company 
Me iagencat ANTONIA SAWYER, 1425 Sroadqay, Nov Tore 


> KLIBANSKY 


BARITONE 
Concerts and Recitals 


Instruction for Opera and Concert 
Olditatian Method 


HOTEL WOODWARD, Broadway and 
55th Street, New York 


JUANITA_ pocers|Al 


Representative of ELEANOR McLELLAN 
jo California, Los Angeles 


EDWIN SCHWINGENSTEIN 


Publisher of High Class Songs. Two latest: 
“ON THE SLEEPY, DREAMY NILE” 
“WON'T YOU BE MY LITTLE GIRL” 


Box 318, = North Side . Pittsburg. Pa. 


SHERWOOD 


MUSIC SCHOOL 














=MOX 














Founded by Wm. H. Sherwood 
Fine Arts Bullding Chicago 
Highest Standard of Artistry. 





60 East 34th Street, New York 
Studios, Clubs 11 d 
Recital Hall 


MYRTLE R. LEE 


COLORATURA MEZZO-SOPRANO. 
Song Recitals, Clubs, Teaching. Graduate of Stern 
Conservatory of Music, under Blanche Corelli. 
Phone, Normal | 1872. 419 Fine Arts, Chicago 


THE STERNBERG 


~ gd OF . y Cc, Ins. 
Fuller South . Philadelphia 











Realldi 


_Oratorio—Concert—Recital. 
5523 Center Ave., Studio Wallace Bldg., 
Pittsburg, Pa. 


VOLNEY L. MILLS 


TENOR 


Grand Forks > - 





N.D. 


ALBERT BORROFF 


504 Kimball Hall BASS Chicago, Ill, 





























LEON M. KRAMERoww 
Halévy Singin a, — York; Halévy Sing- 
ing Society, Newark, Director Manhattan 
T OF SINGI 

ROSS DAVID R= 
Seonth hme 
Puller ‘Building, Philadeiphia | Volce Production 
25 West 420 81. 

Address, care 
Musical Courier 
A. G. 0. 

CONCERT ORGANIST 
ARTHUR M. BURTON 
BARITONE 
Bow in Its EW HOME Facing the Lake Front Park 
uation $1,000,000.00. Housing the largest of all 

institutions of Musical Learning. 
ALL BRANCHES OP 
dsere” MUSIC notere tencuaces 
ANTON FOERSTER—The Eminent Pianist and instructor of Berlin 
ALEXANDER SEBALO—The Famous Hungarian Violinist 


Cantors’ Association of America, 
College of aa 40 Wee 1 . ~*~ New York 
egie Hall, New 
KUESTER, Mgr 
CONCERT PIANIST 
Address, SINAI TEMPLE, tadiana Avenue Chicago, Ill. 
Pine Arts Bullding 7 - «= -«# Chicago 
The finest building of its kind in the world. Val 
Containing ZIEGFELD HALL An Ideal Auditorium 
Acquisitions to the Faculty: 
MAURICE DEVRIES—The Renowned Vocal Instructor, Formerly 





Faculty includes: Piano, GEORGIA KOBER; Leading Baritone, Parie Grand Opera and Metropelitan 
Organ and Theory, WALTER KELLER; Vocal, Opera Co., New York. 
Arthur Beresford; Violin, Antonio Frosolono; Founded 1867 
Public School Music, Wm. ApMadoc; Dramatic Dr. F. Z. oe ae oe 

r innifrede W. Just anc er New Chicago Musical College Building, | 
repens: nae > ye ee oie 246-7-8-9 Michigan Boulevard, Chicago 

W. KELLER, Director CATALOG MAILED FREE 

7 PIANIST 
R 
- Directes: MARC LAGEN 
3 434 Pith Avenue = New York 





ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building with one large 


rooms Founded by Mer 
dents of all countrie Student 
eigners received at any time 
| he course of tut 
tringed id wit id organ, 
era chamber music, orche d sae 
music, literatu ind xstheti 
Prospectus in English or German s 


concert hall and two small halls, also fifty teaching 

delssohn-Bartholdy in 1843. 

eceived at Easter and Michaelmas each year, but for- 
ordance with page 9 of the regulations. 

every branch of musical instruction, namely: Piano, 

solo singing and thorough training for the 

red 


Yearly attendance, 950 stu- 


music, theory, composition, history of 


‘nt gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


DR. ROENTSCH 








FELIX FOX 





Management J. E. FRANCKE, 24 West 31st St., New York 
Christiaan-Violinist 
Eleanor - Pianist 
lastraction 
TRIO-QUARTETT 
551 West 87th Street ‘Phone, 6677 Colombes 





>HALL moins 


Kd Quinlan International Musical Agency 
NI 1 West 34th Street NEW YORK 


o LUTIGER GANNON 


CONTRALTO 
e 715 Kimball Hell - «+ « 





Chieage 


MICHELE GUARINI 


GRAND OPERA TENOR. 
Director of The European Conservatory of Music, 
Vocal Instruction. 
344 Ninth Street, Brooklyn, N. Y. 














AMERICAN 

ACADEMY [tress 

DRAMATIC ARTS a 
Founded in 1884 : 








and complete 


Its exceptional facilities 
| the recog- 
or 


organization have made 
nized leading Instit 
training in this country. 


BOARD OP TRUSTEES 
Franxiiw H. Sarcent, President 
Danis. Fromman Joun Drew 
Avucustus Tuomas Benjamin F. Roeper 
Fer catalogue and lafermation, apply te 
The SECRETARY, Room 147, Carnegie Hall, Rew Tork 

















DRAMATIC SOPRANO 
Fine Art seriante 5219 Hibbard Ave., Chicago, Ill. 


KATHERINE AMAN | LIVELY 


Houston 


Texas 


Mrs. THEODORE WORCESTER 
CONCERT PIANIST 


Address: 625 Orchestra Building, Chicago,t. 
STEINWAY PIANO USED 


p Milde POT 


CONTRALTO 

} CONCERTS, ORATORIO. ETC 

y MANAGEMENT : 
WALTER R. ANDERSON 

5 West 38th Street, New York 


MAX SHAPIRO 


VIOLINIST 
CONCERTS AND RECITALS 
2 Wilmot Square Pittsburg, Pa. 


















ONDRICEK STUDIO 


Piano, Violin, Harmony 


KAREL LEITNER, Pianist and Accompanist 


163 East 72d Street. New York. Phone, Lenox 448 


FOLDING 

VALISE 
PRACTICE 
KEYBOARD 


WRITE FOR CATALOG AND cane 


THE A. L.WHITE MFG. CO. *"s,G3gieeed 
$100 REWARD 


The Publishers of the well known AMERICAN 
HISTORY and ENCYCLOPEDIA of MUSIC will 
pay One Hundred Dollars for the arrest and con- 











viction of one F. K. Thompson, alias F. K. 
Arthur, R. A, Adams or G. Hall, who = de- 
frauding music teachers and professionals by of- 


a a fake American Encyclopedia and History 
usic at a ve ow price for cash in 
~e., “Th height, dark 
hair, dark prominent e . Very smooth talker. 
Nervous manner. Last heard of in West Virginia. 
A warrant is out for Thompso If approached, 
report at once to your ao department, and 
notify by wire Montgomery, Hart & Smith, At- 
torneys, Chicago, III. 








ELSA MARSHALL 


SOPRANO 
Concerts, Oratorios, Recitals 


2317 Grandview Ave.,Cincinnati, Ohio 





OBERLIN 


OHIO 


Conservatory of Music 


Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


CHARLES W. MORRISON Director 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” 


—De Pachmann 
“A great Piano! It satisfies me completely.”—Pugno 
“A tone which blends so well with my voice.””-—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 
142 W. FOURTH STREET, - CINCINNATI 





CONSERVATORIES 
Established 1886. OF MUSIC 
SCHOOL OF OPERA AND DRAMATIC ART 


- STRASSBERGE 








NORTHSIDE, ST. LOUIS, MO SOUTHSIDE, 
2200 ST. LOUIS AVE, GRAND AND SHENANDOAH AVE® 
The most reliable, complete and best equipped Music Schools 
with th strongest it 1 most cot } nt Faculty ever combined 
in a conservatory in St. Louis and the Great West. 


61 TEACHERS—-EVERYONE AN ARTIST. 


Among them are 
Professors of the highest standard of Europe and America. 
TERMS REASONABLE, CATALOGUE FREE. 
Free and Partial Scholarships for deserving pupils from 
September on, and many other free advantages. 


&@-The Conservatories Halls to Rent for Entertainments of 
3: lf) every description for moderate terms. 


306 MADISON AVENUE, Near 42d Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hemn, AuGust FRAEMCKE. 
Instruction given in all branches of music from Special Departments for Beginners, Amateurs and 
first beginning to highest perfection. Professionals. 
Thirty-eight of the most known and experienced Free advantages to students: Harmony lectures 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS $10 UP PER QUARTER SEND FOR CATALOGUE 


AMERICAN INSTITUTE OF AppLicD Music 


ri atic oe of aes 
212 West 59th Street New York City 


SUMMER SESSION 


From June 19th to July 29th (Six weeks) 
SPECIAL ADVANTAGES in all departments for TEAC HERS and also for STUDENTS 


wishing repertoire work. 
WRITE FOR INFORMATION 


NDIANAPOLIS CONSERVATORY MUSIC 


—— —— Music :: The Speech Arts Modern Languages 
ype PIANO—M:. Edgar M. Cawley VIOLIN—Herr Johannes Miersch 
r. Carl Beutel Mrs. Edgar M. Cawley 


Mr Eugenie V. Scorgie SPEECH ARTS 
SINGING— Mr. Glenn O. Friermood Mr. Charles Wiliams, A.B. 


Mrs. Glenn O. Friermood 


In addition to the ‘above, are twenty-five teachers of the highest wt st standing. ._ Thel largest and — 
complete schoc! of Music and Dramatic Art in the Middle W Residence Departme: 
for Young Ladies. EDGAR M. CAWLEY, Director, 430 i. Meridian St., INDIANAPOLIS, iND. 


COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 


VICTOR HEINZE, President DR. WM. CARVER WILLIAMS, Registrar 
Fall Term now in progress. Students may register at any time. 
Address Registrar. °th Floor, Auditorium Bidg., Chicago, New Phone Nos. 4868 and 4869 Harrisen 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metropolitan Opera), and 
a notable faculty for Languages, Sight Singing, Theory, History and Literature of Music, etc. 
96 CLINTON ST., BROOKLYN, Y 


REINDAHL VIOLINS 
and | BOWS 





























CONCERT: DIRECTION 


HERMANN WOLFF 


The World’s Greatest Musical Bureau 
GERMANY : BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlit 


Violas and "Cellos 


tists know the rarity of 
‘ e tones re 





Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
paaPaens the Bechstein Hall, Berlin. 

Repr \ mk tl 1 ts, clu 
Pibex Yau. Ansorge, Thibaud, Kreisler 

i Risler, Van Rooy, Hekking, Carreno 
5 ther celebrities Also manag f the 
P monic Orchestra t of Arthur 


Ack uws 





Principal Agency for Music Teachers 
E 0 Fe AR Berlin, W. 
Schelling St. 6. 


CONCERT DIRECTION 


fepresentative of Emmy Destinn, Terese Carreno, 
Joseph Lhevinne, Brussels String Quartet, Oskar 
Fried, Gesellschaft der Musikfreunde, Stern’cher 
Gesang-verein and others. 


Cranberry Piano Schoo 


GEORGE FOLSOM GRANBERRY, Director 


Practical [odteine Courses for Teachers 
Artistic Piano Playing 
THE FAELTBN SYSTEM 


Booklets—Carnegie Hall—New York 





world famous artists who 
use REIS DAHL VIOLINS, 


Violins sent to responsible 
persons on trial, for com- 
parison with other new or 
famous old violins; Jt. 
desired, gradual charge 
acc-unts opened, 








Reindah! Grand Model, $250.00 
REINDAHL VIOLINS 
USED Axv ENDORSED BY 


K n 
yon kovele KNOTE REINDAHL 
Frite Kreisier Atelier. 318Athenaeum Bldg 
Alexander | ull 26 East Yan Buren Street 
“CHICAGO, ILLINOIS, U. $. A. 








lug 
Arthur Hartmann 








A. B. CHASE PIANOS 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Reference: The Editor-in-Chief of THE Musicat 
CouRIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please the 
Most Critical 





A Piano Which Will Stand the Test of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO Co. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-Institute, Berlin-Charlottenburg, 8-8 Kantstr. 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL; 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all es 
chestral instruments). SEMINARY: Special training for teachers 

Principal Teachers: Conducting HARMONY AND COMPOSITION—Gustav Bumcke, Alexander vom 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Josef Stransky, Prof. E. 
E. Taubert, Arthur Willner. PIANO—Georg Bertram, Ludwig Breitner, Al. von Fielitz, Guenther 
Freudenberg, Ernst Hoffzimmes, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. Jar mes Kwast, 
Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvan, Prof. A. 


Sormann, Theodor Schoenberger, August Spanuth, Prof. E. E. Taubert. SING ING—Frau Ida 
Auer-Herbeck, Eugen Brieger, Frau Marg. Brieger-Palm, Karl Mayer (Chamber Singer), Frae 
Prof. Mathilde Mallinger (Royal Chamber Singer), Frau Prof. Selma Nicklass-Kempner, Nicolaus 





Rothmuehl (Royal Chamber Singer), Maéstro G. Scarneo, Wladyslaw Seiden 1ann, Adolf Schultze, 
Alfred Michel. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Sam 
Franko, Alexander Fiedemann, Max Grinberg, &c., &c. Hs ARP—_Fi ranz Poenitz ORGAN— 
Bernhard Irrgang, Royal Music Director. "CELLO—Erich Hollaender, Eugen Sandow, &c. 
Prospe ses may be obtained through the Conservatory. Pupils received at any time. Consultation 


loner We 11 a mtor p m. 


aa — of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 





Education from beginning to finish. Full courses or single branches. Principal admission times 
begin April and September. Admission granted also at other times 


Prospectus and List of Teachers trom the Directorium 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 




















THE MUSICAL COURIER 























STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of Manhattan 
-) Jackson Avenue, Borough of Queens 
F actories: Ditmars Avenue, Borough of Queens NEW YORK 
Riker Avenue, Borough of Queens. 
AND 


St. Paull, Schanzenstrasse, 20-24 ~ - - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Warercems: 1 Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
*") Jangternstieg 34, Hamburg, and 
Koeniggrectzerstrasse 6, Berlin 


They eve alse sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 














j 


Masons Homlin 


“THE STRADIVARIUS 
OF PIANOS” 


© @ 








PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 











=< IMBALE" 


CHICAGO, ILL. U. S. Aa 








JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 





Manufactured by. 


JEWETT PIANO CO., 


FACTORIES : Leominster, Mass. 





~ - Boston, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER [2 =m este 


It is built to satisfy the most 
cultivated tastes : : : : : : 

















The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
Sy ee fee oe dey Nem er Bee ee 











SOHMER & CO. 


NEW YORK WAREROOMS: 


815 FIFTH AVENUE 
Corner 32d Street 

















a Sutopiano 


is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices : 
12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 

















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








